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For Reference 
Do Not Take 
From the Library 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 

Penal Code of California 

1915, Section 623 
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Citi Identity | 
Theft Solutions 





| e Alerts and recovery. 


| ¢ Get through to a real 
| person who can help. 


e Free with any Citi credit 
card or Citibank account. 


Ta q citi 

















For Added Security 


With IdentityMonitor from 
Citi.” you get another layer 
of security, including credit 
reports and daily credit 
monitoring. To enroll and 

get a free 30-day trial, 

call 1-866-247-1023. 





Citl 
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roup Inc 


of Citig: 


registered service marks 


sign and Citibank are 


Citi, Citi with Arc De 


service mark of Citigroup Inc 


©2006 Citibank. ldentityMonitor from Citi is a 


fold and merge 
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You should never 
be in two places 
at one time. 


No offense, 


but one of you is plenty. 

Citi® Identity Theft Solutions 
helps make things right when 
others try to make things wrong. 
When we see suspicious charges, 
we’ll alert you and 

stop it in its tracks. 

But, if those thieves 

still get their hands on you, 
Identity Theft Specialists 


are waiting by the phone 


to help put your identity 


back where it belongs. 


With you. 


citi.com 
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A parent company would never let us build this. i 
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aie ee a 70. THE Housr WHISPERER | 
BASS Separate Chee vins Listening to a Residence in Southampton Brings 
room from the pool Se ays : 
of a Florida house by ar- Vee eee te About a Subtle Redesign 

chitect Hugh Newell J% INETHINKING A STAN Det) ce y ail Architecture by John Mayfield, ara 

Jacobsen. Photography | Expanding Upon the Caribbean Colonial Style Interior Design by Mariette Himes Gomez, Asip 
by Durston Saylor. See in a Seaside I illage Text by Gerald Clarke } 


page 54. Anove Ricut: Architecture by Hugh Newell Jacobsen, Fata > ee : ve 
Ware emmeeail } g : Photography by Durston Saylor 
ing softens the liv- 





Interior Design by Thérese Baron Gurney, asip 


ing area of a mountain | Text by Therese Bissell 80. SERENE OUTLOOK 
house. See page 126. Photography by Durston Saylor | With a Nod to Europe, a Lakefront House in 


Seattle Gets a New Perspective 


64 Music oF THE HEART Architecture by Gregory J. Bader, ar 











: as . : 3 

7 | Composer Gian Carlo Menotti at Home in Interior Design by Axel Vervoordt | 
Spoleto, Italy | Text by Patricia Leigh Brown i 
lext by Joseph Giovannini | Photography by Mary E. Nichols 
Photography by Mario Ciampi 
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THE SKY, NO LONGER THE LIMIT. 


On April 6th, the LR3 navigated a plane 9,000 feet above the 
mie: wa+~, Mediterranean, from Nice to Corsica. See how at landroverusa.com. 























88 PLAYING WITH TRADITION 102 ONcE UPon A TIME 


Modernist Sensibilities Invigorate a Barn In the Hamptons, a Shingled House Takes Its 
Conversion in Connecticut Cue from an Imagined History 

Architecture and Interior Design by David Ling Architecture by Frank Greenwald, a1a 

Text by Mildred F. Schmertz Interior Design by Timothy Macdonald 
Photography by Scott Frances ‘Text by Michael Frank 


Photography by Peter Aaron/Esto 
92 Tue Is_tanp Lire RENEWED 


A Tale of Revival in Ontario for a Cluster of 112 Tue Essence oF LIGHT 

1930s Stone Buildings Crisp and Contemporary, an Apartment on the 

Text by Amanda Vaill Upper East Side Gives New Meaning 
Photography by Roger Wade to Minimalism 


| Interior Design by Jennifer Post 

Text by Kelly Vencill Sanchez 
NOR Va Photography by Michael Moran 
WAN \ 


120 Pactric BALANCING ACT 
Reconciling Mediterranean and Modern in a 
Southern California Residence 
Architecture by Richard Landry, ata 
Interior Design by GeGe Pender 
‘Text by Peter Haldeman 
Photography by Erhard Pfeiffer 








126 Force oF NATURE 
A Design That’s at One with Its 
Mountain Site 

Architecture by Harry Teague, ara 








Interior Design by Joseph Matzo of 
The Wiseman Group 

Text by Mildred F. Schmertz 
Photography by David O. Marlow 


Gian Carlo Menotti 
at his piano in Spoleto, 
Italy. See page 64. 
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Caresse d'orchidées par Cartier 


Mysterious and sensual flowers, orchids are one of 
Cartier's traditional sources of inspiration and an 
Opportunity to express its unique craftsmanship. 





1-800-cartier - www.cartier.com 





Botanical prints from walls of Janis Aldridge, 77 
Basil Besler’s Hor- a shop in Nantucket. JULY 2006 
tus Eystettensis line the See page 32. Volume 63, Number 7 
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| France, Connecticut, Seattle, I taly, Los Angeles... \ 
18 Lerrers | 


A | 136 AD Directory 
<< CONTRIBUTORS A Listing of the Designers and Architects 


Featured in This Issue 
24 Design Noresoox: 


OLD PaLm Gor Cup | 
Traditional Touches Enliven a Luxurious New 
Clubhouse in Palm Beach Gardens 
Architecture by Zmistowski Design Group 
Interior Design by Scott Snyder 

‘Text by Wendy Moonan 

Photography by Kim Sargent 


32 DIsCOveERIEs BY DESIGNERS 
Architectural Digest’s Editors Present 
Designers’ Sources 





42 ‘THe PRorEssionats: JOHN STEFANIDIS 
A Cosmopolitan Aesthetic Suited to English 
Estates as Well as Greek Cottages 
By Nicholas von Hoffman 


To see video 
highlights from 
the symposium 

“Women in Design: 
Past to the Present,” 
moderated by 

Paige Rense, 

visit Architectural 

Digest.com. 


A dining area at a golf 
clubhouse in Florida, 
designed by Scott Sny- 
der. See page 24. 
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Your May 2006 issue arrived 
today, and in the space of an 
hour, I savored the visual 
smorgasbord that is the global 
world of design, pored over 
the tasteful interiors, includ- 


_ ing the breathtaking Toronto 


residence by Katherine Newman—which stirred my 


Canadian soul—and found myself hanging on every 


word uttered by renowned dealer and collector Eu- 


gene V. Thaw in “Art Notebook: Why Art Matters.” 


In Eugene V. Thaw’s interview by Steven 
M. L. Aronson about the quality of popu- 


lar art acquisitions (May), he said exactly, 


what I’ve been thinking for years, only 
much more eloquently. I hope artists and 
collectors alike are listening! 

DorEEN BUTTON 

CorBeETT, OREGON 


The May issue had me calling my doctor 
for oxygen. Never have I seen such artis- 
tic design as you presented in this issue of 
your publication. I applaud you for ele- 
vating my awareness of what a great artist 
can create, what great people can demand 
of existence. 

Jimmy Porter 

Dusots, WYOMING 


The editors invite your comments, suggestions and criticisms. 
Letters to the editor should include the writer’s name, address and daytime phone number and be sent by e-mail to 
letters@archdigest.com or by mail to Letters, Architectural Digest, 6300 Wilshire Boulevard, Los Angeles, California 90048. 


Letters may be edited for length and clarity and may be published or otherwise reused in any medium. 
All submissions become the property of the publication and will not be returned. 


— GEORGE CLEATOR 


Norvu Bay, ONTARIO, CANADA 


EGENDARY TREATMENT 
What a great surprise to see “Historic 
Design: Draper’s High Style” in May. 
Dorothy Draper was without a doubt a 
legend in interior design. From beginning 
to end, hospitality was her calling. Serious 
designers who apply her fundamentals 
will enjoy their clients’ appreciation. 
STEVE GUARDINO 
CLEARWATER, FLORIDA 


NLY A TOUCH AWAY 
I felt compelled to write and express my 
enjoyment of and pleasure in your South- 
ampton piece (“Nautical Foundation,” 
May). Beautiful photography is the next 
best thing to being there—what a fabu- 
lous property. 
Garry CRuUTCHLOW 
Orrawa, ONTARIO, CANADA 
























IN THE GARAGE 
Iam sure that you have probably receive 
numerous letters from fifosi around t 
world in regard to the May issue’s co 
erage of the spectacular home in Paci 
Heights (“Metamorphosis on the Bay’ 
The architecture, interiors and view a 
all fantastic, but I was drawn to the ga 
rage. AD rarely focuses on that portion d 
the house which is so dear to the hearts d 
men. Yes, I can appreciate a well-designe 
kitchen, but the garage is where passio 
can be expressed as well. However, co 
trary to your caption, the car pictured 0 
page 239 is a Ferrari 288 GTO—a ve 
desirable car—not a 250. In any even 
the owner should be praised for his tast 
in architecture, art, interior design, auto 
mobiles and even garages. 

Curis Boz 

EUGENE, OREGON 


FORD’S FOUNDATIONS 
When I was eight years old, my father go 
a new 1940 Lincoln Zephyr sedan. Yo 
can imagine my surprise when I saw th 
basic design on the Czech Tatra 87 buil 
in 1937 (“Design Notebook: Elevatins 
the Everyday,” May). Now I know wher 
Ford found its inspiration. It even copied 
the hubcaps. 

JouN T. COMERFORD 
ALEXANDRIA, VIRGINIA 


MEMORIES OF A BARN 
How exciting to open up the March 2004 
issue of Architectural Digest and see my 
grandparents’ barn (“Joel Schumacher”) 
I grew up in Benton, Maine, and spen 
many summers playing in the barn. 
have wondered many times where th¢ 
barn was and how it looked. My grand 
parents have since passed but would havé 
been pleased with the gem the barn has 
become. Thank you for bringing a smile 
to my face. 

BONNIE DERSHEM 
BELLEFONTE, PENNSYLVANIA 











Never Follow 





aMal-w-\ele| MOWAN a ge)anitdal-Meolg-t-1 x0) me) i quattro® 


The Audi Q7 has arrived. A 350 hp V8 or 280 hp V6* SUV that blends premium German 
craftsmanship with the versatility of third-row seating and up to 28 different seat configurations. 
The result is an unrivaled experience, for driver and family. With its latest engineering feat, 
Audi delivers performance utility — off-road or on — as only the originator of quattro all-wheel ae 
drive could. Functional yet elegant, the Audi O7 makes the impossible possible. PB 





“Audi Q7 3.6 available Fall 2006. European model shown, “Audi,” “Never Follow,” “Q7,” “quattro” and the four rings emblem are registered trademarks of AUDI AG. ©2006 Audi of America, Inc. 
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SEATTLE 206 728 2211 
ATLANTA 404 869 1108 
FORT LAUDERDALE 954 920 4558 
NAPLES 239 949 3010 
REDBANK NJ 732 758 9449 

RIDGEWOOD NJ 201 251 1003 
KANSAS CITY 913 236 7272 
PHILADELPHIA 215 561 1539 
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each month into private homes 
around the world, where our ex- 
traordinary Contributing Writers 





and Photographers bring to life 
the work of renowned architects 
and interior designers. Now we 


are pleased to announce a new 





Architectural Digest invites you 
| 
| 
| 
| 
| 
| 
| 





way to bring you behind the pages 
and show how the magazine’s features become a reality: The 
Architectural Digest Speakers’ Bureau. 

The Architectural Digest Speakers’ Bureau will offer cul- 
tural and educational institutions and professional organiza- 
tions access to a select roster of speakers—designers like Mario 
Buatta, Geoffrey Bradfield and Mariette Himes Gomez; ar- 
chitects like Lee F. Mindel and Alexander Gorlin; and writers 
like Paul Theroux, Gerald Clarke and Judith Thurman. The 
speakers, all at the top of their fields, will share with audiences 


exclusive insights into the world of design and beyond. Travel 


TRICIA LEIGH BROWN 
(Serene Outlook,” page 80). “This 
house represents a new hybrid that 
might be called ‘global regional- 
ism, ” contributing writer Patricia 
Leigh Brown says of the Seattle 
home in this issue. “The client has 
what she describes as an English 
sensibility—she wants a house so 
comfortable and unassuming that 














the dog can fall asleep on the liv- 
ing room chairs. Meanwhile, the interior designer, Axel Vervoordt, is a 
Belgian antiques dealer who lives in a castle. Their partnership takes place 
in the context of a distinctly American and very Pacific Northwest house 
designed by Gregory J. Bader, a protégé of Robert A. M. Stern, that could 
have ambled out of Vincent Scully’s The Shingle Style and the Stick Style.” 


[ARIO CIAMPI (“Music of the 
Heart,” page 64). Mario Ciampi had 
planned to photograph composer 
Gian Carlo Menotti near a fireplace 
at his house in Spoleto, Italy. But then 
Menott sat down at the piano on the 
other side of the room. “There were 
at least 10 people there, but every- 
one watched in silence and listened to 





the music. I tried to capture this sus- 
pended atmosphere.” Ciampi’s pho- 
tographs appear in Antiques in Italian 








Interiors and Tuscany Artists’ Homes. 
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arrangements and speakers’ fees will be determined between 
the groups and the speakers (Architectural Digest takes no per- 
centage). And those who attend the events are eligible for a 
special rate on a one-year subscription to the magazine. 

The headquarters of the Speakers’ Bureau will be on our 
Web site, www.ArchitecturalDigest.com, where a click on the 
Speakers’ Bureau link will bring you to photographs, biogra- 
phies and contact information. After viewing the site, if you 
have specific questions, call Beverley Montgomery at 323-965- 
3790. The Bureau is just one highlight of our ever-expanding 
site, now simpler than ever to use. To see a slide show of our 
current issue, for example, just type in ArchitecturalDigest 
.com/design/currentissue; for the AD Directory, it’s Archi- 
tectural Digest.com/magazine/directory; and the Hollywood 
at Home archives are at Architectural Digest.com/homes. 

Online, on paper, in person: Experiencing Architectural 
Digest has never been easier and more personal. You are in- 
vited into the world of Architectural Digest. Please RSVP to = 
any of the above links on our site. 


Paige Rense, Editor-in-Chief 





PETER AARON (Once Upon 
Time,” page 102). Contributing photog 
rapher Peter Aaron was as impressed wi 
the inventiveness of a Wainscott, Ne 
York, residence—with its Shingle Style 
front and attached barnlike structures in} 
the rear—designed by architect Frank! 
Greenwald as he was with the solidi 
of its construction. “There’s something 
about it that’s formidable,” he comments 
“It seemed like it was built for the ages, 
There was no skimping on the quality o 
the materials.” The interiors, designed by Timothy Macdonald, “work 
splendidly” with the architecture, he adds. “Surrounded by beautiful gar- 
dens,” he says, “the house is high on my list of enviable places to live.” 





THERESE BISSELL (‘Rethink- 
ing a Standard,” page 54). “The re- 
lationship between architect Hugh 
Newell Jacobsen and his clients for a 
house in Vero Beach, Florida, is not 
quite at the architectural patron- 





age level of the Medici, but a com- 
parison can be made,” observes San 
Francisco-based architecture writer Therese Bissell. “The couple have 
commissioned Hugh to design 10 houses over the last two decades: some 
for their family to live and vacation in and some because they were inter- 
ested in seeing what he could do with a particular site or set of building 
conditions. Such a continuing, catalytic client would be desirable to any 
architect, and I imagine Hugh delights in the Renaissance antecedent.” 
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Traditional Touches Enliven a Luxurious New Clubhouse in Palm Beach Gardens (| 


Architecture by Zmistowski Design Group/Interior Design by Scott Snyder 
Text by Wendy Moonan/Photography by Kim Sargent 


VERYONE SAYS THE SAME 
thing: ‘It’s the prettiest 
club I’ve ever seen,’” 

says Maria Floyd, referring to 

the clubhouse at Old Palm Golf 

Club, in Palm Beach Gardens, 

Florida, a golf club and resi- 

dential development just north 

of Palm Beach that opened last 

December. “They’re right: We 

go to 25 country clubs a year, 

and there has never been one 
this fabulous.” 

Maria Floyd may not have 
an impartial point of view, but 
she does have the authority to 
make such a statement. Over 


the past three decades she has 
visited almost every important 
golf club in the world with her 
husband, Raymond Floyd, a 
two-time PGA champion and 
member of the World Golf 
Hall of Fame. 

Raymond Floyd spent three 
years designing and building 
the 22-hole course at Old 
Palm, one of more than a doz- 
en he has created. Only at Old 
Palm, however, did he buy a 
second home and become hon- 
orary club chairman (“’m 
there almost every day,” he 

continued on page 26 
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For the clubhouse inte 
riors at Old Palm Golf 
Club, in Palm Beach 
Gardens, Florida, Sco 
Snyder was inspired 
by local and Mediterra+ 
nean sources. ABOVE: | 
The motor court. 


Lert: A hall leading to) 
a lounge is lined with 
murals Snyder created] 
using custom-made 
Portuguese tiles. Star 


carpet. Schumacher } 
chair fabric. Vaughan I) 
swing-arm lamps. 
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continued from page 24 
says). This also may explain 
why his wife got to choose the 
designer for the club’s interi- 
ors: Scott Snyder, who worked 
with associate Anthony Mi- 
nichetti on the project. “I did 
the outdoors, so I thought Ma- 
ria and Scott should do the 
indoors,” Floyd says. “Scott did 
our house in Palm Beach.” 
The program Snyder was 
given for Old Palm was de- 
ceptively simple. “I told him I 
wanted the clubhouse to feel 
like someone’s home,” Maria 
Floyd says. “It should be com- 
fortable, cozy and happy.” 
Executing that request was 
not so simple. “It was already 
going up when Maria con- 
vinced me to do the interiors,” 


recalls Snyder, who had never 

designed a clubhouse before. 
He was not permitted to 
alter the architecture of the 
Mediterranean-style, 43 ,000- 
square-foot building by Zmis- 
towski Design Group, which 
had to accommodate, among 
other spaces, a fitness center, a 
spa, a restaurant, a bar/lounge, 
a golf shop and separate locker 
rooms and lounges for men and 
women. “But I did have liberty 
with the interiors,” Snyder says. 
“The first thing I suggested was 
to upgrade the materials: to use 
real pecky cypress on the ceil- 
ings, limestone on the floors, 
imported tiles and wool rugs.” 
An insatiable traveler, Snyder 
had recently gone to Portugal 
continued on page 28 
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“I approached the de 
sign here as I would a 
residence,” notes Sny 
der. Above: A portrait 
of course designer ang 
honorary club chair- 

man Raymond Floyd b 
LeRoy Neiman is in 

the living room. Otto 
man leather, Edelma 


Lert: British colonial 
style furniture is in th¢ 
men’s lounge. Arte de 
Mexico sconces, floor 
lamps and chandelier. 
Games tables, Wood & 
Hogan. Caned chairs 
from Baker Knapp & 
Tubbs. Drapery fabrig 
Old World Weavers. 










AIR BAGS SAVE LIVES. ALL-WHEEL 
DRIVE SAVES AIR BAGS. IT’S WHAT 
A SUBARU. 





4 
2006 AWD SUBARU B9 TRIBECA™ 


At Subaru, we believe the best accidents are the ones you avoid. Which is why the 2006 All-Wheel Drive Subaru 
B9 Tribeca relies on more than just air bags to save lives. It also has standard features like road-hugging all-wheel 
drive, a 250-horsepower boxer engine for balance, and Vehicle Dynamics Control. Because while we're p 
B9 Tribeca received the highest rating in all government crash tests* we'd prefer it if our air bags didn’t get much 
real-world use. To learn more about the Subaru B9 Tribeca, visit subaru.com. 


“sng pe ating a att tt 9 A en APS : 
for more details. The ABC's of Safety: Air bags. Buckle up. Children in backseat. 








continued from page 26 
to explore its famous tile fac- 
tories, and he decided he would 
create original tile murals in 
traditional Portuguese colors: 
blue and white with green and 
yellow. “I didn’t want the club- 
house to look too new,” Snyder 
says. “I knew the tiles would 
give it an Old World feeling.” 
The tiles, artificially aged 
with tiny cracks in the glaze, 
give the club its personality 
and resonate with the golf club 
environment—developed by 
WCI Communities—650 
acres of manicured lawns, wavy 
palms and tall, native pines. 
‘Tile murals in the main din- 
ing room depict lush bouquets 
flanked by tropical birds. An 
enfilade—living room, lounge 
and palm court—is accessed 
through a wide hall with lat- 
ticework-patterned tile wain- 
scoting and door surrounds. 
“The enfilade sets up an archi- 


Ricut: The large din- 
ing areas, including 
the Palm Court, pre- 
sented Snyder with a 
challenge—“I wanted 
to keep everything on 
a human scale.” Fre- 
marc dining tables. 


tectural rhythm,” Snyder says. 
“You could almost be in a pal- 
ace in Lisbon.” 

Snyder’s decoration of the 
main rooms Is very residential, 
as requested. The living room, 
for example, 25 by 40 feet, with 
a 26-foot-tall, pecky cypress— 
beam ceiling, has golden stuc- 
co walls and a small balcony, 





where musicians play stringed 
instruments during parties. 
Snyder designed a Gothic- 
style mantel inspired by Ad- 
dison Mizner, the architect 
who developed Palm Beach 
in the 1920s. A pedimented, 
columned overmantel frames 
a colorful portrait of Raymond 
Floyd by LeRoy Neiman. 


Snyder gave the room a cozy, 
feel, using striped cotton for 
draperies, pillows and lounge 
chairs and covering additional 
chairs in palm-frond prints, an 
ottoman in green cowhide and 


two sofas in butter-yellow che-_ 


nille. A hand-tufted wool carpet 
pulls the look together. 
continued on page 30 


| 





28 | www.ArchitecturalDigest.com 


Curving staircases al- 
low players direct ac- 
cess from the course to 
the lounge and dining 
rooms. The architec- 

ture is by Zmistowski 

Design Group. 
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“You'd rather talk about anything other 
than your retirement plan. | should know, 
I’m the 800Ib gorilla in the room.’ 


















Now that you’re listening, an annuity from 
AXA Equitable could guarantee income for life. 


It could also mean you won’t outlive your 
money. All from AXA Equitable, which 
has been in business for 147 years. 

AXA Equitable is part of the AXA Group, 
the world’s 13th largest company. 
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continued from page 28 : 
‘To further the Old World feeling, Snyder 
| created a palm court, pretending that the 
faux-stone corner room next to the dining 
| | room was once an open patio whose arch+ 
| | es had been glassed in. He stuck full-growr) 
f | | palm trees into what was, supposedly, once | 
, an old fountain at the center, installed wall+_ 
mounted lanterns and laid a limeston 
floor with a lattice pattern of tile embed4 > 
ded in it. It’s thoroughly convincing. 
The main dining room echoes the sam 
palette of blue, white, green and yello 
with a custom palm-frond-patterne 





"THE SANTA:BARBARA. UMBRELLA: | ; 


6c” ‘ . “ ) ~ é _ ef: 
Mane For You ALONE.” [he enfilade sets up | 
arhythm. You could almost 


be in a palace in Lisbon.” 





The exclusive Santa Barbara Umbrella is custom made for you. 

Classically styled. Generously proportioned. Uncommonly 
durable. Call 1-800-919-9464 for a complimentary [(C—*a——— = — 
color catalog or to order. 
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carpet, floral Portuguese tile murals and 
custom Italian walnut chairs whose back 
splats are carved in the shape of a pal 
tree, the club logo. 

The men’s private lounge and smoking 
room, furnished with Chippendale-style 
mahogany games tables, caned swive 
chairs, bulging bookshelves and vintagé 
golf photographs, is as masculine and spo 
as the ladies’ lounge is light and feminine 

Country clubs are infamous for theif 
dark, grungy women’s locker rooms. Ma 
ria Floyd was adamant about installing a 
elegant women’s spa, with rooms for mas 
sage, spa services and showering, next td 
the ladies’ lounge on the second floor. 

The white-paneled lounge has whit¢ 
wicker chairs with a fern-patterned fabric, 
white-painted chandelier, a green-and-gold 
custom, geometric carpet—and its own ter} 
race overlooking the golf course, furnished 


' 


with comfortable chairs and ottomang 
where women can sunbathe in privacy. If 
is as luxurious as a world-class spa, and th | 
women members are flocking to it. 

Now, after a few months of opera 
Cr ry) tion, is Maria Floyd ha with Snyder’ 
Conservatories ° Onangeries ° (Mylights ° Prualhouses décor? “Scott’s OO ME rent 


derings of the rooms were wonderful,) 


FJGVUL FHL ¢ 


SANTA BARBARA DESIGNS° 


iD WWw sbumbrella.com 
LA 











PAR ISH CONSERVATORIES Si oer results are even bette 
a oO ee ee all works. 





Beautiful English handcrafted conservatories available through architects, 


: ° . 181, “chitectun 1oest.c ) 
designers or our local design offices. Visit www.ArchitecturalDigest.com to wate 


a video of Scott Snyder discussing his design: 
work at the clubhouse and the prize for this 


Please call 1.800.761. 9183 www.parishconservatories.com ‘ 
months Designers’ Own drawing. 
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There are no formulas here. | 

It’s a different culture, a different world. 
It’s an individual experience, 
Evel Hine. IS It DOSSIDIe LO Mave | 
more than One trip of a lifetime? 
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LITTLE DIX BAY JUMBY BAY CANEEL BAY 
A ROSEWOOD RESORT A ROSEWOOD RESORT A ROSEWOOD RESORT 
VIRGIN GORDA, BRITISH VIRGIN ISLANDS ANTIGUA, WEST INDIE T. JOHN, U.S, VIRGIN ISLAND’ 
t 
LAS VENTANAS : 
CORDEVALLE - AL PARAISO - ACQUALINA 
A ROSEWOOD RESORT A ROSEWOOD RESORT A ROSEWOOD RESORT 
SAN MARTIN, CALIFORNIA LOS CABOS, MEXICO SUNNY ISLES, MIAMI BEACH 
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HOTELS & RESORTS | 
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sewood Resorts Is an extraordinary collection 
of unique getaways In unrivaled settings. 

Now is the perfect time to experience each of these 

magnificent gems. Just ask for our special 


Escape to Luxury rates and relish an unforgettable journey. 


ROSEWOOD 


HOTELS & RESORTS 


CONTACT YOUR TRAVEL PROFESSIONAL, CALL 888-ROSEWOOD OR VISIT WWW.ROSEWOODHOTELS.C@ 








LAS VENTANAS AL PARAISO, A Rosewood Resort. Los Cabos, Mexico. 
SG . Latin America Secluded tUxXxULry al nd unmatc he d 


1 to detail. World-class holistic spa 


1 Mediterr inéan cuisine 


CANEEL BAY,A Rosewood Resort. St. John, U.S. Virgin Islands. 
I wder-white beaches. Pristine National Park setting on | 70 


Redesigned culinary experience. Renewed sense of self. 


LITT TLE DIX BAY, A Rosewood Resort. Virgin Gorda, BVI. 
I ¢ ffside spa. Luxurious junior suites. Dramatic beachfront 
Half-mile crescent be ach ae by gentle blue 





ge BAY,A Rosewood Resort. Antigua, West Indies. 
j ( private island paradise. Indoor/outdoor 





Fant Open-air dieing steps from 





encounter. 


CORDEVALLE, A Rosewood Resort. San Martin, California. 








Secluded North California golf retreat with scenic valley views. 
Championshi t Trent bane s, Jr. golf course. 5 Clu see spa. 
150 acres of vineyards and an old-world Tuscan winery. 


ACQUALINA, A Rosewood Resort. Sunny Isles, Miami Beach. 

Intimate oceanfront resort with exceptional amenities. 400 feet 
of white sand beach. 20,000 s.f. ESPA spa opening this autumn. 
Famed || Mulino New York restaurant. 


THE CARLYLE New York * THE MANSION ON TURTLE CREEK Dallas * HOTEL CRESCENT COURT Dallas * INN OF THE ANASAZI Santa Fe *» ACQUALINA Sunny Isles, Miami Beael 
CORDEVALLE San Martin, California * LAS VENTANAS AL PARAISO Los Cabos, Mexico * CANEEL BAY St. John, USVI * LITTLE DIX BAY Virgin Gorda, BVI * JUMBY BAY Antigua, West 


KING PACIFIC LODGE Princess Royal Island, BC, Canada * HOTEL SELYO GINZA Tokyo * AL FAISALIAH HOTEL Riyadh * HOTEL AL KHOZAMA Riyadh 
CORNICHE Jeddah (2006) * LAGUNA KAI Riviera Maya (2007) * LA SOLANA Punta Mita (2008) * TAUNOVO BAY Fiji (2008) 


F XOQUISITE@SURFAC 


New Showroom 


Opening in Manhattan 
September 2006 


Wwww.exquisitesurfaces.com Los Angeles San Francisco Greenwich 800.970.9798 
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4,38 acres, just above the 13th hole. 
‘ From a gently sloping 
wooded entryway emerges a 
sanctuary of ancient oaks and 
pines with uninterrupted views 
of the emerald fairway and 
sunny peaks beyond. 
= 1.5 miles from the clubhouse 


9.2 miles from the village of Carmel. 


toe 41 A MA 
es 


A 2,000-acre sanctuary overlooking Carmel and Monterey. Four to 17-acre homesites, from $2 million. 
For your Discover Tehama Portfolio, call 888-275-2180 or visit www.Tehama-Carmel.com. 


ak ~ Obtain the property report or its equivalent, required by Federal and State law, and read it before signing anything. This shall not constitute an offer to sell in any state where prior registration is required. All plans, intentions and materials relating to the 
Proposed Tehama community are subject to addition, deletion, revision, change or modification at the discretion of the developer and approval of the California Department of Real Estate, without notice. Tehama Golf Club membership is by invitation only 

ae and not included in the purchase of a homesite. The Tehama Golf Course Clubhouse and Fitness Center are privately owned facilities and their use by lot owners is at the pleasure of the owner of the facilities and are subject to use by others who are not lot 
~ oWners. Purchasers will not acquire a proprietary interest in the Clubhouse or Fitness Center. All driving distances are approximate, and may vary depending on starting point, ©2006 
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REDONDO BEACH | 
INTERNATIONAL tq 
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Presented in Both \ 
Festive European Tenting & Indoors 





OFFERING ANCIENT THROUGH EARLY 20TH C. i 
ANTIQUES & FINE COLLECTOR’S ITEMS ‘ 


American, English & European Furniture & Decorative Arts; Fine Art & Prints; 
Asian Art; Jewelry; Silver; Architectural; Rugs & Textiles; Porcelain; Glass; 
Sculpture; Lamps; Rare Books; and The Country & Garden Village 


Redondo Beach Performing Arts Center 
Aviation & Manhattan Beach Blvds. 
Redondo Beach (Los Angeles), CA 
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FOR INFORMATION AND ADVANCE COLLECTORS’ PREVIEW TICKETS: 
Wy, THE O.S.A.T. CO. 
. me 8950 OLYMPIC BLVD. SUITE 318 ¢ BEVERLY HILLS, CA 90211 

HEEL: 310.287.1896 © FAX: 310.287.0192 * Email: osatco@aol.com * www.theosatco.com 
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Luxury is: working with a real estate professional whe knows 


when a million dollar tear-down 15 a great investment.” 


In today’s real estate market there are a lot of homes carrying million 
dollar and up price tags. Which is why it’s so important to work with 
business professionals who approach their business the way you approach 
yours. Renowned Properties Associates understand best business practices. 
They know you need a home that fits your dream and financial circumstances. 
Whether it’s the perfect home or a diamond in the rough. 


Contact us today. 


REM | Zip 
Luxury 1s: working with the most successful /pirenowned 


real estate company on earth. (&Y, roperties 


RE/MAX of California & Hawaii, Inc., Phone: 310-373-0951 or 800-227-3629 


eMail: info@remax-cahi.com, www.luxuryis.com 





re trademarks of RE/MAX of California 








ANCIENT OLIVE TREES 


The Intelligent Landscape Investment™ 


GIVE YOUR ESTATE THE LOOK AND FEEL OF TUSCANY. 
CHOOSE FROM AN EXTENSIVE LINE OF QUALITY 
OLD GROWTH OLIVE TREES. 


www.ancientolivetrees.com Phone: 707.953.8562 Fax: 800.819.7995 
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The grace is in the details. The Royal Kashimar Collection is 
inspired by 17th century Persian designs. Woven of 100% 
semi-worsted New Zealand wool and glimmering with fine 
silk-like highlights. Choose from two timeless carpet 
designs—All Over Vase, available in four rich colors, and 
Antique Nain, available in two colors. You can finish the 
look with a coordinating border for a room worthy of royalty. 
Never settle for carpet when you can design with Couristan. 


Inspired by life. Designed by Couristan” 


COURISTAN 


800.223.6186 ext. 523 www.couristan.com 


CALIFORNIA: ABBEY FLOORING, CATHEDRAL CITY 760.324.7777 | ARMSTRONG CARPET & LINOLEUM CO., SAN FRANCISCO 415.751.2827 | 
THE FLOOR CLUB OF MOUNTAINVIEW, MOUNTAINVIEW 650.934.3000 | DAVIS & DAUGHTERS, WALNUT CREEK 925.287.0868 | 
ARIZONA: BRADFORDS FINE FLOORS, SCOTTSDALE (TO THE TRADE ONLY) 480.948.8908 | HAWAII: PACIFIC HOME FURNISHINGS, 
PEARL CITY (TO THE TRADE ONLY) 808.487.3881 
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BLUE WATER. 


ILVER MOUNTAINS. 


GOLDEN BEAR. 





iscover The Idaho Club - featuring the state’s first Jack Nicklaus Signature Golf Course. 


troducing The Idaho Club — a private Lake and Golf Retreat that will combine the luxury of five-star amenities and 
rvice with the pristine beauty of a largely undiscovered wilderness. Its vision begins with a golf course designed by one 
the world’s pre-eminent designers and the greatest golfer who ever played the game. But we don’t plan on stopping there. 
ic upscale offerings will continue with a variety of lakefront recreation activities, a luxurious spa, marina, kids club, access 
some of the finest skiing anywhere, and much more. Nestle all of it among the mountains on beautiful Lake Pend 


cille - Idaho's largest and deepest lake — and you have a family resort experience like no other. Our first homesite release 
scheduled for late summer 2006. 


sUiveuCeFVNen@litle 


| Oy. e .@ Omer ane CaO On RETREAT 
First Offering of Homesites Available This Summer. 


discover the vision and be one of the first to take advantage of this magnificent upscale community, call 800-3 


¢ ; 
23-7020 
a hd y ass i 
heIdahoClub.c 
PheIdahoClub.com. 
Olfer vou where prohibited by kaw and is subject to change or termination without prior notice. Vhis advertisement docs not Constitute an offerto sell reat property. The information prgvided inthis 
Sy advertisement is strictly for iMurmational purposes and shall not be construed as an offer in any jurisdictions where prior registration or other advance qualification of real property is require¢ 
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HERE THE LAND ENDS, 
A NEW LIFESTYLE BEGINS 





Towering cliffs. The sapphire crash of waves. Sailboats bound for distant harbors. No stretch of land matches 
Orange County’s Gold Coast. Here on the last undeveloped beach property awaits The Strand at Headlands. 
Custom homesites feature white-water vistas, pristine beaches and unspoiled beauty. It’s the perfect setting, 


a 


the classic Southern California lifestyle, and it’s waiting for you. 





THE STRAND 


HEADLANODS 


“Custom Homesites Available Summer 2006 


a | VALENTINI HOMI 
: 2 ee ( 1/2 ablock from Beverly Center 
ready-made curtains xz Wh 310.360.1100 
: ™' J emg =I af. 


curtain rods 4 \ Ae ‘ aa 





trim 
silks 
pillows 


bedding 





furniture 


accessories Y i} 7 OME FABRI 
er \\ 910 S. wall St. 


www.rodeohome.comie 


a 











Exterior Cast Fireplaces | ae | 
sco saad Join AD Roundtable, | 


DBG 


DESIGNS BY GARRY, INC. 
Serving the design trade since 1986 


Lightweight, durable, simply 
stacks and bolts together on 
‘any backyard surface. 
Choose from a variety of styles Visit us at exteriorfireplaces.com 

3 and sizes. 949.581.1919 - Fox 949.454.8370 





ISH9IC TVUNLOALIHOWV 


Become a member of AD Roundtable 
at www.ADRoundtable.com/join 
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_ incomparable elegance 
and excellence. Plus 
Nevada's favorable tax. 


la primary residents. 
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Call 800-616-2120 for re A nor visit our sales and model center. 


One, two, three bedroom condominium residences and penthouses, pre-construction priced from $550,000 to over $1.3 million. 
222 Karen Avenue, Las Vegas, NV 89109 « Tel: 702-732-9797 Fax: 702-733-8222 www.turnberrytowers.com 


: >) This offering is made only by the prospectus for the condominium and no statement should be relied upon if not made in the prospectus. This is not an offer to sell, or solicitation of offers to buy, the condominium units in states where such offer of snaidero 
= solicitation cannot be made. Prices, plans, architectural rendering and specifications are subject to change without notice. WARNING:THE CALIFORNIA DEPARTMENT OF REAL ESTATE HAS NOT INSPECTED, EXAMINED OR QUALIFIED THIS z <. 
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PRESENTED BY ARCHITECTURAL DIGEST 


This spring, Architectural Digest and Michael & Victoria 
Imperioli hosted the premier benefit for the Imperiolis’ not- 
for-profit Off-Broadway theater, Studio Dante. The evening 
drew an A-list New York crowd to raise funds for the theater, 
conceived by The Sopranos actor and his interior designer 
wife to present progressive new plays in a setting inspired 
by traditional 19th-century venues. Architectural Digest has 
been an early supporter of Studio Dante, which opened 
soon after the Imperiolis’ home appeared in the magazine. 


Held at the Dahesh Museum of Art, the benefit featured 
“first readings” of two new one-act plays performed by 
Emmy” winners Edie Falco and Michael Imperioli, as well 
as actors Jesse L. Martin, Piper Perabo, Nick Sandow, 
Annabella Sciorra and Steve Schirripa. 


Silent and live auctions included such lots as a House of 
Blues package paired with a Gibson guitar and a Studio 
Becker Italian leather travel bag “packed” with Sopranos 
costumes. Raymond Weil and Di MODOLO donated a 
watch and cufflinks to the auction, and thanked the per- 
formers with a gift of jewelry. Attendees enjoyed Ketel One 
cocktails and sampled coffees and teas courtesy of Tassimo. 


(DAssimo RetelOne studidbecker: 





2 \\vonKA The Ultimate Home Collection™ 
RAYMOND WEIL Di MODOLO 
GENEVE MILANO 


Photos (clockwise from top right): Edie Falco; Studio Becker’s 
“Wardrobe on the Lam” auction lot; Vincent Curatola “takes out” 
Steve Schirripa; Architectural Digest vice president and publisher 
Amy R. Churgin (center) with Victoria & Michael Imperioli; Jesse L. 
Martin shares a laugh with John Ventimiglia; Steven Van Zandt 
warms up the Gibson guitar; Steve Buscemi; Annabella Sciorra. 











For more information about Studio Dante, visit www.studiodante.com 





Discoveries by Designers 





Echo-Friendly 
mir José Gonzalez’s echo 
by Artesanias de Co- 
lombia brings decorative 
accessories of all sizes and furni- 
ture handmade by Colombian 
artisans to New York’s SoHo. 
“T love beautiful crafts and 
the innovative use of natural 
materials,” says Samuel Botero 
(above, left, with Gonzalez). 
Handworked materials such as 
leather, wool and silk explode 
with color and texture, while 
furniture in wood, metal and in- 
digenous plant fibers is ex- 
otic and functional. 


echo by Artesanias de Colombia 
355 W. Broadway 

New York, NY 10013 
212-925-5499 
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A stool has a wood 
base and a woven frame 
of plantain husks and 
iraca-palm leaves. 





continued on page 36 


Architectural Digest’s Editors Present Designers’ Sources 
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Designed by Doug Funkhouser, le gracieux fabrics are 

at London Boone in Los Angeles (310-855-2567). Kirachi 
is printed on hemp linen using a resist-dye technique. 
The pattern was derived from a late-I5th-century Persian 
painting found by the designer. It is available in marigold 


(shown), gunnel, moss and ivory. 
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_ Saab was founded by 16 aircraft engineers. Their ero Convertib! ji, 

-. aerodynamic principles of its forefathers, you 

“©2006 SAABAUTOMOBILEUSA. | Matulaceurers of Sgn Serial ; ttarting at $37,2: . 
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Discoveries by Designers 









San Francisco Style 
Chappell & McCullar is a destination for 
connoisseurs. ‘“We visit it on every trip and 
never fail to make a purchase,’ Elissa Cull- 
man says of the shop, which offers a fine se- 
lection of 17th- through 19th-century English 
furniture, including a circa 1835 boulle-work 


cabinet by Edward Holmes Baldock (above). 


Chappell & McCullar, 441 Jackson St. 
San Francisco, CA 94111; 415-693-0882 
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ADs Editors Present Designers’ Sources 


nn Brockschmidt and 

Doug Mills have accumu- 
lated a reserve of collectible and 
hard-to-find books on interiors, 
gardens, modern design, fash- 
ion and architecture. Before 
opening Carnegie Hill Books, 
the pair were managers of the 
out-of-print and rare book de- 


Carnegie Hill Books, 206 E. 90th St., New York, NY 10128 
212-410-9085; www.carnegiehillbooks.com 


Book Smart in New York 











partment at New York’s famed | 
Archivia bookshop. Alexa 
Hampton (left) peruses the 
shelves for just the right book 
to inspire her next project. vie 
Such titles might include Cuciné 
Moderne: Ambienti e Mobili by 
Giulio Peluzzi (above, open) or ~ 
Art Deco by Thomas Walters. \ 
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continued on page 3 
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What’s Old Is New 


After 17 years David Duncan Antiques 






has moved down the block into an 1870s 







brownstone. Furniture such as.an Italian 






Rococo carved giltwood mirror, circa 1790 


(right), and an unusual American side table 






with a silver-gilt finish, signed by painter Max 






Kuehne (below), are featured with 19th- 






and 20th-century lighting. “Every piece has 






great character and integrity,’ says Harry 






Schnaper (left, with David Duncan, right). 







David Duncan Antiques, 247 E. 60th St. 
New York, NY 10022; 212-688-0666 
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In the collection Les 
Fétes du Monde at 
Clarence House (800- 
803-2850), Margot 
is taken from an 18th- 
i century design. It 

is printed on linen in 
f cream (shown), blue 
and brown. 


























continued on page 4 
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opens soon! 


Eerste yestuctotoysrvanyeorvllolesolomselennisneleyen! 
SoLonuvertytelcarbemocolutelcaree)l(resloseme) a 
Smallbone’s latest kitchen, bedroom and 


leptuebaolesssmeatbuebiabbuch ~~. 


sRGtom mtslsjaiolejiaits)((s\-)0m\ b Ami 010)2a| -_ 


Call 1 800 763 0096 for your kitchen, 
‘bedroom and bathroom brochures or visit 
VAN AWASTARTSUL@l@)As\@)10[=\ 742s ere) a) 
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STONE AGE 
DESIGNS ...- 
The Thierry Francois Collection of 
mantelpieces and kitchen hoods revives the Baroque Art 


of Scagliola - the hand layering and polishing of an 


aggregate of fine marble, limestone, or travertine. 








ATLANTA 
404 350 3333 


www,stoneagedesigns.net 











Anichini, Susan Dollenmaier’s company for luxurious linens, tex- 
tiles and home furnishings, is celebrating its 20th anniversary and a 
move to a new Los Angeles location. Opulence and detail are hall- 
marks of the inventory, often exclusive to the showroom, such as 


silk-taffeta pillows meticulously hand-embroidered in India (below). 
Anichini, 645 N. Robertson Blvd. 
Los Angeles, CA 90069; 888-230-5388 














continued on page 7é 
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The Financial Times called us— 
“One of the world’s best sources of antique carpets” 


























Entirely unique Persian Bakshaish, 9ft. 9in. x 14ft. 2in., circa 1850. 





Our clients discover the great pride Visit our award-winning website, 


Ownership that comes from living with www.claremontrug.com, to view crystal- 


one-in-the-world, art-level carpets clear images of a 400-piece sampling 





that can never be reproduced. from our world-class collection. 


ey ' 


Jan David Winitz, Founder & President 





‘or catalog $25 e¢ 6087 Claremont Avenue, Oakland, CA USA 94618 ¢ 800-441-1332 * sales@claremontrug.con 
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John Stefanidis _ 


A Cosmopolitan Aesthetic Suited to English Estates as Well as Greek Cottages 


By Nicholas von Hoffman 


times even melded, was tolerant. At ease with contem- 
Stefanidis was hardly more  Pof™rty and traditional 

| Pipe. 1 : interiors, London- 

than a toddler when the war _ pased John Stefanidis 

broke out, but, he says, “Ido re- (left) works globally. 

member the Germans bombed 

Alexandria in moonlight.” As — BeLow: The living area 

the war progressed, his father ofa house on the island ' 
Pe id s h of Spetses. What Ste- 

joined the government the _ fanidis—who grew up 

British had set up in Eritrea. in Egypt—calls “the 


Stefanidis and his mother fol- Sensuous experiences 
of childhood” have in- 


lowed him to Asmara, the capi- formedihis dosent 


tal of the former Italian Red 
Sea colony, 6,500 feet up in the . 
mountains. It was there that he 
went to school and lived in a 

continued on page 44 


Despite the season the seafront of 
the city was gay with light—the 
long sloping lines of the Grande 
Corniche curving away to a low 
horizon; a thousand lighted pan- 
els of glass in which, like glorious 
tropical fish, the inhabitants of 
the European city sat at glitter- 
ing tables stocked with glasses of 

murstic, aniseed or brandy. 
—Lawrence Durrell 
Balthazar 


T WAS IN THAT ALEXAN- 

dria, Egypt, in 1937, just 

before the city as Durrell 
knew it was to vanish in the 
dust and violence of war, that 
designer John Stefanidis was 
raised. His Greek father was 
in “sort of import-export—in 
those days things weren’t so 
clearly defined,” he says. 

His Jewish mother converted 
to her husband’s Greek Ortho- 
dox faith, but it wasn’t enough 
to gain her a full place in his 
family. In general, though, Alex- 
andria, the Hellenistic city 
where three civilizations and 
the three great religions “of 
the Book” coexisted and some- 
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OVER ONE HUNDRED SENSORS. 
AND ALL THEY WANT TO DO 

IS TAKE CARE OF YOUR NEEDS 
EVERY MILLISECOND OR SO. 





AN ENTIRELY NEW ES. THE LEXUS ES 350. 


It has safety sensors. And comfort sensors. And performance sensors. And even sensor sensors. In fact, with over 100 onboard 
sensors offered, there's hardly an aspect of the entirely new 2007 ES 350 that isn't relentlessly monitored by the millisecond—from 
the new 272-horsepower* engine to the available Dual-swivel Adaptive Front Lighting System down to the tire pressure. The 
result? Quite simply, a vehicle that helps you develop a sixth sense for the road. To learn more, visit AlINewES.com. 


THE PASSIONATE PURSUIT OF PERFECTION. (C4) : 


“Ratings achieved using the required premium unleaded gasoline with an octane rating of 91 or higher. Available equipment shown. ©2006 Lexus. 











‘The Professionals 





He had an awareness of design, having 
grown up near masterpieces like the 
Ibn ‘Tulun mosque and the Giza pyramids. 


\ 








hy, 









Asove: The designer “We had the army sur- 
used decorative wall rounding the school to protect 
painting and mixed Saf eed ie Pepe cae 

area iapewitiolde us from any rioting,” he says, 
in the dining room of though he recalls schoolmates 
a guesthouse in the “whose parents were under 


Midwest (see Architec- 


rural Digest, July 2004). house arrest because they be- 


longed to the old aristocracy.” 
What one should keep in 


continued from page 42 
house with a backyard where 
four pet gazelles, taken by his 
father on safari, did whatever 
gazelles do in one’s backyard. 

Already fluent in French and 
Greek and with a smattering of 
Arabic, he learned English at 
school. He was taught equita- 
tion by an Italian army officer 
and had his face kept clean by 
an Eritrean nurse who wore a 
Coptic cross on her breast. 

At war's end Stefanidis was 
sent to Cairo to live with an aunt 
and uncle. There he was exposed 


mind about living through a 
revolution, he explains, is that 
“whatever we read, even today 
about Iraq, there’s normal life 



















ABove: Antiques and 
contemporary pieces 
furnish a Florida house. 
Lert: He created the 
four-poster based ona 
classic Greek bed for 
an English millhouse 
(AD, January 1995). 


going on. It’s like being in 
eye of the storm.” 
As the revolutionary gover 


Mw 


x 
. 


ment pushed its expropriatiot 
and exactions on the old Eg 
and on Alexandria, Stefanid 
says, he knew he’d never aga 
live in the land of his birth. A 
so, after passing his exams, 
left for Oxford University. 
It was there that the awar 
continued on page 4 


to Egyptian antiquities and at- 
tended a very English school. 
Summers he spent in Europe, 
but in 1952 the fragile social 
foundations of the adolescent 
Stefanidis’s life cracked. King 
Farouk, regarded as a European 
tool, was driven from Egypt by 
the Arab nationalist revolution. 
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INSPIRED BY DESIGN 


www.fineartlamps.com 


Experience how our vast array of fine lighting désigns Makes any environment a true original. 
T 305.821.3850 





continued from page 44 

ness of design, which had been implicit 
in him—since he had grown up near 
masterpieces like the Ibn ‘Tulun mosque 
and the Giza pyramids—became explicit. 
At Oxford, the plastic and graphic arts be- 
came important factors in his life. Stefani- 
dis particularly remembers the dawning 
of a new appreciation sparked by a series 
of lectures by Edgar Wind in which “he 








Bie 


A SUPERLATIVE COLLECTION OF EXTRAORDINARY 
FURNISHINGS AND OBJECTS D’ART 


cosas. == SAN FRANCISCO LAGUNA NIGUEL SEATTLE CHICAGO 
D S DENVER _D a BEACH WASHINGTON D.C. NEW YORK _ 
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would look at Kandinsky or Picasso and 
then relate them to old masters. It was 
very inspiring.” 

The man who graduated three years 
later ready to make his way is, by his own 


description, an “outsider” and an “exile.” 
Although sometimes he says of himself, 
“[’m multinational,” John Stefanidis will 
also say, “No matter how integrated. you 


V.EBANISTA.COM 


Courtesy to the trade © Ebanista 2006 





































may be, if your background is differey 
from most of the people who surroun 
you, youre an exile.” 

Accomplished as the future design 
may have been, he didn’t know how he w: 
going to make a living. Thanks to friend 
he ended up with a job as a trainee at 
London advertising agency, which ende 
abruptly after a year because of a mix 
with his foreign-worker permit. He h 
to leave Britain, but the agency arrang: 
for a soft landing in its office in Milan, 
city that, in that era, he found “dour a 
provincial.” His work as a Maidenform b 
account executive did not compensate. 

There were other rewards. Stefanid} 
visited the works of Italian Renaissan 
architects and especially the villas of 
drea Palladio. Five years at the agengy, 
was enough, however. On a sojourn wit 
friends, he wound up on the Greek islan® 
of Patmos. Charming as he found Patmo 


J 


} 

On Patmos he became _ | 

a designer, fixing up houses 
first for friends. 


it was the Aegean that gave him the acuity 
of artistic sight. “The marvelous light way 
what made me see,” he says. “You’re eithes 
observant or youre not.” 

On Patmos, Stefanidis became a d 


London was quite exciting. It was a ni¢ 
place to live despite the gray skies.” 
John Stefanidis, ever the cosmopolit 


speak different languages, you are, in| 
sense, a different person in each language 
he observes. “You’re more French that 
you are English when you’re in Paris, a j 


With his staff of about 20, he is cui 
rently at work on projects across Europy}, 
Turkey and the United States, including 
hotel in Geneva, a house in the Belgravy 
area of London, a house in Greece and) 
ranch in Colorado. “All that variety is whi 
keeps me smiling.” (J 
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<e all world-class cities, 

attle offers a wealth of reasons 
call it home. Breathtaking 
-ws, a vibrant urban core, and 
aceful suburban settings set 

e bar high for this Northwest 
stropolis. 
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tharacter-rich neighborhoods with the 

an energy of the city result from the diverse 
graphy, and small unique neighborhoods, 
ttle has to offer. 

Jowntown neighborhoods like Belltown, 
mont, Ballard, Queen Anne and Capitol Hill 
ran eclectic mix of upscale condos, hipster 
itiques, and fine dining establishments. 

easy to see the draw: reclaimed heritage 
\dings, warehouses mixed with condos and 
S, create a cityscape that feels connected to 
ttle’s history and vibrant present. 

\ slightly further drive from the downtown 
2, to the communities of Kirkland, Bellevue, [pu@@(thl ease A (Ma My 
rcer Island, Redmond and Issaquah offer yet 
er neighborhoods with their own architec- 

il style and flare. The variety of locations and 
‘es will kindle your spirit of adventure while 
xing the perfect home for your needs. 
reserving the beauty, integrity and life- 

e of Seattle through quality construction is 
Ping this “high-style” location on the map. 
vre’s no question the geography is at or near 
top of Seattle's many highlights it has to 

s but also is the style, integrity and quality 
: vhat is being built. 
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WILLIAM BUCHAN HOMES .VWORLD CLASS HOMES 


SAMMAMISH ISSAQUAH BOTHELL FALL CITY 
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Nothing in your wat 







aa Extraordinary Condominium Homes 
“ehanussna: STARTING AT $800,000 
RUSTON, WA 98407 
1.800.681.VIEW 
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When you know exactly what to look for. 


FIFTEEN TWENTY-ONE 





THIRTY-EIGHT FLOORS OF ARCHITECTURAL INDULGENCE 
Sky-high, international style homes. 1,600 to 2,600 personalized 
square feet. Floor-to-ceiling water & city views. Downtown Seattle 
address between Pike Place Market and the retail district. Price 


upon request. Please call for a preview appointment. 206 443 152I. 





WWW.FIFTEENTWENTYONE.COM : 


‘e property report required by federal law and the merits or value,if any, of this property. Seller reserves 


oN hier 
: BIR-E-A: ne! . P Windermere 
fore signing anything. No federal agency has judged AN E A L @ HomeStone aS O US OnSITE the right to change product offering without notice, @ 












THE SEATTLE DEBUT of high-style, high- 
rise living in Midtown. Thirty stories exquisitely 
designed with timeless elegance and modern 
_ conveniences, expertly tailored for your individual 
lifestyle. Stylish in-city residences. Expansive 
‘terraces. Refined surroundings. Uncommon 
privileges. An architectural expression of 


understated grandeur. 


COMING SOON 


Offered from below $500,000 to over $4 million. 


Penthouses also available. 


Now accepting registrations for priority presales at 


WWW.MI DTOWNSEATTLE.COM 


CT meat wretmer 
LE PGE NRE! MAREE TIN OnSITE 


COMPANILS 


Seller reserves the right to change the product offering without notice. 
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DISCOVERIES, DELIGHTS AND SURPRISES AWAIT YOU AT EVERY TURN. PLEAS 


YOUR EYE, REWARD YOUR CURIOSITY AND FEED YOUR SEN 








EXCLUSIVE CONDOMINIUM RESIDENCES, BOUTIQUE HOTEL WITH CONCIERGE SERVICES 
STATE-OF-THE-ART HEALTH AND FITNESS CLUB, PREMIER DAY SPA AND MODERN RETAIL 
WORLD-CLASS DINING AND MARKET CAFE. URBAN RESIDENCES FROM $700,000 TO 
MORE THAN $3 MILLION. PANORAMIC PENTHOUSE TOWNHOMES ALSO AVAILABLE 


REGISTER NOW FOR PRIORITY PRESALES. GROUNDBREAKING SUMMER 2006 


SECONDANDPINE.COM 


Windermere Real Estate / NW Inc. Seller reserves the right to change the product offering without notice 
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Welcome to the modern 
American gold rush. With 

the stock market languishing 
and interest rates hovering at 
record low levels, real estate is 
now the nugget everyone 

is chasing. 


In fact, the real estate market in Central 
Oregon, indicated by phenomenal growth in 
population and a growing economy, is attract- 
ing new residents at a rapid rate. 

“We are still seeing a strong real estate 


market for the next 10 years, with prices 
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increasing but still reasonable compared to 
other areas in the United States” says Debbie 
Tebbs from Cushman & Tebbs Sotheby's 
International Realty. “Central Oregon is no 
longer a regional destination, people are 
moving here from all over the world” Cate 
Cushman, co-owner of the only Sothebys 
Realty affiliation in the state, has been selling 
Central Oregon real estate since 1986 and 
says, “We represent a broad range of spec- 
tacular properties that offer the best of high 
desert, mountain or river settings and are 
absolutely amazing values. The Bend lifestyle 


has an intoxicating appeal.” 


PHOTO COURTESY OF MELROSE REALTY 
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Imagine architects, builders and interio 
designers in Central Oregon having more 
opportunities as clients are moving in fro 
all parts of the nation and bringing with th 
eclectic tastes and unique regional influen« 
Suddenly, there’s great demand for new, 
refreshing styles that go way beyond the u 
Northwest vernacular. 

“In the mid 90s a Craftsman revival too 
over and became the dominant influence i 
home design,’ said Nancy Melrose, of Meli 
Realty. “Then that morphed into the Nort 
west lodge style that has elements of Craft 
man mixed with log home touches. Now t 
pendulum is swinging back toward more 
contemporary, modern designs.’ 

“Tt use to be that everyone wanted a 
mountain cabin that would reflect the rugg 
Northwest,’ said Shelly Rae of Mountain Cq 
fort Furnishings. “Now we're seeing a mucl 
broader range of tastes. There are some Tus 
influences, Prairie style, Craftsman style, e 
some Mediterranean. You name it?” Vander 
Ranch, near the resort of Sunriver, epitomi 
the Northwest stereotype and was the first 
development in the area to offer traditional 
home living on a large scale. But authentic 
home construction is expensive. Instead, lo 
builders have adopted elements of the style 
adding decorative log touches to homes of 


sizes and shapes throughout Central Orega 








Choosing the right real estate partner. 


Since 1744, Sotheby’s has been synonymous with fine art, precious possessions and exceptional service. 
Today Cushman & Tebbs Sotheby’s International Realty’, as the only affiliate in the state, continues this 


venerable tradition by representing exceptional homes and properties throughout Central Oregon. 


Discover the art and science of finding the perfect home. 


Call Cushman & Tebbs Sotheby's International Realty Today. 


Cushman "| “Soticuys 
& Tebbs INTERNATIONAL REALTY 


Cate Cushman: 541.312.4059 ae 
Debbie Tebbs: 541.419.4553 « 800.382.7690 BONE ty 
www.BendLuxuryHomes.com « 61999 Broken Top Drive Bend, OR 97702 ead 


Each Office Is Independently Owned And Operated 
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1036 NW Wall Street 
Bend, Oregon 97701 
541-388-4347 


www.mountaincomfortbend.com 
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Visit our web site at www.melrose-realty.com 
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541-318-5171 877-318-5171 





4a 


Much of the recent growth has taken place} 
not in the mountains, but in the high desert | 
terrain east of Bend. Cowboy country. Instead! | 
of cowboy kitsch, you'll find a sophisticated 
combination of Western style, modern materi 
als and an easy-going, kick-off-your-boots 
approach to design. For the developers of 
Pronghorn, an upscale golf community 
between Bend and Redmond, the Tuscan styk 
they had used on past projects didn’t seem 
quite right. So they combined Tuscan with 
what's known as Cascadian style, to arrive 
at their own unique brand of “parkitecture’’ 
Tom Hix, the lead developer of Pronghorn, 
said “parkitecture” comes from some famous 
National Park lodges, such as the Ahwahnee 
Hotel in Yosemite, Timberline Lodge on Mow 
Hood, and Multnomah Falls Lodge in the 
Columbia River Gorge. “They built these grea 
lodges out of available materials,’ said Hix. 


“Lots of stone and heavy, cut timber helps thé 


blend into the natural surroundings. But they)” 


not really rustic. Those buildings are based or 
European styling and have a casual elegance |} 
that we really like” 

Today, another historic opportunity is | 
developing at Deschutes River Ranch, listed | 
by Melrose Realty. At Deschutes River Ranch|> 
you'll enjoy an active outdoor lifestyle, with [J 
incredible views of the Cascades, private acca 


to nearly two miles of the Deschutes River, fly 


= s 4 5 A +7 laa! 
fishing, swimming, and miles of trails for hikig sg 


and horseback riding. Best of all, its in Tumal 
just minutes from Bend, Sisters and Redmon¢ 
Cool new styles, trendy restaurants and | 
unprecedented speculation—it’s all part of th) 
rush that Bend is experiencing. To showcase |7 
these changing ways, The Central Oregon 
Builder’s Association displays new styles and| 
designs during “Tour of Homes.’ Tour of | 
Homes is scheduled over two weekends this | 
year, July 21-23 and 28-30, featuring more thé 
65 builders that represent a wide array of hon 
styles and prices. j 
So discover Central Oregon, both inside al 
out and learn why, as in many appealing reso 
communities such as Bend, Oregon, progress 
being measured not just by the rate of growti 
but by the style, quality and character of wha 


being built. 
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<— A Furniture Féte 
onal 


—) Kreiss is proud to announce 
—= the grand opening of their 

* Long Island showroom. Join 
i US to preview Kreiss’ newest 
—— collections at a cocktail recep- 
== tion co-hosted by Architectural 
=< Digest and featuring Feast & 
<f Fétes Catering by Restaurant 
Daniel. View the first public exhi- 
bition of Ash, the graphic novel- 
ette by Loren Kreiss, with original 
art by Aya Kakeda. 


Wednesday, June 14, 2006 
6-8pm 

Kreiss 

1073 Northern Boulevard 
Roslyn, New York 11576 


To RSVP or for more information, call 
(S16) 621-2750. 





Design Full Circle 


AD 360, the official podcast for 
the world’s definitive design maga- 
zine, offers an all-access pass to a 
wide range of Architectural Digest 
events and a front-row seat to in- 
depth conversations with leading 
design talents. 


Download the latest AD 360 pod- 
cast free-of-charge by visiting the 
iTunes Music Store, Yahoo!, Odeo 
or Podnova. 

; 























Setting “New 
Standards of Excellence 


Our latest lighting catalogs represent the 
E> (definitive expression of the art of Hand-forged 
Wrought Iron Lighting, Hand-carved Wood 
Lighting, and fixtures combining both. 
Over 600 distinctive designs -cxeemeersstee 
are available in twenty specially | ““42” 

designed faux finishes. 

































Complete contract manufacturing 
capabilities allow us to fulfill requests for any 
custom design projects. 


For more information, please call our customer 
service department or visit our website. 


ARIED:MEXICO 


1000 Chestnut St., Burbank, CA 91506 
(818) 753-4559 ¢ Fax, (818) 563-1015 
E-Mail: artedemexico@aol.com 
Online: www.artedemexico.com 
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Haro Foncep WROUGHT LOM 
FURNITURE COLLECTION 
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He's flying business class. 


She's flying business class — for free. 





Take a friend or loved one for FREE every time you fly. Plus, 
earn 5,000 Mileage Plus bonus miles when you join Ameniti. 


Join Ameniti? the luxury travel club brought to you by United? and you'll 
experience the very best value in luxury travel privileges and discounts. Plus, it’s 
the best way to bring someone special on every trip with 2-for-1 companion tickets 
for every qualifying full-fare ticket, including first and business class. You'll also 
enjoy a host of exclusive benefits from the top names in hotels, car rentals, cruise, 
entertainment and much more. 


Join now, and for a limited time earn 5,000 Mileage Plus® 
bonus miles. Visit www.ameniti.com/club or call 1-877-AMENITI 
and use code ACLUB1-2594. 


AM EN IT 1 
ia Luxury Travel Club 


PDuUNITED 
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itors Select Properties Around the World 


France, Connecticut, Seattle, Italy, Los Angeles... 


LOS ANG A Richard Neutra House amid Nature 


rchitect Richard Neutra 

hated waste. Influenced 
by the architecture of Frank 
Lloyd Wright, Neutra created 
modern, minimalist houses 
characterized by spare but strik- 
ing design. In 1951 he built the 
Milton Goldman house in the 
Encino area of Los Angeles, 


featuring his signature open 
floor plan and broad overhangs. 
The 4,200-square-foot house 
has a wall of windows and a 
wood ceiling in the living room 
(right), which are intended to 
blur the divide between indoor 
and outdoor living. $2.9 million. 
Call 310-550-3579. 
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Tee out toward the city 
skyline, a five-story, four- 
bedroom Seattle house near 
the banks of Lake Washington 
takes advantage of its views wit 
floor-to-ceiling windows, two 
decks and a tiled rooftop ter- 
race. Located on a street that’ 
ends in a wooded area and na- 
ture trails, the 4+,900-square-foa 
house has blond-wood floors 
and an elevator. $2.8 million. 
Call 206-269-2273. 

continued on page 5 
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Call 800-398-1199 for Your Stone Legends Architectural Stone Catalog. 
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A Northern California Villa 


n the footprint of a 1920s 

house in Kentfield, de- 
signer Suzanne Tucker and 
architect Andrew Skurman 
created a Mediterranean-style 
villa that resides behind an ivy- 
covered wall under the gaze of 
Mount Tamalpais. A baronial 
living room (right) has a hand- 
stenciled ceiling with trusses, 
mahogany trim and walnut 
flooring. Centering the room are 
a 16th-century limestone man- 
tel and two 1930s chandeliers. 





Throughout the four-bedroom, 
6,200-square-foot house, French 
doors open to a wraparound 
porch or balconies. The master 
bedroom has a private garden. 
$8.5 million. 

Call 415-296-2224. 
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Hew as the inventor 
of the “function of the 
oblique,” French architect 
Claude Parent spent decades 
using curvilinear cement 

slabs to create strong, dynamic 
structures. Maison Bordeaux 

le Pecq, 4,300 square feet with 
four bedrooms, won him inter- 
national recognition. Under its 
sloping roof, large windows look 
out to 10 acres of parkland. A 
mezzanine (above) nestles un- 
der the ceiling’s peak. $2 million. 
Call 33-1-39-16-10-10. 


continued on page 
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Former Convent 


uring the last 500 years I] 


Convento sul Trasimeno, 


near Perugia, has changed hands 


and fortunes as various Italian 
regimes have come and gone. Fi- 
nally restored by its most recent 
owner, the convent has been 


turned into a private dwelling, 





with about 14,000 square feet of 
living space on 17 acres over- 
looking Lake ‘Trasimeno. A 
stone main house (top) has eight 
bedrooms, including five sepa- 
rate one-bedroom apartments. 
An adjacent building has a gym 


‘ People like Steve are the reason and a spa. The property also has 


iela lal anvistoasaatclaie silaaal like ours. the original church (above), with 


vaulted, frescoed ceilings, and a 


R AYM teahouse. $9.8 million. 
Oy JAMES Call 39-0743-220122. 





Postmodern Retreat by Michael Graves 


bstract and not without an 

air of whimsy, a country 
getaway in Redding, Connecti- 
cut, by architect Michael Graves 
is as playful as the private nine- 
hole golf course it abuts. Sur- 
rounded by perennials gardens, 
a pond, an infinity pool and spa, 
and a tennis court, the 5,500- 
square-foot house was designed 
to entertain. A castlelike cen- 


tral tower features a spiral stair- 


case and has a circular study 
on its top floor. Flanking it are 
two wings built to resemble 
striped tents, which contain 
four bedrooms and common 
areas (bottom). Landscape 
architect Michael Van Valken- 
burgh designed the 30-acre 
grounds that are set amid the 
woods-covered hills of Fair- 
field County. $6.75 million. 
Call 203-227-8424. O 
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unique. Raymond James financial 
advisors understand that. In addition 
to one of the most comprehensive 
ranges of financial services anywhere, 
they have complete freedom to offer 
unbiased advice that’s right for you. 
That’s a promise from one of the first 
1ildaal-mn comm (elele|-mme)ammialeiivel6r-lmmilar-laleii-l 
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Architecture by 
Hugh Newell Jacobsen, FAIA 
Interior Design by Thérése 
Baron Gurney, ASID 
Text by Therese Bissell 

a Photography 

by Durston Saylor 


t could have been the 
perfect (tropical) storm 
of obstacles to creative 


design. The house was 

slated for a private resort town 

on the eastern coast of Florida 

- . that even for a New Urbanism, 
™ strictly planned community is 

notable for its rigorous building 







code and single architectural 
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Pes = designer, a longtime collabo- 

lj . rator, had honed a signature 
complement to the archetypal, 
linear house forms for which 
the architect is known. 

But the residence that Hugh 
Newell Jacobsen has designed 
for the Vero Be: village of 
Windsor is one of invention 
and surprise, a striking instance 
of new rules smartly supplant- 
ing existing ones. Like any 
architect, Jacobsen prefers a 
free rein. His distinctively crisp 
buildings, always a response to 
the conditions of the site, are 
usually delimited by the local 

vernacular only to the extent 
that they distill and clarify it. 
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Architect Hugh Newell Jacobsen 
and interior designer Thérése Baron 
Gurney collaborated on a residence 
in the resort village of Windsor, Flor- 
ida. Lert: For greater privacy, the 
largely transparent main house, with 
its glass walls, Bermuda shutters 

and conspicuous glass-treaded stair, 
occupies the rear of the property. 









What is seen from the street is a pair of guesthouses designed as two 
modestly massed houses linked by a louvered gate. 
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- — Outside the main house’s first-floor 
f glazed walls, the green-marble-inlay 
a lines of the stair hall become strips 
ai 4 of grass that reach across the white 


limestone. to. unite the main house 

with the two guesthouses that flank 
the street entrance. Chairs and 
chaise longues, Richard Schultz. gg 
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First Floor 





1 ENTRANCE 6 STAIR HALL 

2 GUESTHOUSES 7 LIVING ROOM 
3 DINING PAVILION 8 DINING ROOM 
4 POOL 9 KITCHEN 

5 GARAGE 10 LIBRARY 
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However, having designed an 
earlier Windsor retreat for the 
retired midwestern couple and 
their large family (see Archi- 
tectural Digest, October 1997), 
Jacobsen knew not only the 
lay of the personal and physi- 
cal landscape but also that 
his architecture could well 
thrive within the familiar set 
of conditions. 

Windsor’s architecture is 
Caribbean colonial style (with 
a nod to early-Florida St. Au- 
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Lert: “The stair is a prima donna 
and deserves its own space,” Jacobsen 
says, seated on the lower part of 

its curvilinear rise toward the sec- 
ond-floor hall and master bedroom. 
BeLow Lert: The plan. With the 
guesthouses at the street side, the 
main house has golf course views. 


gustine and Charleston, South 
Carolina), the prime features of 
which are long porches, wood 
balconies and shutters, large 
windows and broad roof over- 
hangs. There are no setbacks: 
The houses and their continu- 
ous garden walls are all built at 
the property line, a high-den- 
sity construct that maintains 
the village look while allow- 
ing for private and generously 
sized living and outdoor spaces 
behind the walls. “The build- 
ing code is about intelligence 
and manners, and it’s all quite 
serious,” Jacobsen observes. “It 
works exactly as conceived.” 
Essentially, the architect 
was obliged to make contex- 
tual the publicly visible parts 
of the house (“What we did on 
the other side,” he says, “was 
nobody’s business”). One rule 
is that each primary building 
must be three feet above grade; 
another is that the garage must 
be inside a gated forecourt 
and not seen from the street. 
“I wanted something different 
but not defiant,” says Jacobsen, 
who “simply pulled the garage 
into the house” via a gate that 
appears, like those of its neigh- 
bors, to open to a garden. In- 
stead it opens to a ramp, which 
leads to a pneumatic turntable 
that holds two cars and a golf 
cart and stops at either the liv- 
ing room or the pantry. Space- 
saving, convenient, ingenious: 
but convincing Windsor to 
grant a zoning variance? “I had 
to plead,” Jacobsen admits. 
What is seen from the street 
is a pair of guesthouses de- 
signed as two modestly massed 
houses linked by a white- 
painted louvered gate. Beyond, 
the entrance to the courtyard 
is six steps rising the regulated 
three feet with a skylight over- 
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Bordering the edge of the blue- 
tiled swimming pool is the main 
house’s living room, which has a 
sofa by the architect, chrome-and- 
leather chairs designed by Le Cor- 
busier, lamps by Cedric Hartman 
and a Jacobsen-designed lapis lazu- 
li-mosaic low table. 
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Apove: The kitchen has Corian 
countertops; the cabinetry, Sub- 
Zero refrigerators and freezer and 
the table by Jacobsen are stainless 
steel. BELow: From behind the li- 
brary’s marble-topped desk, witha 
Knoll chair, the green is visible 
through floor-to-ceiling windows. 



















Ricut: The master bedroom’s 
bleached-oak floors and the beds, 
benches and tables, all by the ar- 
chitect, are bathed in natural light 
from the sliding glass doors. The low 
table has a mosaic depicting fish 
and shells. Placed above each of the 
beds is a print by Elisworth Kelly. 
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The residence that Hugh Newell 
acobsen has designed for Windsor is one 
of invent 








































Lrrr: True to Caribbean colonial 
tradition, there is a wide second- 
floor veranda, which each room 
opens onto. White limestone is again 
used as flooring. BeELow Lert: The 
dining pavilion overlooks the pool 
and has a table by Jacobsen, also in 
stainless steel, with a Corian top. 





head. The guesthouses are dif- 
ferent heights (25 and 32 feet); 
their end walls form gabled 
parapets above the standing- 
seam aluminum roofs. “It’s a 
polite presence that doesn’t 
upset the order and discipline 
of the street,” notes Jacobsen. 
Indeed, not until one enters 
the courtyard does the main 
house show itself. Facing the 
courtyard, it is a transparent 
box, with large expanses of 
glazing on both levels mediat- 
ed by floor-to-ceiling, horizon- 
tally fixed aluminum Bermuda 
shutters for the second-level 
master suite and guest room. 
The living room abuts the co- 
balt-blue-tiled swimming pool; 
the other half of the courtyard 
is graphically lined, and visu- 
ally elongated, with rows of 
grass that extend directly from 
inlaid strips of green marble 
when the limestone floor con- 
tinues outside. \ 
The pool is balanced in 
the outdoor composition by 
a dining pavilion, a request of 
one of the clients. “I thought 
it would be wonderful to have 
some protection during the 
rainy months,” she says. “Hugh 
muttered a little bit, but now 
he loves it.” In fact, the pavilion 
is a Jacobsen leitmotif, a shape 
he has been refining since the 
early 1960s. While he allows 
that he originally wanted the 
courtyard to remain rectilin- 
early hard-edged and thought 
a freestanding element might 
be too competitive with the 
attention-grabbing pool and 
the “prima donna” steel-and- 
glass spiral staircase promi- 
nent from outside, the white 
aluminum-framed structure 
with a hip roof lattice (lined in 
Plexiglas) is, he acknowledges, 
continued on page 133 






















‘The building code is about intelligence and manners, and tt all quite serious, 
Jacobsen observes. “'It works exactly as conceived.’ 
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in athe s main ena 's rear elevation, 
where rows of porch supports 
establish a steady rhythm between 
the parapet walls of the gable ends. 
The glowing interiors are mirrored 
in the pond next to the golf course. 
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COMPOSER GIAN CARLO MENOTTIAT HOME IN SPOLETO, ITALY 


Text by Joseph Giovannini/Photography by Mario Ciampi 


n earthquake rumbled through 
Umbria nine years ago, but 
only last summer—after an 
equal number of years spent 
in construction and in the throes of Ital- 
ian bureaucracy—was composer Gian 
Carlo Menotti finally able to move his 
furniture back into his reconstructed and 
renovated house and reclaim the build- 
ing from which he directed Spoleto’s 
famous Festival of Two Worlds for nearly 
50 years. He originally bought the four- 
story town house in 1958, when he started 
his arts festival there, and he renovated then 
because not renovating was not an 
option: It had no bathrooms, there was 
only a rudimentary kitchen, and chickens 
were feeding in the loggia on the roof. “I 
had to take the house with an old woman 
in it who kept chickens. The poor thing 
was sweet and nice, but she didn’t live very 
long,” Menotti recalls. 
The Italian-born, American-educated 
maestro of lyric opera, composer of such 
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ABOVE: From atop the terraced 
landscape behind legendary opera 
composer Gian Carlo Menotti’s 
recently renovated town house, the 
Cathedral of Santa Maria Assunta 
defines the Umbrian skyline. Lerr 
The 95-year-old Menotti and his 
adopted son, Francis Menotti. 














Opposite: In the salon of Francis 

Menotti’s nearby country house, a 
rustic cathedral ceiling characterize 
a room otherwise distinguished by 
its 15th-century stone fire surroun 
and paintings such as a Leonardo 

Cremonini oil, above the fireplace, 
and Milena Barilli’s The Invalid. 
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classics as Amahl and the Night Visitors, The 
Medium and the Pulitzer Prize-winning 
The Saint of Bleecker Street and The Con 

sul, came to Spoleto and established one 
of Europe’s most successful and enduring 
music and arts festivals. But for the home 
of a cultural figure of international stat- 





ure, his house is surprisingly monastic. 
A Steinway baby grand, given to him by 
Alice ‘Tully, an early festival supporter, is 
complemented by only an occasional an- 
tique, with dark wood silhouetted against 
off-white walls. | 
In the otherwise plain master bedroom, | 
a prie-dieu plays handservant to a monu- | 
mental Gothic headboard whose arched | | 
frame nearly touches the high ceiling. i 
There are handsome and comfortable— 
but simple—armchairs, mementos such as 
the small marionettes from childhood and 
an oil painting left to him by his lifelong 
friend Samuel Barber. The recent reno- 
vation primarily introduces modern con- i 





























Top: The close proximity of the 
Menottis’ residences allows for fre- 
quent visits between father and 
son—occasions when Gian Carlo 
often sits at Francis’s Steinway baby 
grand and plays from memory. 
AsovE: Resting atop a desk in the 
salon is a Menotti work in progress. 



























RiGuT: Francis Menotti’s bedroom 
overlooks the cathedral and the 
Piazza del Duomo, site of the Festi- 
val of Two Worlds. Above the bed is 
a grouping of 19th-centuty biblical 
prints from Malaga, Spain. The red, 
white and black carnival-themed 
collage is by Demetrios Psillos. 












































entrance to Gian Carlo Menotti’s 
four-story town house, center right, 
which is situated on Spoleto’s Piaz- 
za del Duomo. Each day of the 
festival, in the salon just behind the 
open-air top-floor arcade, the 
Menottis entertain special guests. 
















setting for the arts. In his utopian visio 
of an ideal city, architecture would play 
the accompaniment to painting, theate 
dance and music. 

When Menotti finally visited Spe 
leto, he found a once-thriving hillsidé 
town with underused and abandone 
buildings. The main piazza in front 0 
the cathedral, one of the most beautifu 
in Italy, made a convincing argument 
“He saw the piazza and thought it hag 
the potential of San Marco in Venice t 
become the salon of the city,” says thé 
younger Menott. 

Beyond the piazza, there were othe 
public spaces and buildings woven int 
the medieval fabric of a city of Piranesiat 
complexity: Full buttresses arched ove 
cobbled passages climbing between me 
dieval houses resting on ancient Romai 
foundations. All Spoleto was but a poten 
tial stage, and Menotti would weave plays 
operas, ensembles and solo performance 
into the existing urban fabric, adding an 
continued on page B 















veniences—an elevator and a clean-lined 
kitchen with stainless-steel appliances and 
Carrara marble countertops. 

After decades of festivals, in which 
young talents such as Renée Fleming, 
Jacqueline du Pré and Yo-Yo Ma were 
introduced to enthusiastic audiences in 
programs intended to bring artists from 
the two worlds together, Menotti has 
passed the baton for directing the festival 
to his adopted son, Francis Menotti, who 
lives nearby in a modest structure with the 
charm and look of a farmhouse. There, 
arched windows in the living room of- 
fer a postcard view of the city’s imposing 
Romanesque cathedral. The father’s town 
house and son’s country house lie within 
a three-minute walk of one another. Each 
house has a Steinway, on which the elder 
Menotti still plays from memory, fluently, 
flawlessly and expressively. 

The maestro originally chose the house 
“because I thought it was wonderful to 
have a house overlooking the square.” 
Once the chickens were gone, he re- 
stored the roof as a loggia, to serve as an 
after-concert lounge looking out onto 
the town’s magnificent architectural sce- 
nography, where concerts had just taken 
place. But you might say that Menotti took 






















68 | www.ArchitecturalDigest.com 


Asove: A corner of the expansive : 
: salon is reserved for informal din- of Gian Carlo Menotti’s Steinway 
over the property because his interest in ing. Beyond the 19th-century baby grand, a gift from philan- 

the city was expansive: His imagination Umbrian mahogany table, above thropist Alice Tully, is an arrange- 


: T the cherry buffet with its reclinin ment of personal mementos. The 
occupied more than the house. When he *y 8 ; P : 
angel stone sculpture from the silver frames hold written pray- 
returned to Italy, he combed the country Veneto, is a tableau in tempera from ers. The Italian painting of Josep 
for a town whose buildings would act as a Bergamo’s San Simone church. leading Mary is circa 1700. 
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“When he bought the house, Kevin 
was delighted with the architecture; 
we didn’t change any of it,” Mari- 
ette Himes Gomez says of a home 
in Southampton, New York, she de- 
signed for Kevin Brine. Architect 
John Mayfield sited the pool facing 
a pond rather than the ocean. 


BRINGS ABOUT A SUBTLE REDESIGN 


Architecture by John Mayfield, AIA 
Interior Design by Mariette Himes Gomez, ASID 
Text by Gerald Clarke/Photography by Durston Saylor 





ustin, Texas-based Mayfield spent 
good deal of time in Southamp- 
mn, “researching early-20th-century 
smacular shingled beach houses 
id even earlier ones,” he says. The 
ssult, notes Gomez, “feels like a 
»phisticated cottage—a grown-up 
ne.” Rint: The front porch. 





any Americans 
can speak French 
and Spanish, 
some know Chi- 
ese and Russian, and a few 
yn even understand Urdu and 


sa 
ee 


ims 








wahili. But how many know 
fousetalk—the language a 
puse uses to communicate its 
10st intimate feelings? Count 
Tariette Himes Gomez among 
ose rare linguists who do. 
Vhen she was asked to rede- 
gn the interior of a beach- 
‘ont house in Southampton, 
Tew York, she patiently walked 
wrough and waited for the 
Ouse to say what it wanted. 
The house spoke to me,” she 
rys. “That’s what happened, 
id it would have been foolish 
ot to listen.” 

What the house said was that 
did not require—or want— 
complete makeover. Only 
iree or four years old when 
romez came through the door, 
needed only enough changes 
) satisfy the tast¢ and lifestyle 
if its new owner, Kevin Brine, 
recently retired Wall Street 
ivestment manager. Brine, 
ho had previously had a week- 
id house in nearby Sag Har- 
or, had looked for two years 
efore he found his ideal ocean 
2taway. “When I walked in,” 
2 recalls, “I said, ‘Wow!’ And I 
ought it on the spot.” 

The wow was mostly for 
1e splendid views, the Atlantic 
n one side and ponds on two 
thers. “Every window has a 
ew,” he says. “And from the 
ving room you get 360 de- 
rees of water. The house is 
so sited so that you see the 
in coming up and going down, 
id you don’t see any neigh- 
ors. It feels totally isolated.” 





















As it happens, the man re- 
sponsible for making the most 
of those expansive water views, 
architect John Mayfield, lives 
and works in Austin, Iexas—a 
long, long way from salt water, 
or any hint of sand and surf. 
Hired by a Texas couple who 
wanted a cool retreat from their 
state’s searing summers, May- 
field spent time in Southamp- 
ton, looking at other waterfront 
houses, before he even put pen 
to paper. His clients wanted 
comfort and space without 
pretense—a “real screen-door- 
banging beach house,” to use 
Mayfield’s words. “I like houses 
that are not too clever, that are 
subtle in the way they reveal 
themselves,” he explains. “You 
shouldn’t see the hand of the 
architect. | don’t want people 
to walk in and say, ‘God, your 
architect is clever.” 

Mayfield was instructed 


Ricut: A Dutch door opens onto a 
landing, leading to stairs to the pub- 
lic spaces on the second floor and 
the private spaces on the first. “It’s 
an upside-down house,” Gomez re- 
marks. Part of Brine’s modern art 
collection, Jasper Johns’s 1968 Black 
Numeral Series, lines the walls. 
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Lert: In the living room, as through- 
out, Gomez chose a palette of mul- 
tiple whites. A 1960 Sam Francis 
lithograph is above a sculpture by 
Brine, an investment manager turrted 
artist. A 1977 work by Frank Stella 
is at right. Double gourd lamp, John 
Boone. Donghia wing chair fabric. 


Asove: “I made most of the furni- 
ture white—crisp white—to marry 
it to the rest of the house,” explains 
the designer, who also created the 
dining room chairs. Joseph Stella’s 
Hibiscus Flower, a 1944 watercolor, 
hangs above the mantel. Kirk Brum- 
mel dining chair and chaise fabric. 
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“Tt looks like something out of the 
Adirondacks and makes for another 
mood,” Gomez says of the family 
room. Mayfield sourced the struc- 
ture from a barn company, built it 
backwards and then inserted it in- 
to the already constructed house. 
Glant chair, ottoman and sofa fabric. 














Ricut: Gomez, who describes her- 
self as a minimalist, added a painted 
four-poster bed, which Brine had 
previously purchased, to the guest 
room to give the space “character,” 
she says, at the same time keeping 
the geometric-patterned wallcover- 
ing, since “it makes the room cozy.” 


to make the house look ram- 
bling and quirky, as if parts 
of it had been added on years 
after the original had gone 
up. Paneling was supposed 
to show cracks, and the sitting 
room—the “barn room,” as 
Mayfield calls it—was made 
to look as if it has only thin 
boards to keep out the wind 
and the rain, when, in fact, 
there are boards behind the 
boards, along with thick lay- 
ers of insulation. 

Such details delighted Brine, 
who also has houses in Man- 
hattan and on the Greek island 
of Patmos. A son of one of 
Time’s first female senior edi- 
tors, Ruth Brine, he grew up 
in an intellectually adventure- 
some family. He was a hippie, 
a blacksmith, an artist and a 
sculptor before he changed 
careers to become one of 
Wall Street’s wunderkinds. 
In the 1970s Brine the sculp- 
tor created the two large iron 
constructions that sit in the 





The time Mayfield spent siting the 
house paid off—“All the windows 
have beautiful views of the water,” 
says Gomez. She took pains not to 
obscure sight lines with draperies 
and instead left many windows un- 
covered. Lerr: The kitchen looks 
over the rear porch to the ocean. 


living room, while Brine the 
blacksmith designed and made 
the bed frame for the bedroom 
of one of his two daughters. 
“T made that bed,” he says 
proudly. “In fact, I made lots 
of beds.” 

Much of the other furni- 
ture came with the house. One 
exception was the dining room 
chairs, which Gomez designed 
herself. “Mariette has a passion 
and a remarkable eye for the 
design of chairs,” comments 
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Brine. It’s a good thing, too, 
because one of his require- 
ments was that each room have 
a comfortable chair with good 
light so that he could indulge 
his own passion—reading. 
Except for the dining room, 
every room has a crowded 
bookshelf and stacks of books 
on almost every table. One 
of those tables may someday 
hold a book written by Brine 
himself, a biography of Sir 
William Jones, a pioneering 
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“T like houses that are not too clever, that are 
subtle in the way they reveal themselves. 
You shouldn’t see the hand of the architect.” 


ith-century philologist who 
new 28 languages and was the 
“st to postulate that all Euro- 
san languages came from the 
me root. “I’ve been fascinat- 
| by him ever since college,” 
ys Brine. 
Gomez’s instinct, as well as 
‘r initial heart-to-heart with 
e house, convinced her that 
r job as designer was to make 
btle changes, doing less rath- 
than more. “I’m a minimal- 
,” she explains. “I’m of the 


>POSITE: A pine cabinet in the 
aster bedroom holds part of bib- 
iphile Brine’s collection, while giv- 
; the room height and balancing 
> windows. “It adds verticality, so 
loesn’t seem like it’s downstairs,” 
tes Gomez. Elizabeth Eakins car- 
t. Glant chair and sofa fabric. 








school of taking out rather than 
putting in. I respected what 
was there. I kept the charm.” 
When Brine moved in, the liv- 
ing room was blue, the dining 
room was green, and the furni- 
ture was all dark. What Gomez 
did was to replace those col- 
ors with just one—white—so 
that the rooms flow togeth- 
er and a rambling, multilevel 
house becomes a single unit. 
“We’re now in a society where 


continued on page 133 


RIGHT AND Apove: The beachfront 
facade. Mayfield sought to build a 
residence that was “comprehensible, 
approachable and, thus, comfort- 
able,” he says. Describing the archi- 
tect’s work, Brine calls the project “a 
labor of love” and has enlisted him 
whenever he has made changes. 
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Discoveries by Designers 























Established in 1982, Country Gear 
is a perennial designer favorite. 
“We've been clients from the begin- 
ning,’ Thomas Fleming says of 
Charles and Rosemarie Di Sapio’s 
Bridgehampton, New York, shop. 
Charles Di Sapio’s custom woodwork 
mingles with brass lighting from |! 
Fanale, Loom Italia’s woven-wire col- 
lection (far right) and El Marangon’s 


handcrafted occasional table (right). 





Country Gear Ltd., 2408 Main St. 
Bridgehampton, NY 11932; 631-537-1032 
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The Art of 
Conservation 


ill Butler’s new Archival 

Art Services showroom 
has a 40-foot wall of powder- 
coated steel to display frame 
samples with rare-earth mag- 
nets (left). Butler (right) has 
framed the Louisiana Purchase 
‘Treaty and works by Thomas 


De 
Puche 
love 
kona 
XM. t 
1 Mog, 
Xie of 


Jefferson and offers museum- 
quality services to Thomas 
Pheasant and other clients. 


| 
NI If 
1515 14th St. NW, Washington } 


DC 20005; 202-462-1111 
www.archivalartservices.com 
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ADs Editors Present Designers’ Sources | 


Handmade in Italy, 
the fixture from 

II Fanale is also avail- 
able with Venetian 
glass shades. 




















' 
. 


Fashionable Furniture 


Michael Berman has followed up last 





.summer’s Classical Moderne with a new col- 
lection inspired by Cubism, Art Déco and 

_ French race cars of the 1930s and "40s, in 
particular the fluid lines of a teardrop-shaped 
Delahaye. Available through Kneedler- 

 Fauchére (310-855-1313), the Delon sofa 
(above) is named for French film star Alain ; - 
Delon and has a slightly clipped back and as ge 
arms. It is shown in a new chestnut-brown 
mahogany finish with a down fill. Part of a full The Bristol lounge 
suite of bedroom furniture, the Elgin night chair, right, has a 

| 5 : Regency influence. 
table in ecru lacquer (right) has a pullout. a 


























continued on page 100 | 
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Architecture by Gregory J. Bader, AiA 
Interior Design by Axel Vervoordt 


Text by Patricia Leigh Brown 
Photography by Mary 





E. Nichols 


erene Outlook 


WITH A NOD TO EUROPE, A LAKEFRONT HOUSE 
IN SEAT TEE-GE TS ANEW PERSPE Chivas 


t was a long-distance 
romance. She admired 
his cultivated European 
sensibility, his profound 
knowledge of beautiful things. 
She flew from her home in 
Seattle to his ancient castle 
outside Antwerp to meet him, 
bearing dreams of a residence 
overlooking Lake Washington. 
They spent the day together, 
and she told him what she 
wanted. He understood her, 
deeply. “Everything just jelled,” 
she recalls. 
Thus begins the tale of how 
a quintessentially American 





es 


residence with overhanging 
eaves and rambling covered 
porches became the province 
of the legendary Belgian an- 
tiques dealer Axel Vervoordt. 
“He’s very much a purist,” the 
client explains of her choice of 
a designer an ocean and a con- 
tinent away, his visits to Seattle 
supplemented by e-mail and 
FedEx. “I loved the strength 
and simplicity of his pieces. I 
wanted something classic and 
enduring. I didn’t want any- 
thing trendy and fashionable.” 

The residence sits alongside 
a lane high on a hill in one of 
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“Tt’s relaxed and grounded in tradi- 
tion,” antiques dealer Axel Ver- 
voordt says of a Shingle Style house 
in Seattle whose interiors he de- 
signed. Architect Gregory J. Bader 
gave the structure “a vaguely nauti- 
cal feel,” he says. ABOvE: A porch 
marks the entrance. 


RiGut: Comfortable sofas and chairs 
are mixed with European antiques 
in the great room. “The owners 
chose all of the pieces themselves,” 
Vervoordt says. “Every corner 

is used.” An 18th-century French 
chest and a 1740s Italian settee flank 
the fireplace. Mansour carpet. 
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the city’s choicest neighbor 
hoods, with commanding 
views of Lake Washington, 
Mount Rainier and, yes, the 
Gateses. She is English; her 
husband, South African; their | 
three children, Seattleites. 





The couple were drawn to 
the Shingle Style residence 
designed by Seattle architect 
| : . Gregory J. Bader, an alumnus 
| of Robert A. M. Stern’s office, 
as it was nearing completion. 
“We found ourselves in the un- 
usual position of remodeling a 
brand-new house,” she says. 

While it possesses a mod- 
ern sense of interior space, 
the sprawling residence draws 
on historic pedigrees. The cha- 
teau-esque slate roof, the broad 
outdoor stone staircases lead- | 
ing to a central porch with 
sweeping views, the generous 
balconies, combine the feeling i 
of Newport “cottages” built | 
for grandees with earthy | 
Northwest Coast materials il 
like wood and stone. Pictur- i| 
esque stair towers on either 
side of the house, encircled 
by windows, recall the chart 
rooms on square-riggers 
that once plied the waters 
of Lake Washington. “In Se- 
attle,” notes Bader, “water 
is inescapable.” 

For the couple, the chief lure 
of the house was the expansive 
views, accessible from every 
major room. “The house is 
very conducive to tranquillity,” 
says the wife, “to sitting on 
the window seat reading and 
looking out and just relaxing. 
I have a very English sensibil- | 
ity. | wanted the kids to feel 
they could jump on the sofas 
and that the dog could fall | 
asleep on the chairs. Ornate 
gilding wouldn’t have worked. | 


man 
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A banquette in the bay window pro- | 
vides a spot “to sit and take in the 
stunning view of Lake Washington,” 
says Vervoordt. An 18th-century 
beechwood-and-leather round- 
about chair and a late-Victorian red 
leather barrel chair are grouped 
near a Regency center table. 1 
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I didn’t want anything uptight 
and serious.” 

Though he lives in a nearly 
1,000-year-old castle—Kasteel 
van s-Gravenwezel—overlook- 
ing a moat, Axel Vervoordt un- 
derstood and appreciated her 
thinking. One of the world’s 
foremost antiques experts, he 
personally supervises between 
12 and 20 major design com- 
missions a year. In his interiors, 
nothing looks new except the 
way furniture, paintings and 
objects are displayed in space. 
His rooms, dense with antiques 
of the highest quality, always 
have a touch of Zen, which he 
continues to study. Eclectic in 
his tastes, he is equally admir- 
ing of the old painted doors of 
the Forbidden City and a Mark 
Rothko painting. 

“They have great class,” 
Vervoordt says of the couple, 








Top: Nineteenth-century equine 
paintings from the stables of a castle 
in Germany hang in the formal 
stair hall, which connects the en- 
trance gallery with the library on the 
top floor. The 18th-century wal- 
nut chairs are French. Light fixture 
from Charles Edwards. Stark carpet. 
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ABOVE: French doors open onto a 
terrace in the dining area on the 
main floor. “It’s an informal space 
that serves as the family gather- 
ing spot,” Vervoordt remarks. An 
eclectic mix of antique seating sur- 
rounds the table. The chandelier, 
from the late 19th century, is Dutch. 














A painting by Charles Joseph Wate- 
let hangs above an 18th-century 
Venetian burl walnut desk in the 
library. The circa 1720 side chair is 
English. “Axel’s look is simple, 
almost monastic. It’s all about the 
strength of individual pieces,” says 
the wife. The carpet is from Stark. 
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with whom he rendezvoused in 
Europe, New York and Seattle. 
“The wife did a lot herself. 


There is the relaxed feeling of 


a house close to the water, not 
ostentatious at all. It’s a house 
with great personality and a 
sense of stylish living without 
showing off.” 

The residence harks back 
to the “Golden Age” of prog- 
ress after the Great Seattle Fire 
of 1889 and the Alaska Gold 
Rush in 1898 and beyond. It 
was during that era that the 
late-Victorian Queen Anne 
and stick-style houses for which 
the city is known came to 
dominate its most distin- 
guished neighborhoods. 

‘Then, as now, the finest ex- 
amples of Pacific Northwest 
vernacular embraced the spec- 
tacular natural landscape. The 
French doors of the couple’s 
residence open onto the ter- 
race facing the lawn, “creating 
a kind of protecting belve- 
dere,” in the architect’s words. 
On the upper floor, doors 
lead to a balcony with views 

continued on page 134 


“The house is conducive to tranquillity, 
to sitting on the window seat reading and 





looking out and just relaxing.” 














Lert: A canopy bed made with 
circa 1780 English bedposts, a Lou- 
is XV chaise longue and a chest of 
drawers decorate the master bed- 
room on the top floor. Beauvais 
carpet. ABOVE: In the master bath, 
the floor and countertop are Car- 
rara marble. Waterworks tub. 


BeLow: The rear elevation. “We 
looked to the architecture of the last 
century, the sprawling yet elegant 
summer homes of the northeastern 
seaboard, for inspiration,” says Ba- 
der. The two angled wings “are tied 
together by a terrace and broad stair- 
cases that lead down to the lawn.” 


eine 





www.ArchitecturalDigest.com | 87 



























































eae 





& 


MODERNIST SENSIBILITIES INVIGORATE A 
BARN CONVERSION IN CONNECTICUT 


Architecture and Interior Design by 


David Ling 





Text by Mildred F Schmertz/Photography by Scott Frances 


Asove: An 1895 barn in Wilton, Con- 
necticut, was restored and expanded 
by architect David Ling for collectors 
Tom Grotta and Rhonda Brown. 
Far RiGut: In the entrance hall are, 
from left to right, a tapestry by Ma- 
riette Rousseau- Vermette and works 
by Debra Sachs and Christine Joy. 


RiGHt: Two baskets by Mary Mer- 
kel-Hess are on the glass dining ta- 
ble, in foreground. On the bench in 
the living room beyond are pieces by, 
from left to right, Masako Yoshida, 
Dail Behennah and Noriko Takami- 
ya. Above are baskets by Ed Rossbach 
and a work by Dona Anderson. 
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om Grotta, a photographet ») 
and graphic artist, and hig \()) 
wife, Rhonda Brown, a law- 
yer, together have created 
and manage browngrotta arts, an agency i) 
that represents artists from all over thé 
world who specialize in contemporary 
fiber crafts. They publish catalogues © 
the works, sponsor exhibitions and ar 
fairs and sell the pieces online. They be} 





an their enterprise when they lived in a 
130s Colonial Revival house in Wilton, 

sonnecticut. “I photograph the art as well 

design the catalogues, and I needed high 

silings and handsome settings in which to 

ace it,” Grotta says. “We wanted to stay 
Connecticut, but there are a lot of his- 
ric houses around here with low ceilings 
id no closets, and they didn’t make much 
nse for what we had in mind.” 





Grotta reports that they were getting 
desperate until they found and bought a 
two-story-high barn originally built for 
horses in 1895. Not only is it a splendid 
relic of the lost rural life in suburban Wil- 
ton, but it occupied a two-acre site that 
was large enough to allow an addition that 
would be their home. The barn was to be 
the place where Grotta would arrange 
and photograph the art in rooms also 





suitable for formal entertaining. Because 
David Ling had been the architect who 
remodeled the house they then lived in, 
they chose him to renovate the barn and 
design the addition. 

“The original barn had been convert- 
ed into a house by the time my clients 
bought it,” Ling says, “so I ‘unconverted’ 
the overt suburban elements of the house 
to restore its essential barn nature.” 
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To do this, he recomposed the fenestra- 
tion of the main fagade by supplementing 
the old windows with new double-hung 
windows to match and by restoring the 
original barn doors. The exterior clap- 
board siding was retained and repainted 
white. Inside, all the domestic spaces and 
details were gutted (except for a hand- 
some fireplace of stacked stone), while the 
barn’s structure was rehabilitated where 
necessary. A kitchen and bath were in- 
stalled to make it livable while the addi- 
tion was in progress. 

The new wing is a gambrel-roofed 
barn that comfortably resembles the old 
to some degree yet possesses a large ar- 
ray of French doors that illuminate the 
kitchen and form an open glass corner in 
the double-height family room. The result 
is a “dialogue of opposites—old and new, 
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traditional and modernist—that expresses 
both an orthogonal order and luxuriant 
curves,” says Ling. Several slot windows 
also reveal that the architect has been de- 
liberately less faithful to the rural New 
England vernacular than he considered ap- 
propriate for the 1895 barn. A mezzanine 
covers more than two-thirds of the depth 
of the addition and contains the master 
bedroom, set apart by a vaulted stained- 
cedar ceiling and exposed antique Douglas 
fir beams. A bedroom for the couple’s 10- 
year-old son, a guest room, the study and 
an office space compose the mezzanine in 
the original barn. ' 
A long, two-story entrance hall flanked 
by French doors links the two barns. 
When one enters from outside, a turn to 
the left leads into the kitchen sector of 
the addition and a turn to the right opens 


pty 


SOON deg: 


















onto the formal dining room arranged 
within the central floor-to-roof space 0 
the old barn. “I wanted the entrance hal 
to serve as a hybrid space with the lumi 
nosity and transparency of a modern or 
angery—a clean, neutral transitional area 
with white walls and ceilings and a simpl 
bluestone floor,” the architect explains} 
“In contrast, for the stair to the bridg 
that reaches the mezzanine, I used hea 
timber for the treads to give a rustic, ra 
chunkiness.” Ling chose salvaged beam 
for the stair carriage, its stringer and th 
structural framing for the bridge. The hal 
also serves as exhibition space, its heigh 
allowing the installation of taller sculp 
tures. Works on temporary display includ¢ 
a wool tapestry, Papelionidae, by Mariett¢ 
Rousseau-Vermette; a wood, paper an 

continued on page 13 





Opposire AsBove: A bridge above 
the entrance hall serves to link the 
original wood-beamed barn— 
which houses the living room, din- 
ing room and den—to the addition. 
Upstairs are a red basket by Mary 
Merkel-Hess and a mounted col- 
lage by Toshio Sekiji. 


ABove: The master bedroom, with a 
sculpture by Lenore Tawney, at left, 
and a work by Norie Hatake 

is under the eaves of the addition. 
Lert: Ling “reused the barn vernac- 
ular but with a modernist sensibility” 
for the extension, which includes the 
double-height family room. 
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Text by Amanda Vaill 
Photography by Roger Wade | 
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A‘TALE OF REVIVAL IN ONTARIO FORA 
CLUSTER OF 19308 STONE BUILDINGS 
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Top: The Normandy-style house 
Elizabeth Hyatt and her husband, 
Henry, share is one of several lake- 
front structures she has restored on 
French Island, in Ontario, Canada. 
The stone building was construct- 
ed by hand in the 1930s. Lerr: Rock 
ledges jut out into the bay. 


Asove: The living room, with its 
hand-hewn-beam ceiling, plaster 
walls, oak floor and country antiques, 
“is warm and cheerful. It has the 
feel of a farmhouse in Provence,” says 
Elizabeth Hyatt. Antique duck de- 
coys and Russian copper pieces rest 
on the mantel. The oil dates to 1880. 


O man is an is- 

land, wrote John 

Donne—but at 

times we can be 
pardoned for wishing we could 
be on one. For where else can 
one really disconnect from 
the overloaded power grid 
of modern life and get away 
from it all? It was that kind 
of retreat that architectural de- 
signer Elizabeth Hyatt and 
her husband, Henry—two 
busy people with three resi- 


dences and a hard-traveling, 
high-pressure lifestyle—were 
seeking when they came upon 
French Island, a wooded sanc- 
tuary ona lake in Ontario, Can- 
ada. The couple, who breed and 
show German shepherds inter- 
nationally, had previously owned 
a lakeside house in the Mid- 
west, but encroaching devel- 
opment and increasing speed- 
boat traffic had spoiled its 
charms, and they wanted 
to relocate. 
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Not that Hyatt thought 
she’d found what she was look- 
ing for when she saw French 
Island. “I took one look and 
told my husband no,” she 
says. The stone-and-shingle 
buildings on the island—a 
main house, a guesthouse, an 
art studio and several smaller 
outbuildings—were run-down 
and disused. And there was no 
modern plumbing system: “Ap- 
parently the residents just drew 
water from the lake and threw 
bleach in it,” says Hyatt. 

But the property—two out- 
croppings of glacial rock linked 
by a sandy beach, set on a lake 
that looks like something out 
of Longfellow’s Hiawatha— 
was unmatchable. The 1930s 
Normandy-style main house, 
whose rough stonework ap- 


peared to grow naturally out of 
the landscape, had wonderful 
bones. And its surviving details 
—wide oak floors and hand- 
forged hardware—hinted at 
what it could become. 

So Hyatt allowed herself 
to be convinced. After all, she 
reasoned, she had years of 
experience restoring historic 
mansions in Minneapolis. A 
former fashion designer whose 
first love was architecture, she 
had schooled herself in historic 
preservation by “starting small 
and asking a million ques- 
tions,” she says; French Island 
would just be another step in 
her education. 

Yet the very thing that was 
most appealing about the is- 
land—that it’s cut off from 
the outside world—made it 
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supremely difficult to do work 
there. “Everything from equip- 
ment to supplies to refuse has 
to be hauled or barged in or 
out,” says Hyatt. And there 
was a lot to haul. She had to 
bring in a new water supply 
—which meant drilling down 
through glacial rock for 120 
days to create two artesian 
wells—then install under- 
ground water lines, burying 
them in 18 inches of concrete 
and covering them with sod. 
And she had to fly in an electri- 
cian, who spent two summers 
laying electrical lines under the 
lake and then winding the new 
wiring throughout the main 
house and outbuildings. 
Once there was enough 
power to run the equipment, 
most of the structures were 





Asove: In the dining room, Hyatt 
stained the table and chairs to match 
the millwork. “The solid furniture 
adds a rusticity to the space,” she says. 
The light fixture is Arts and Crafts. 
On the Gustav Stickley sideboard 
are a copper tray, also by Stickley, and 
an Archibald Knox tea set. 





Hickory-stick furniture, camp 
‘ : blankets and folk art give the pine- 
, paneled sitting room on the second 
floor “a lodgelike feel,” says Hy- 
att. At right are a Chatles Limbert 
| table and lamp. She designed the 
sectional sofa and ottoman. Robert 
Allen upholstery and pillow fabrics. 





The screen porch “was built long 

and narrow so as not to alter the » 
original facade. It looks as though 

it has always been here,” says Hyatt. 
The beaded-pine ceiling comple- 
ments the soft palette of sea greens \ 
and rose pinks. The wicker furni- KK 
ture is VAT NT \ \ \ 











Top: Red-painted shutters frame Axove: A cathedral ceiling defines 
the windows of the former art stu- the game room. “It’s a comfortable, 
dio. “Of all the outbuildings, this colorful space that guests enjoy,” 

is the one everyone gasps at; it has Hyatt says. The sofa and sofa pillow 
such a Hansel and Gretel quality,” fabrics are from Robert Allen. Cau- 
Hyatt points out. casian rugs are on the floor. 
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almost entirely gutted. Work- 
ing with a small Canadian 
construction company and 
a Minneapolis preservation 
carpenter, she had the hand- 
hewn ceiling beams, original 
oak floors, fire surrounds and 
paneling restored and dam- 
aged millwork replicated by 
hand on-site. Custom windows 
were ordered (the originals had 
rotted through) to match the 
house’s rather idiosyncratic 
masonry openings. 

There were still other chal- 
lenges to face: Canadian build- 
ing codes, on which Hyatt had 
to make herself an instant ex- 
pert, and the Canadian win- 











ter. The former proved easier 
to conquer than the latter. At 
first Hyatt thought they would 
be able to continue working 
except in the coldest winter 
months, but she was soon dis- 
abused of that notion. “How 
are we doing?” she would ask 


BreLow: “The steeply pitched ceil- 
ing and wood paneling, bright fabrics 
and vintage rug give it a French 
country look,” Hyatt says of the mas- 
ter bedroom, which adjoins a pri- 
vate sitting room on the second floor. 
The wrought iron bed is her design. 


Marvin windows. 





her workmen over the tele- 
phone, only to be told, “We’ve 
been shoveling snow to get to 
the house for the past couple 
of hours.” “The snow was up to 
the window ledges,” she recalls 
with a laugh. y 
When the reconstruction : 
phase was complete, Hyatt 
moved on to the interiors. 
Her style is eclectic: The first- 
floor living room is furnished 
with French country antiques, 
the dining room with Gustav 
Stickley pieces and the up- 
continued on page 134 











Azove: The original guesthouse’s 
front porch was rebuilt by local 
carpenters. Marvin windows. Op- 
POSITE: “Guests go there to take in 
the wilderness view,” says Henry 
Hyatt. “The terrain includes won- 
derful rock formations and junipers 
and pines. It’s extremely peaceful.” 
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Godson & Coles 


“When you're on Fulham Road, it is a must!” Su- 





zanne Lovell says of London’s Godson & Coles. 


For over 20 years the antiques shop has mixed late- 








17th- through early-19th-century English furniture 





with British art of the mid—20th century. Pieces of 
note include a Chippendale mahogany partners desk 
and a Chippendale mahogany side table (above left). 
A carved giltwood side table (left) with its original 
Siena marble top above a fluted frieze is attributed to 
designer and architect John Vardy. : 


Godson & Coles, 92 Fulham Rd., London SW3 6HR 
44-20-7584-2200; www.godsonandcoles.co.uk 
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ADs Editors Present Designers’ Sources 
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= Zimmer + 
Ro h d e Dancers Toile 


The British firm Hodsoll McKenzie’s Vintage Collec- 
tion is at Zimmer + Rohde (212-758-7925). Shown 


in slate blue, the design of happy tavern patrons and 





dancers, a linen print, was inspired by documents 


found in St. Petersburg’s State Hermitage Museum. 
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Prints Charming 
anis Aldridge’s new Nan- 
tucket shop is an intimate 
setting for accessories, fur- 

nishings and prints. Above 

a Victorian sofa upholstered in 

vintage pink-and-cream linen 

hang engravings from noted 
apothecary and botanist Basil 

Besler’s horticultural book Hor- 

tus Eystettensis (left). Other 17th- 

and 18th-century prints of 





Besler’s work (far left and oppo- 





site) are handsomely presented i 
in frames from around the world. 
Crystal match strikers trimmed i | 











in silver and pillows of Aubusson 
fragments are among the finds. 





Janis Aldridge, Inc., 6 Coffin St. 
Nantucket, MA 02554; 508-228-6673 
continued on page 118 
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IN THE HAMPTONS, A SHINGLED HOUSE 
TAKES ITS CUE FROM AN IMAGINED HISTORY 


Architecture by Frank Greenwald, AlA/Interior Design by Timothy Macdonald 
Text by Michael Frank/Photography by Peter Aaron/Esto 


arrative and architecture: It’s 
not very often that the two go 
hand in hand. But consider 
the story of a couple, long- 
time renters in the Hamptons, who spend 
years looking for the ideal house and are 
unsuccessful in their quest. They switch 
gears and decide to search for a piece of 
land instead, with the notion that the ideal 
house is, after all, one they commission 
themselves. They tend to favor the more 
modest charms of Wainscott over the 
showier, busier energies of East Hampton 
and Southampton. Lots are scarce and of- 
ten tricky to build on. Finally, in the hamlet 
itself, right there between the schoolhouse 
and the chapel, they come upon the last 
unbuilt parcel on Main Street. 
The lot is not very wide, but it has 
ample depth and handsome views over 
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fields in one direction and the water in 
another. The couple, a New York execu- 
tive and his wife, have three children and 
many friends and relatives they hope to 
accommodate. They do not want a cot- 
tage in its literal sense but a cottage in 
the Newport (or Hamptons) sense: capa- 
cious, rambling, with many varied public 
rooms and comfortable bedrooms, a large, 
efficient kitchen, a pool, a poolhouse—the 
works. They are insistent, however, that 
the structure respect its setting and speak 
to the local Shingle Style vernacular. They 
want it, in short, to have more in common 
with houses put up at the turn of the 20th 
century than at the turn of the 2[st. 

So how do they solve this conundrum of 
siting, setting and size? They sit down with 
their architect, Frank Greenwald, and their 
interior designer, Timothy Macdonald, 





With its Shingle Style front portion 
and attached barnlike structures in 

the rear, a Wainscott, New York, res- 
idence, designed by architect Frank 
Greenwald, is an unusual combina- 
tion of formal and informal. ABOveE: 
The turret, near the porte cochere, 
was inspired by a local chapel. 


Opposite: Interior designer Timothy 
Macdonald says the entrance hall is 
“the classic you’d expect.” An oil by 
Eric Freeman is on the balcony. Amy 
Perlin Antiques cabinet. Carlos de 
la Puente chandelier. Mirror, Lee 
Calicchio. Newel Art Galleries lamp. 
Patterson, Flynn & Martin rugs. 
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“The key,” Macdonald says of the liv- 
ing room, “is to maintain a comfort- 
able formality.” Mill House console 
cabinet. John Boone brass-framed 
low table and French lacquered low 
table. Marvin Alexander sconces. 

_ Drapery and shade linen, Cowta 
- Tout. Lee Calicchio fauteuils,1 











and they write a story. It goes something 
like this: Once upon a time, several gen- 
erations back, a family of farmers settled 
in Wainscott and built an elegant, under- 
stated Shingle Style house on Main Street. 
As the family prospered and proliferated 
over the years, they expanded their house 
to the rear of their property, annexing and 
converting an old barn and outbuildings. 
The resulting house is one that moves 
across both space and time. 

“T don’t know if I’ve ever worked from 
a story like this before,” says Greenwald. 
“But fairly quickly it gave us a solution to 
this problem of presenting a modest face 
to the street while being able to stretch 
out toward the rear of the property. It 
also freed us to design two almost distinct, 
though clearly related, houses.” 

The front portion of the house is mark- 
edly more formal than the one that was 


_imagined to have followed later. Here 


Greenwald began with a two-story en- 
trance hall, which doubles as a music 
room and a gallery for the clients’ ever- 
expanding collection of contemporary art. 
Downstairs, the hall distributes visitors to a 
living room and its attached circular library, 
a billiard room and a formal dining room; 
upstairs, it leads to the master suite and of- 
fice. Greenwald derived most of the details 
through his study of traditional Shingle 
Style houses: The floors, for instance, are 
made of custom-milled two-inch Douglas 
fir. The trim, baseboards, door casings and 
doors, also custom, all have a classic refine- 











Asove: A neutral palette in the living 
room provides a perfect backdrop for 
the couple’s art. Michael Gregory’s 
2002 oil Tonasket hangs above a ma- 
hogany commode with a marble top. 
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OpposiTeE: Cypress beams in the ABoveE: “We designed some of the 
family room add a barnlike effect. kitchen fittings to look like old 
John Boone low table. Games chairs, _ furniture,” using zinc for the count- 
Holly Hunt. Brunschwig & Fils ers and sinks, explains Greenwald. 
drapery fabric. Eyeglass molds, Amy _ In the kitchen passageway, the 
Perlin; firewood barrel, Suzanne windows look out onto the box- 
Golden Antiques. Patterson, Flynn wood garden. The Tibetan runner 
& Martin rug. Samsung television. is from Michaelian & Kohlberg. 
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) ent of proportion and scale. The ceilings 

3 _the entrance gallery and living room 

ye coffered; the dining and billiard room 

valls are fitted with recessed paneling. 

xcept for the billiard room, which is lined 

| lightly stained white oak, Macdonald 
uunted all the woodwork a crisp white. 

_ | The house may be period in inspira- 

jon, but it is contemporary in function 

ai id in its sensitivity to light and views. 

I 








i the front of the house, this is evident 
costly in the window sizes, which are larg- 
, generally, than they would have been 


in an old shingled pile. In the rear of the 
house, there is a more modern floor plan: 
Downstairs, the kitchen, breakfast room 
and family room interconnect effortlessly, 
while upstairs a passel of children’s bed- 
rooms stand at a sensible distance from 
the master suite. 

In keeping with the working narra- 
tive, the rear of the house also brings on 
a change in materials and ambience. Most 
notable, of course, is the scale of the “barn” 
(the family room), whose ceiling rises to 
30 dramatic, light-filled feet at its peak. 


PPOSITE: For the master bedroom, 
ye went back to a more formal 
proach,” notes Macdonald. Trav- 
s sofa pillow fabric and glazed 

ien wallcovering. Nobilis drapery 
tton. Brunschwig & Fils lounge 
air and ottoman fabric. Stark 
irpet. Newel bronze sconces. 









Opposite Agove: The office, off the 
master bedroom, “is a room of views 
and vistas,” says Greenwald. Lorin 
Marsh barley-twist chair. Carlos de 
la Puente lamp. Azove: The pool was 
built into an old stone foundation. 
The landscape design is by Joseph 
Tyree. Kingsley-Bate chaise longues. 





The floors in this room, as throughout the 
rear of the house, are made of reclaimed- 
oak barn flooring, stained a chocolate 
hue. The striking curved trussed ceiling 
is built out of sinker cypress, so named 
because the wood was salvaged from old- 
growth logs that fell off barges in the 
South and were preserved by the decades 
they spent underwater. 

The barnlike part of the house was a 
compromise Greenwald devised to please 
both the husband and the wife: “He want- 

continued on page 135 
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CRISP AND pate So AN APARTMENT ON 
THE UPPER EAST SIDE GIVES NEW MEANING TO MINIMALISM 


Interior Design by Jennifer Post/Text by Kelly Vencill Sanchez 
Photography by Michael Moran 














ABOVE: Jennifer Post renovated 

a 900-square-foot apartment for 
Thomas and Dolores Stiles on 
Manhattan’s Upper East Side. Be- 
cause she kept much of the glass- 
walled living area’s furniture low, 
even the entrance hall’s views of 
the East River are immediate. 


112 | www.ArchitecturalDigest.com 


Ricut: In the living area, where 
scenes of the Queensboro Bridge 
are ideally framed by the geometry of 
the window grid, Post added warmth 
with a dark hand-tufted rug, from 
Patterson, Flynn & Martin. The 
sculptural object, by Yves Boucard, 
is a rocking chair—one of a pair. 


Il clichés about the 
residents of such 
dwellings aside, liv- 
ing in a glass house 
takes conviction, even a degree 
of daring. Although the glass 
house in this case is actually a 
Manhattan apartment in which 
most of the interior walls were 
replaced with glass, the same 
principle applies. Jennifer Post, 
its designer, is an unrepentant 
modernist who believes pas- 
sionately that less is more. 

“You gain more when you 
have less—more space, more 
time, more light. I don’t devi- 
ate from that. Stull,” she takes 
pains to add, “my minimalism 
is an elegant minimalism—it’s 
not cold, it’s not severe, it’s 
not calculated.” 

Serendipitously, her clients, 
Dolores and Thomas Stiles, are 
themselves minimalists as well 
as serious collectors of con- 
temporary art. Though they 
live in Virginia, they wanted 
to spend more time in New 
York, going to art galleries and 
the theater. 

The apartment nearly didn’t 
make the cut. Perched on the 
42nd floor of a building over- 
looking the East River, it was 
dark and boxy, just 900 square 
feet partitioned into tiny spac- 
es that felt mostly like closets. 
But there was a view. “That's 
what got us,” says Dolores 
Stiles. “We could see the river 
and all the bridges down to 
the Verrazano.” 

Before she signed the con- 
tract, Post returned to the apart- 
ment alone and sat on the floor 

























































































Asove: The dining area is open to 
the living area and the kitchen. Its 
quiet minimalism—the white-lac- 
quered table and chairs, from Poli- 
form, against white walls—avoids 
competing with the furnishings of 
those other rooms. By the table 

is LeRone Wilson’s Intense White. 





with her sketchpad for several 
hours to see what miracles she 
might wrest from such un- 
promising rooms. “The place 
probably hadn’t been touched 
since the 1960s,” she recalls. 
She was particularly drawn to 
the windows, which faced east 
and south, and envisioned a 
fluid sequence of rooms that 
would engage with the view. 
“I knew immediately that the 
interior could become pure,” 
she explains. “And the glass 
partitions were something I’d 
always wanted to do. You can 
go from one room to the next, 
and you feel the same sense of 
light, of materials, of elegance. 
The transition from room to 
room is pure in itself.” 

The Stileses didn’t require 
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much convincing. Their Vir- 
ginia residence has but two 
solid walls; the rest are glass. 
“When we built it 30 years ago, 
people were baffled,” Dolores 
Stiles remembers. “They’d 
say, ‘Is it a library or a country 
club?’ When Jennifer suggested 
we open up the apartment with 
glass, I said, ‘You’re talking to 
the right people—we live in a 
glass house.’” 

First, however, Post had to 
gut the space. When the Stiles- 
es inquired if they should get 
rid of the existing washer and 
dryer, she replied, “Everything 
in here goes!” Once the wir- 
ing and electrical work had 
been attended to, she turned 
her attention to recladding 
the windows and setting down 



























ABove: “I tried to keep it as non- 
kitchen-looking as possible—no 
hardware, clean lines on all my cab- 
inetry and lacquer finishes,” Post 
says. While the other public spaces 
have track lighting, here the de- 
signer specified recessed lighting. 
Zodiaq countertop and backsplash. 
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24-inch-square porcelain til 
where a shag carpet once lay. 

Throughout, the designer 
emphasized the play of tex- 
tures—from the skim-coate¢ 
walls and the lacquered dining 
table and chairs to the thick 
pile of the living area’s rug and 
the row of white pebbles th 
separates floor from wall in 
entrance gallery. 

As with the furnishin 
most of the art was purchases 
for the apartment. Of LeRon 
Wilson’s encaustic-on-canva 
piece in the dining area, D 
lores Stiles says, “I'd thoug] 
of a white Nevelson, but Jen 
nifer found this piece. We bot 
thought it would transpo 
your eye to a texture and the 
onto the other room with 





Behind the glass wall off the dining 
area is the study, which gets a sur- 
prising jolt of color in the sofa, with 
Kravet Ultrasuede, that shares the 
space with a Lucite table and a desk 
by Post. The chair, made for the 
room, is maple and steel. Peter Bar- 
ba’s Air Pencils hangs at left. 
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Opposite: From the bedroom, the 
apartment’s intimacy of scale is 
apparent, as is the effectiveness of 
Post’s color decisions for each dis- 
tinct space. When this view is not 
~ preferred, a privatizing motorized 
shade, neatly concealed in the ceil- 
ing, can be lowered from the bed. 


= 


Asove: “The bedroom is a quarter of 
the apartment; it was important to 
make the transition between all 

+ rooms seamless yet not compromise 
functionality,” says Post (right, beside 
the lacquered platform bed, which 
she created). The painting is Nathan 

4. Slate Joseph’s A Line in the Sand. 


out stopping you.” And fall- 
ing somewhere between art 
and furniture, Yves Boucard’s 
painted-plywood rocking 
chairs in the living area are 
often mistaken for sculptures. 
“They’re very comfortable,” 
says Dolores Stiles. “With all 
that glass, we can see them 
from all sides.” 

Lest one assume that Post 
is concerned only with form, 
the 18-foot-long storage space 
she tucked neatly behind floor- 
to-ceiling lacquered doors 
underscores her commitment 
to functionality. Holding ev- 
erything from the washer and 
dryer to dog toys, it is also an 
elegant way to address life in 
what is essentially a fishbowl, 


as are the sheer electronic 
shades that screen the master 
bedroom and the new dress- 
ing area. “Even with a house 
full of company, you can come 
out of the shower and still 
be private,” Dolores Stiles 
points out. “You don’t have to 
make a mad dash across the 
room to get your underwear.” 

In the end it is Jennifer Post’s 
commitment to purity and her 
fascination with the properties 
of glass that make the apart- 
ment unique. “I like people 
to feel free in their homes, to 
feel the warmth of the natural 
light,” she says. The couple 
concur. As Thomas Stiles ob- 
serves, “Day or night, it’s like 
magic up there.” 0 
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Discoveries by Designers 
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a The shop is situ- 
ated in the Ports of 

cate ; Call shopping area 

a of Grace Bay Beach. 
Lhe Isle of Style 

To articulate the easygoing lifestyle of the Caribbean, the design firm 

Fenimore Rosenberg Kolb opened Belongings, a home collection 

inspired by nature, in the Turks and Caicos. Handblown glass vases 

(above) mingle with furniture, such as a Louis XVl—esque studded side 

chair upholstered in a raffia cloth (right), fixtures and tableware, all in 


the island palette of ivory, sand, peach, auburn and rich browns. 


British West Indies, 649-941-8055; www.belongingstc.com 
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It’s About Time 
illiam J. H. Andrewes 
(far left) handcrafts the 
custom Longitude Dial. The 
dial plate is made of gabbro, 
polished to a mirror finish to 
reflect the movement of the 
clouds, which indicates which 
way the wind blows. It is etched 
with a map, hour lines, numerals, 
a decorative cartouche, the loca- 
tion address and the type of time. 


William J. H. Andrewes, 978-371-5653 
www.longitudedial.com 












ADs Editors Present Designers’ Sources 





| 
_ Hable Construction | 
Two new fabrics, one indoor and one | 
from the Out-of-Doors collection of 
indoor-outdoor fabrics, are presented 

by Hable Construction (212-228- 
0814). The Out-of-Doors collection 
consists of six patterns in 10 color- | 
ways, including Mum in Jupiter (left). It 
| is woven of fibers dyed in Bella Dura 
solution that are lightfast, antimicro- 
bial and water-resistant. Shown in 


Alice, Cosmos is a hand-drawn design 





| 
| hand-screened on union cloth. L) 
L 
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RECONCILING MEDITERRANEAN AND 
MODERN IN A SOUTHERN CALIFORNIA RESIDENCE 


{ Architecture by Richard Landry, aia/Interior Design by exes Pender : Wt. 
Text by Peter Meme ou as Eas Mreifter Pe Ea eg BA 
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ee _ “They wanted a hybrid architecture 
that would give them warmth with- 
out the clutter,” architect Richard 
Landry says of Peter and Erin Bart- 
lett’s Palos Verdes Estates, Califor- ; 
nia, house. The entrance cou 








on Summit chaise longues,’ 
sofa and Sutherland dine 





? here are houses that say Cali- 

fornia, and then there are 
| houses that articulate nothing 

less than the California dream. 
Palm trees and Mediterranean architec- 
ture? Check. Ocean views? Check. Swim- 
ming pool, screening room, tennis court? 
Check, check, check. 

Not that the dream comes easy. The 
tennis court and the views are all that 
survive from the time, several years ago, 
that Peter and Erin Bartlett first laid eyes 


For the interiors, designer GeGe 
Pender found “a good compromise,” 
says Erin Bartlett, who preferred a 
rustic look, while her husband leaned 
toward the contemporary. A great 
room seating area offers ocean views. 
Oversize chairs, Christian Liaigre for 
Holly Hunt. Giati chairs on terrace. 





on this clifftop property in Palos Verdes 
Estates. Back then a ranch house occu- 
pied the site, the sort of low-slung rambler 
once ubiquitous in the coastal community. 
‘Tastes in dream houses have evolved—you 
might even say that Tuscan-style villas are 
the new ranch houses. But the Bartletts 
didn’t have in mind just any Tuscan-style 
villa. “We had Italian thoughts, with the 
heavy stone and a rustic look,” says Peter 
Bartlett, a bond trader. “But we wanted 
it more updated, especially the interior. 


We asked Richard whether that would be 
consistent, and he said that in fact many 
homes in Italy have been converted, with 
the insides much more modern.” 
Richard would be Los Angeles—based 
architect Richard Landry, who had de- 
signed several other houses in the area 
that convinced the couple he was the man 
for the job. The primary challenge facing 
Landry and Brian Pinkett, his associate, 
was how to reconcile the Bartletts’ desire 
for space, light and expansive views with a 





The Bartletts “loved unique pieces 
and wanted to make sure they 
could be integrated,” says Pender. 
To achieve this, she harmonized the 
proportions and textures. RIGHT: 
An 18th-century French limestone 
mantel adds intimacy to the great 
room. Manuel Canovas sofa linen. 
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Mediterranean vocabulary and the tough 
dictates of the local architectural review 
board. “They have severe height restric- 
tions there,” explains Landry. “But because 
the lot slopes, we were able to have two 
stories in back, while in the front it’s a 
one-story house.” That’s a diplomatic way 
of saying: one year for permits, one year to 
sink caissons into the slope and two years 
to build. The two-story rear elevation 


makes the most of the views and descends 
dramatically to terraced lawns and the ten- 


nis court. In front, the Bartletts’ request 
fora pr 01 sheltered from the coastal winds 
inspired an entrance courtyard bordered 
by a stone wall, the house and a loggia. 
“It’s contemporary Mediterranean,” 
says Landry. “To go with this kind of hy- 
brid architecture is a risky thing, but the 
architectural review board jury just loved 
it.” From the tranquil courtyard, one 
pre y»ceeds to a stone-clad entrance with a 
glass door that looks straight through the 
house to the Pacific Ocean below. The 





one-and-a-half story great room Is a soaring 
space saturated with western light. On one 
side it opens onto a spacious kitchen. The 
master bedroom sits on the other side—at 
a comfortable remove from the children’s 
bedrooms. In all of these rooms, floor-to- 
ceiling windows exploit the jaw-dropping 
views. (A family room and screening room 
take up the rest of the lower floor.) 
Throughout, the architects maintained 
a delicate balance between Old World and 
New. Exterior elements like Santa Barbara 
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rubble stone, acid-washed concrete col- 
umns and distressed-wood beams would 
look equally at home on a Medici castle. 
But, Landry points out, “if you look at the 
detailing both inside and out, it’s very pared 
down. There’s a cleanness, a purity to the 
spaces.” Inside, rooms flow easily into each 
other. Lines are straight; ornamentation is 
minimal. The copious windows are metal- 
framed and unadorned, fitted with con- 
cealed electric shades instead of draperies. 

For all its purity, this is an eminently 
comfortable home. “It had to be a family 
house,” says Erin Bartlett. “We have three 
children, and I wanted something we could 
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all enjoy.” The kitchen, which seats 10, and 
the loggia, which easily accommodates 16, 
take the place of a formal dining room. 
And the lower floor, with its entertain- 
ment areas and bedrooms opening onto 
the backyard, is a teenager’s fantasy. “We 
wanted to make sure our kids had enough 
space where they could be with their 
friends and have fun,” says Peter Bartlett. 

GeGe Pender, an interior designer who 
had worked with them on their previous 
residence, handled the comfort factor. For 
Pender, integrating the house’s old and 
new elements was critical. “I didn’t want 
someone to see the exterior and walk in 


and say, ‘What happened?’” she explains. 
‘To that end, she introduced 18th-century 
French limestone mantels, decorative iron 
fixtures and lots of soft fabrics. When it 
came to furnishing the rooms, Pender 
says, “they wanted something completely 
different from their old house, which was 
red brick with traditional furniture. They 
wanted a quiet palette and no clutter.” 


4 Oe 


This wasn’t “one of those projects where 


the clients say, ‘Here, take the keys, and 


we'll see you at the end,’” Pender says. She 
spent months shopping with Erin Bartlett 
for everything from antiques to contempo- 
rary furniture. “Their tastes were varied,” 





Lerr: The contemporary kitchen is Borrom: The rear fagade’s steel- 
accented with anegre cabinets. Sub- frame windows maximize the view; 
Zero refrigerators and freezer.Great rubble stone gives an Old World feel. 
Plains leather on Christian Liaigre The tennis court overlooks the 
chairs and stools for Holly Hunt. water. “To me, that was it,” says Peter 
BrLow: The master bedroom. Pat- Bartlett, who plays there with his 
terson, Flynn & Martin carpet. Ralph children. “The great enjoyment I get 
Lauren Home leather bed frame. is just being with my kids at home.” 


Blending old and new elements was 
critical. “I didn’t want someone to see the exterior 
and walk in and say, ‘W hat happened?’ ” 


says the designer, “so I really focused on 
texture and scale to make sure it would all 
look great together.” Peter Bartlett fleshed 
out these acquisitions with a selection of 
Ushak rugs and works by artists like Marion 
Wachtel and Richard MacDonald. 

. The project may not have been speedy, 
but it was smooth, thanks largely to the 
seamless collaboration between Landry, 
Pender and landscape architect Scott 
Zucker. “People freak out over building a 
home,” says Peter Bartlett. “You hear about 
couples divorcing in the process, but my 
wife and I really enjoyed it. It took a long 
time, but most good things do.” 0 
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_ Force of Nature 


A DESIGN THAT'S AT ONE WITH ITS MOUNTAIN SIE 


Architecture by Harry Teague, AlA/Interior Design by Joseph Matzo of The Wiseman Group 
Text by Mildred F Schmertz/Photography by David O. Marlow 











Lert: “The house closely follows the 
contours of the hillside and is unob- 
trusive in form and color,” architect 
Harry Teague says of a mountain re- 
treat he designed for a couple. Tus 
Pace: A granite boulder is a fixture 
in the living area, where stairs lead 
to an office wing. Joseph Matzo, of 
The Wiseman Group, arranged the 
interiors. Great Plains sofa fabric. — 
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Asove: Large dining and living areas 
mimic the hillside nd the win- 
dows. “The steps accommodate the 
terrain both inside and out,” Teague 
notes. “Small lights drop through 
sycamore waves on the ceiling in a 


seemingly random celestial pattern,” 


he adds. Steinway & Sons piano. 


Asove RiGut: Like the office, en- 
trance and bedroom wings (as seen 
in the main-level plan, opposite), the 
kitchen is its own, distinct element 
within the greater building shape: 
“The folded form of the house 
drapes over the kitchen wing,” says 
the architect. Holly Hunt stools. 


_ : Si | . 





rehitece Harry 
Teague has de- 
signed many good 
mountain houses, 
but none more inventive and 
beautiful than this. His clients, 
a couple, believe in the prom- 
ise of innovation and sought 
to build a truly contemporary 
house without explicit refer- 
ence to traditional architec- 
tural history. “The wife is very 
interested in architecture and 


landscape design,” says Teague. 
“She contributed immensely 
to the planning of the house, 
and her minimalist taste sup- 
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ported my effort.” When she 
discovered that he buys books 
as a resource for the design of 
every new project, she asked 
him to buy two each of those he 
chose to help him design their 
house and send one to her. As 
‘Teague remembers, “A book 
about the work of the Italian ar- 
chitect Luigi Snozzi, filled with 
little jewels of houses designed 
for the Alps, was among those 
that inspired both of us.” 

The site is on an edge of 
the downward path of a gla- 
cier that made entire valleys 
and carved the shapes of the 





8) 


mountains. After the glacier 
receded, it left huge granite 
boulders in its wake. “When 
Frank Lloyd Wright built 
Fallingwater at the edge of a 
waterfall, the house was about 
the waterfall,” Teague explains. 
“This house is about the gla- 
cier.” By means of the language 
of architectural form and ma- . 
terials, he hoped to express the 
metaphor of ice pushing and . 
fracturing rocks as the glacier 
carried them down. Since the 
terrain is strewn with these 
boulders, Teague planned the 
house in reference to them. 


Because it has a public role to 
play, the 8,000-square-foot res- 
idence includes living and din- 
ing spaces big enough for gath- 
erings of large groups, while 
the rest of the house is scaled 
for nurturing family life. The 
central portion of the house is 
a.wedge-shaped volume with 
a continuous roof that follows 
the downward slope. Within it 
are three spaces uninterrupted 
by interior walls that become 
less wide as they step down. 
These Teague separately ar- 
ticulated by devising distinct 
floor levels that shift to follow 


the contours of the hill. The 
living area at the south end 
occupies the space farthest up 
the hill. Four steps down is the 
dining area, and another four 
steps lead to the family room. 
Stairs in an enclosed bridge 
from the family room lead to 
the bedroom wing at the low- 
est point on the hill. It contains 
the master bedroom and bath, 
with guest rooms below. 

On the uphill edge of the 
house, the entrance wing ex- 
tends to the east, and to the 
west is the husband’s office. 
‘Teague placed the kitchen wing 


COURTESY HARRY TEAGUE ARCHITECTS 


ENTRANCE 
LIVING AREA 
OFFICE 
DINING AREA 
KITCHEN 
FAMILY ROOM 
MASTER 
BEDROOM 
TERRACES 
POOL 

10 GARAGE 
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| near the midpoint of the east 
facade to serve both the din- 
ing and family areas. Another 
guest room is tucked under- 
neath. A full lower level con- 
tains mechanical, storage and 
playroom space, a tunnel that 





connects the separate garage 
to the house and an addition- 
al wing with a guest suite and 
an exercise room that opens to 
the lap pool. 
| The owners wanted the 
house to blend into the hill- 








side—their home was not to 
be part of the view but instead 
was to embrace and reveal the 
i beauty of the landscape in all 
directions and all seasons. For 





this reason, window sizes and 
placement vary in unusual 
ways, yet the facades possess an 





underlying architectural order. 
Furthermore, throughout the 
design, Teague never aban- 





continued on page 135 


























Top: A boulder serves to support a The five-bedroom, 8,000-square- 





| bridge between the house and the foot house rests on: 53 acres in the 
master bedroom and bath upstairs mouth of a glacially carved valley. 
and guest rooms below. Scored Asove: The sitting area in the mini- 
zinc-alloy siding was chosen forthe —_ malist master bedroom. “The cli- 
|| exterior because it is “recessive in ents wanted a simple, clean, care- 
the summer green and in the win- free environment,” says Matzo. 


| ter snow,” Teague explains. Great Plains fabrics. 
I 
| 
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A black-bottomed lap pool engages 
with the site, projecting six feet 
above ground into the verdant sur- 
roundings at one end and merging 
with the grass at the other. In the 
foreground, at right, is a corner of 
the exercise room. 








Bordered by stands of aspens, the 


terrace off the office wing is the ~The more Static. darker material symbolizes the 


highest built point on the site. The 


structure's varied levels and layers rocks, and the lighter, more dynamic surface suggests 


reflect the ruggedness of the prop- 


erty and allow the tndoor and : y 
: : the glacial ice flowing around them. 


outdoor spaces to flow comfortably. 
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Create a peaceful, comfortable, 
well-lit outdoor space with our 
complete collection of floor lamps, 





table lamps, ceiling fans and 
lighting styles from Savoy House, 
Your Source of Light. 


DES LGNS. B ¥ 





PIER CE PAX TON www.savoyhouse.com 


800.801.1621 = 











OWN VEGAS. 
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Condo-Hotel Residences starting at $650,000. 


Live with us full-time, part-time, or let us lease it for you. It's your choice* 


This is not an offer to sell, or solicitation of offers to buy, the condominium units in states where such offer of solicitation cannot be made. Prices, plans and specifications 
are subject to change without notice. We are pledged to the letter and spirit of the U.S. policy for achievement of Equal Housing Opportunity throughout the nation 


We encourage and support an affirmative advertising and masketing program in which there are no barriers to obtaining housing because of race, color, religion, sex, 


handicap, familial status or national origin. Developers are affiliates of the Edge Group and Starwood Hotels & Resorts Worldwide, Inc. Developers use the W® brand name and 
trademarks under a license from Starwood Hotels & Resorts Worldwide, Inc. 

*Owners will have the option to make their unit available for rental, either individually, through a program offered by W Las Vegas Hotel, or through 
a third-party agent. 


SS ee 866.VWLV.HOME (866.958.4663) wlasvegasresidences.com 
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Marston & Langinger make all the difference to your home 
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Pk. ae This magnificent Marston & Langinger Genuinely custom design is the — 
afARSTONV ‘ ; (elt fe [alte mele-lale [1a (Peale yeau(ac-le Mm com e)(-ale| savlarer-lant-aie-1m olgiarel ol(-mel-laliarem-] MY [- 16 
PNGINGEZ i with an existing English Cotswold house projects, producing unique buildings 
ean” that range from simple conservatories 
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It adds a welcome airy space, with double- 
glazed French windows which can be flung 
wide to let in summer breezes, or securely To experience the Marston & Langinger 
closed to banish the elements. difference, visit our SoHo store and 
design studio. 


Marston & Langinger 
117 Mercer Street 

New York, NY 10012 The bold, elegant interior brings a striking new 
1 888 575 0554 room to this period home, with a window design Or call for a free copy of Garden R 
www.marston-and-langinger,com inspired by the owners’ antique fanlights. the essential guide to conservatories. 








Every room has a rhythm and feel all its own. And you’re the one who creates it. What instrument you use is up to you. 
Electric, iridescent glass. Intense, gleaming metal. Exotic, natural stone. Beautiful, enduring porcelain and more. 


Find your groove with a spectacular array of fashionable tiles from Daltile. To find a showroom near you, visit daltileproducts.com. 


daltile 
Create Rooms that Sing. 


Photo features Sonterra 1" X 1" Emerald Iridescent with Massalia 2" < 2" Bullion Dragonfly accent. 

















ne ultimate choice 





Makers of the finest Bathroom Accessories since 1820 





For a catalog call 212 599 i, r fax 212 818 9552 www.samuel-heath.com e-mail:usa@samuel-heath.com 


EXTERIOR SHUTTERS & HARDWARE 
PROFIT BUILDING SALES OPPORTUNITY 


EXCLUSIVELY FOR RETAILERS OF HOME 
ACCESSORIES AND FINE INTERIOR DESIGN 


They'll look 
| BEAUTIFUL LONGER 
| than you will. 


ARCHITECTURAL DIGESF, 

the international magazine of fine EXOTIC 
interior design, can generate anew FP tees wore 
source of profits and increase your 

sales potential when you participate 

in our retail magazine program. 


Ou program provides you with: 


° An Attractive Discount 

* Free On-Time Delivery (prepaid shipping via UPS) 

Pe tlle @rrcctia cola Coctte CMeccatiermtitie) (meena) 

* No inventory investment - you only pay for the. -_ 
copies sold. : .* 

* Free display fixture 

| ¢ Direct store delivery 

Ies simply a function of the way Timberlane’ 

| handcrafted solid, cedar shutters are made, 4 © 

HI and with our hand-forged period hardware = @ 


- 


| 
| 
| 
1] you'll get a look that’s historically authentic. “o> os | 
| 
| 
| 





Take advantage of Architectural Digest’s sales 
potential by carrying it in your store. Your — 
customers will appreciate this extra service and 


> ® ! 
Call today for your free Timberlane catalog. si ll enjoy the profits! 





| 
|| 
| 
| 
| mm6 





‘a 
- zee aT LSS YT TRU IT LEWES PRADA RB STL PAT ACAT OF EAP AT SE Taree re bare Lescara ba re rus les | 















tiger Te ee 
tae pagsape Oe Mi 
NE PA inc 
4 eee ee 


See ees ® 








Tt en pe me oy 





With Ceramic Tiles of Italy you can create your own lasting masterpiece. 
taly produces the world’s largest range of styles, colors, designs and technological innovations in ceramic tile, giving you the very best tools of the trade. 
Before your next project, be sure to visit www.italiantiles.com to see the latest trends and find the retailers closest to you. 


For more information, please contact: 


Italian Trade Commission — Ceramic Tile Department — 33 East 67" Street — New York, NY 10021-5949 — ph (212) 980-1500 — newyork@newyork.ice.it 
Ceramic Tiles of Italy, promoted by Assopiastrelle (Association of Italian Ceramic Tile and Refractories Manufacturers), is a registered trademark of Edi.Cer. S.p.a. 
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Ceramic Tiles of Italy 


Ceramic Tiles of Italy is a partner of the project d 
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Decorative Treillage — Standard & Custom 
for Interior & Exterior Spaces 


- To the trade - 


Tel: 323.653.4006 
Fax: 323.653.4133 


www.accentsoffrance.com 














The original source 

of wide plank floors 
since 1966. Family, trust, 
quality. A wide variety 

r oe ag oe of design options to fit 
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any style of home and 
any budget. Call for 


_ your free portfolio. 


800-595-9663 
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} Wide Plank Floors... 


Finely crafted. Trusted for generations 


Eastern White Pine 
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For further information, please contact: 
Wendy Gardner Landau (212) 286-8430 
or Nina Barker (212) 286-2294 












In Europe: 


Fran Berrick 44-20-7409-2616 
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For further information, please contact: 
Kelly Givas (415) 781-1888 
Stephanie Williams (323) 965-3774 
Mike Stafford (972) 960-2889 
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RETHINKING 


continued from page 62 
“sculptural and open—and a really good 
overall move.” 

The house’s west, rear fagade overlooks 
a golf course and a pond and displays the 
prescribed stylistic components, except 
that the shutters are aluminum and the 
windows are multipaned. Mullions were 
required; Jacobsen made his a modern 
grid instead of rectangular. The eight- 
inch-square windows (“a dimension that 
tells you you’re in a house”) go floor to 
10-foot-high ceiling on each level but 
otherwise comply. The building code 
also dictated the eight-foot-deep porch 
and corresponding veranda. 

“There’s only one place to put the fur- 
niture in my houses,” says Jacobsen, who 
also remarks that how people fit inside 
the volumes is far more important to him 
than how furniture or art does (a state- 
ment the client, an art collector who says 





“I wanted something 
different but not defiant,” 
says Jacobsen. 





she and Jacobsen “share a shorthand,” is 
quick to point out does not mean that he 
devalues the objects but rather “for him, 
it’s people that create an aliveness and 
scale”). Thérése Baron Gurney worked 
alongside Jacobsen in his office for 16 years 
before starting her own interiors firm two 
years ago, and she knows her way around 
his dictums as well as anyone. “The words 
clean, minimal and harmony tell what I do,” 
she explains. “This is a uniquely shaped 
house on a uniquely shaped lot. We had 
to pay a great deal of attention to the axis 
and to the literally half-inch of precision, 
‘but there was never a question about it 
being comfortable.” 

Ultimately, there was little tyranny to 
the code, says the architect: “We just made 
our building.” He is expansive on the sub- 
ject of classic neighborhoods and newly 
planned communities—and the com- 
bination of horizontal and vertical lines 
that gets the look and proportions either 
very right or very wrong. Turning to his 
decades-long practice, though, Jacobsen 
becomes as coolly reductive as one of his 
emblematic houses. “My residential archi- 
tecture,” he says, “is about nothing more 
than the pursuit of domestic scale.” 0 





MUSIC OF THE HEART 


continued from page 68 

other, living cultural layer. “Architecture is 
music,” says Menotti. “Something magical 
happens between the music and the archi- 
tecture,” adds his son. 

Staging performances throughout the 
armature of an ancient city was an original 
idea and an instant success. Even with- 
out restaurants, the forgotten city, long 
bypassed by tourism, attracted Europe’s 
beau monde. With only one, small hotel, 


fashionable women sometimes dressed for | 
the evening in their Lancias while their | 


husbands hung towels over the windows. 
“Tt was the madness of fashion,” says 
Menotti pére. 

With late-afternoon light sidling 
through a window in the thick walls of 
his son’s house, illuminating his penum- 
bra of white hair, the maestro settles into 
a chair, and into a reflective mood. The 
kindly nonagenarian apologizes for not 
seeing or hearing too well, but he is a self- 
starter, able to speak solo in cadenzas of 
self-revelation. 

He is less involved with the festival 
now, happy to leave it in the hands of his 
son. “The festival is his life now, and he 
knows how to run it,” he says. Menotti 
is no longer peering out his windows 
into the town but facing into the room, 
looking inward, ruminating on his past 
and the inevitable intmations of mortal- 





“Something magical 
happens between the music 
and the architecture.” 





ity. He wonders whether he didn’t give too 
much to the festival, instead of to his own 
muse, music. 

This extroverted champion of lyric op- 
era has become introverted. “The French 
poet Rimbaud said, ‘I am not, I am an- 
other—another person, another being.’ 
I’m of course happy the festival is a success, 
but my thoughts are for another composer, 
called Gian Carlo Menotti, and where is 
he? I have to reinvent myself, find myself. 
I want silence and peace. Silence is music, 
the most beautiful music in the world.” 

“You’ve had a wonderful life, Father.” 
“T can’t complain.” “It’s been a long life,” 
continues his son. “So far it has been long,” 
responds the father, not missing a beat 
of charm. 0 


THE HOUSE WHISPERER 


| 
continued from page 77 





people understand that you don’t have 
to have a red bedroom and a blue living 
room,” explains Gomez. “ Chey know that 
you can achieve the presence of color in 
a subtle way.” 

For Gomez, however, there are as many 
whites as there are blues and greens. 
“Years ago you just had plain white. Now 
we have a million shades of white. How 
can you characterize them? I need a good 
definition.” But that is a definition for the 
eye, not the ear. The entrance to Brine’s 
house, for instance, is white on white, the 





“Every window has 
aview. [he house is also 
sited so that you see 
the sun coming up and 
going down, and you 
don’t see the neighbors.” 





living room is creamy white, and Brine’s 
own bedroom has no fewer than five 
different shades of white. “We used so 
many shades so that the light would catch 
different shades,” says Gomez, “so that 
the room moves and has excitement, like 
a painting.” 

Brine’s favorite space is not his multi- 
white bedroom, however. Nor is it the 
living room with its elegant Edwin Lut- 
yens—inspired vaulted ceiling. Nor even 
the dining room with its watery views 
on either side. It is the garage, which 
Brine has turned into a studio—white, of 
course—for his painting, his reconnection, 
he says, with his hippie roots. “Abstract fig- 
urative” is how he characterizes his style, 
though he admits that people sometimes 
ask where the figures are. What does the 
house think of its creative new owner? 
Perhaps Gomez can ask. 

Not long after Brine moved in, Mayfield 
sauntered up the driveway and introduced 
himself to the new owner. He was imme- 
diately recruited to help with a few small 
nips and tucks, a few minor adjustments 
to the maids’ rooms, for instance. “The 
previous owners had a different style,” 
he says, “and I’m pleased that the house 
can accommodate different owners 
and different styles.” But the house could 
have told him that. 0 
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continued from page 87 

of the snowcapped Cascades. It recalls 
the widow’s walk, where, so the legend 
goes, sea captains’ wives would watch for 
their husbands. 

Inside, the great room is arranged to 
take advantage of the panoramic views, 
with a pentagonal banquette beneath the 
bay window. “It is a very warm, lived-in 
atmosphere with a beautiful round En- 
glish table in the corner,” says Vervoordt. 
“The bay window is for enjoying the view 
during the day. At night you can be cozy 
and warm around the fire. The antiques all 
have their original patinas, with no gilding. 
Nothing looks new.” 

The kitchen is an informal gathering 
place where the family members often find 
themselves ensconced in the 18th-century 
English Windsor and ladderback chairs, 
struggling with homework around the 
French oak table. 

The dining room, in contrast, is an 
elegant space with an Italian landscape 
by the late-Mannerist painter Joos de 





His rooms, dense with 
antiques of quality, always 
have a touch of Zen. 





Momper (1564-1635), procured from a | 
| structures in the collection. Figures of 


Dutch collection. The hills depicted in 
the painting, notes Vervoordt, “almost 
mirror” the scene outside, through win- 
dows framed by draperies handwoven in 
Belgium. A 19th-century Dutch chan- 
delier hangs from the coffered ceiling 
above the table. 

As one might expect, the eye is con- 
stantly drawn to Vervoordtian nuances 
born of a gifted eye: a set of Georgian li- 
brary steps in a corner of the great room 
from Knebworth House in Hertfordshire, 
for instance, or a rare French settee in 
the two-story entrance gallery. The wife 
finds herself attracted to the Chinese an- 
tiques, especially the Tang Dynasty horses, 
and the series of architectural models of 
French staircases unobtrusively placed in 
the great room. 

The house gives the strong impres- 
sion “of timelessness, as though it has 
been there forever,” which was the de- 
signer’s goal. 

Perhaps only in the age of e-mail could 
distance create such intimacy. 0 
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continued from page 90 
twine sculpture, Siamese Twist, by Debra 
Sachs; a red willow basket, Lilly, by Chris- 
tine Joy; and Dancing Alphabet, a hanging 
collage by Toshio Sekiji. 

The dining room, with the barn’s origi- 
nal wide-plank hemlock flooring, is be- 
tween the living room and the den and 





Slot windows reveal 
that Ling has been less 
faithful to the New 
England vernacular than 
he considered appropriate 
for the 1895 barn. 





is separated from the entrance hall by a 
freestanding 20-foot-high wall, one of a 
pair at opposite ends of the room for large 
works of art. “I’ve detached these two walls 
from the adjacent walls and ceilings, and 


| a recessed base makes them appear to be 


detached from the floor to allow a more 


| layered division of space,” notes Ling. On 


the wall dividing the dining room from the 


_ entrance hall are two silk ikat panels by 
| Jun Tomita. These grand spaces welcome 


the placement and photography of the 
bigger, more dramatically shaped fiber 


willow, sea grass and bronze titled Return 
to Delos by Dawn MacNutt for the time 
being command a corner of the living 
room and are gently lighted by a pair of 
double-hung windows. 

Fiber art, whether flat or sculptural, is 
structurally intricate, richly textured, of- 
ten translucent and clearly put together 
by hand rather than in any way machine- 
made. Ling has tried to translate the es- 
sence of this ever-so-ingenious craft into 
the architecture of both the old and new 
barns. “This was a change for me,” he says. 
“I come by a Bauhaus-oriented tradition 
where everything is machine-made, clean 
and smooth and hidden, but here was 
an old barn in which every rough wooden 
beam and plank was cut and shaped by 
tools in hand, and here was an art form 
that went with it even better than might 
have been imagined. I wanted the barns to 
speak to this—to design them to be clearly 
shaped, put together, fastened and con- 
nected by humans for humans.” 0) 
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stairs sitting room with hickory-stick fur- 
niture and 1930s camp blankets. Through- 
out, Hyatt used a palette of what she 
calls “happy, bright colors”—yellows, 
terra-cottas and creams—to lighten the 
rooms and give them warmth. And she 
designed specifically for comfort. In the 
living room, deep sofas grouped around 
the fireplace invite téte-a-tétes over tea; 
a settee by the window promises a view 


-of woods and water; on the screen porch, 


wicker sofas and chairs are the perfect 


place to sit and listen to the whisper of ~ 


the pines. 

Hyatt paid the same kind of attention 
to the other buildings on the island. The 
original guesthouse, a stone’s throw from 
the main residence, is a quaint stone- 
and-shingle cottage with its own kitchen 
and a sunny screen porch for leisure- 
ly breakfasts. The former art studio 
now functions as a game room. In 
both, comfort and informality are key, 
with soft furnishings, squashy pillows, 
kilims, and cozy throws for the chilly 
Canadian nights. 

Five years after work started, French 
Island has finally become the blissful re- 
treat Hyatt and her husband—and their 





Hyatt used a palette of 
what she calls “happy, 
bright colors”—yellows, 
terra-cottas and creams— 
to lighten the rooms and 
give them warmth. 





four retired German shepherds—dreamed 
of. They’ve recently completed a new 
sauna/office on the property and a sec- 
ond guesthouse. 

There was never any need for land- 
scaping. “It was such a wonderful wilder- 
ness area that all we needed to do was 
maintain it,” Hyatt says. The couple also 
bought a nearby island to preserve it from 
development. This means that French 
Island will continue to feel like a place 


apart from the rest of the world. “It’s 


five miles by water from the mainland 
to the island,” says Hyatt. “When we get 
off the boat, we’re just so happy. It’s 
magical here.” 0 
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continued from page II 

eda truly rustic, tobacco-barn-like feeling, 
whereas she wanted something dressier,” he 
says. “Here again the story was a help—we 
decided that since these were prosperous 
farmers, they would have had a knockout 
barn to adapt into a new room.” 

When it came to working out the in- 
teriors, the narrative was of help to Mac- 
donald as well: “Naturally, I followed the 
obvious progression in architectural style,” 
says the designer, “and furnished the front 
of the house more formally, with more 
sophisticated fabrics, a convex mirror in 
the living room, an Empire center table 





The house may 
be period in inspiration, 
but it is contemporary 
in its function 
and in its sensitivity to 
light and views. 





in the library, a subtly patterned wallpaper 
and a Flemish chandelier in the entrance 
hall—that kind of thing. We all agreed that 
these farmers were also fairly worldly and 
that they traveled to Paris and London, as 
we did, to send things home.” 
Macdonald had an easy rapport with 
his clients—he had worked with them on 
several previous projects and is the wife’s 
first cousin—so he recognized that a bal- 
ance between beauty and practicality was 
central. The public rooms all have com- 
fortable upholstered furniture, though it’s 
more formal in the front of the house than 
in the rear. In deference to the views and 


_ the light, rooms are deliberately unclut- 


tered. Colors and stains are carefully cali- 
brated to provide neutral backgrounds for 
the art collection, which includes pieces by 
Robert Longo, April Gornik and Michael 
Gregory; the unifying theme, says the hus- 
band, is that they are all landscapes and 
works with nature as their subject, “but 
edgy and unexpected, never traditional.” 
It is a tesumony to the assurance of both 
Greenwald and Macdonald that a house 
that is so focused on looking backward can 
accommodate an art collection that is so 
much of today. “That’s what happens when 
you tell yourself a story,” says Macdonald. 
“You get to make up your own rules.” 0 
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doned his metaphor. The house is clad in 
two applications of zinc: The exterior walls 
are light gray, with standing seams on the 
diagonal to suggest the fracturing of ice. 
These walls fold into the standing-seam 
roofs of the same shade. Except for the 
bedroom wing, all the rooms that extend 
from the main house are enclosed by a 
flat surface of dark zinc panels horizontally 
banded. “The more static, darker material 
symbolizes the rocks,” Teague explains, “and 
the lighter, more dynamic surface suggests 
the glacial ice flowing around them.” 

Real rocks abound. One may choose 
to walk into the compound by means of 
a narrow path through a split down the 
middle of a gigantic boulder near the en- 
trance wing. The bridge from the family 
room to the bedroom wing is supported by 
a solid granite piece. In the landscape just 
outside the dining area windows, another 
massive geological prize determined the 
placement of the steps dividing the living 
and dining spaces that extend outdoors. 
A smaller rock has been placed indoors at 
the opposite end of the steps in response 
to this beautiful extant rock. 

The steel, zinc and glass shell of the 
house is revealed in the interiors. The floors 
and adjoining terraces are of honed granite 
to match the boulders, and the ceiling of the 
living, dining and family areas is of gently 





Windows vary in 
size, yet the facades possess 
an underlying order. 





undulating sycamore that enhances sound 
and conceals acoustic material. With the 
exception of the mustard-colored dining 
chairs, the furniture, chosen by interior 
designer Joseph Matzo, of The Wiseman 
Group, is for the most part in a dark palette 
that goes well with the grays of the zinc 
and granite. These quiet tones are rightly 
subordinate to the seasonal splendors on 
view—distant mountains, nearby trees, 
and crocuses up close in the spring—and 
in a way they serve the metaphor. “Inside 
the house,” says Teague, “one feels that 
very slow glacial process. To look through 
the glass wall at the south end of the living 
area is to know that the whole space is go- 
ing up the hill. To be there is to feel that 
one is standing on original ground.” 0 
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The word “engineering” means 
different things-to different people. 


O STUDY THE EXTERIOR LINES OF THE 2007 SL-CLASS IS TO STUDY A WORK OF ART. 


-\ =e To carefully examine its mechanical systems, internal components and technological advancements is to 


' © sai “© behold another level of beauty altogether—and to understand the Mercedes-Benz definition of engineering. 


1954 


The retractable hardtop is a 
marvel of its own. Eleven 





separate hydraulic cylinders 
ges work in concert to effortlessly 
conceal it within the trunk in a scant 16 seconds. And with 
the top up or down, the SL slices the air with an unmatched 


aerodynamic proficiency. 


This car’s impeccable handling is a product of both 
an exceptionally rigid body and a development known as 
Active Body Control. This system continuously stabilizes the 
car during cornering as well as acceleration and braking. 


Explained here in a single sentence, it is the result of years 
of research; a feature which seems to almost defy the 
laws of physics, delivering a ride which is nothing short of 
breathtaking. 

Inside the cabin of the SL, every dial and switch has been 
painstakingly engineered to provide a balance of aesthetics 
and function. Luxury is abundant but never superfluous. 
Driver and passenger experience all the comforts of 
a Mercedes-Benz, and all the invigorating performance 


characteristics of our finest roadster. 





THIS IS THE 2007 SL-CLASS. Awe-inspiring beauty. Both above the hood and beneath it. To us, that is engineering. 


Unlike any other. 
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An electric motor and a gas engine 
work together swiftly, seamlessly. 





The Lexus RX 400h. Luxury automobiles aren't conditioned to embrace these diametrically 
opposed values. In fact, many would be content with a Super Ultra-Low Emission Vehicle rating 
and significantly better mileage ratings than most luxury SUVs. But when you consider that the 


RX 400h also exhibits the power of a V8 and showcases stunning midrange acceleration, then 


you can begin to realize the full potential of Lexus Hybrid Drive. There's more to learn at lexus.com. 
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YACHTS: THE AQUARIUS ALFA 

It’s All in the Details for a Sleek, 
High-Performance Vessel in the Greek Islands 
Interior Design by 

Alessandro Loni Coppedeé of Nautor’s Swan 

‘Text by Nancy Collins 

Photography by Panagiotis Fotiadis 


DISCOVERIES BY DESIGNERS 
Architectural Digest’s Editors Present 
Designers’ Sources 


GUEST SPEAKER: DENA KAYE 
Transforming Women’s Lives, One Loom at 
a Time, in Almora, India 
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Nineteenth-century 
lanterns made for ma- 
harajas. See page 42. 
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Asove: The deck of a 
Greek yacht. See page 
28. BELow Lert: Dena 
Kaye writes about the 
Panchachuli Women 
Weavers, a collective in 
India. See page 58. 
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I thought the design of Lau- 
ren Sara’s house in your 
June 2006 issue (“Rethink- 
ing Minimalism Outside 
Philadelphia”) was stunning! 
The stark contrast of the 


chocolate-brown floors and 


creamy walls is powerful. And, even though it is in 


a minimalist style, the home still shows warmth and 


personality. I would love to know what Sara has in all 


those boxes lining the shelves of the dressing area. 


THE WORK OF AN EXPERT 

Your terrific article in June on architect 
Bernard Wharton (The Professionals) 
was very interesting. Wharton’s work 
shows that he designs with a focus on his- 
tory and craftsmanship. He is the most 
fantastic professional of all the “Profes- 
sionals” who have been shown in Archi- 
tectural Digest—Bernard Wharton leads 
them all! 

CHRISTINA FAZZOLARI 





FRANKFORT, NEW YORK 


TRACKING THE MOVEMENT 

I was delighted to read about the preser- 
vation efforts of the Barn Again! program 
(“Architecture Notebook: Preserving an 
Icon,” June). Having grown up in rural 
Iowa, I have a natural affinity for these 
structures dotting America’s heartland. 
I am encouraged not only that a move- 
ment to renovate and reuse historic barns 
exists but that your magazine is paying 
attention to it as well. 

ScoTr LINN 

Los ANGELES, CALIFORNIA 


| Visit ArchitecturalDigest.com for more 


— Lauryn M. LANnsING 


SEATTLE, WASHINGTON 


A RANCH REMEMBERED 

My wife’s grandfather G. C. Parker was 
a legendary Oklahoma oilman, rancher 
and North American big-game hunter. 
For many years in the 1950s and 1960s 
he and his wife would take over Gallagher 
Ranch (“Dude Ranch Do-Over,” June) 
for the Thanksgiving holiday. The matri- 
arch of Gallagher Ranch, Mrs. Mac, as the 
Parker family called her, had everything 
ready for their arrival. My wife remem- 
bers fires going in all of the fireplaces in 
the common areas and bedrooms. Mrs. 
Mac would have activities planned for 
the whole family. Gallagher Ranch holds 
my wife’s fondest childhood memories. 
‘Two members of the family fell so in love 
with the Hill Country of Texas that they 
now have ranches of their own in the 
area—but nothing can ever duplicate the 


experience of Gallagher Ranch. Thank 


you for showing this remarkable resto- 


ration and bringing back the wonderful 
memories of her childhood. 

Davip FosTER 

TuLsa, OKLAHOMA 


WEB PAGE WORTH WATCHING 

The new video feature on your Web 
site is really smart. I was captivated as I 
watched Mary E. Nichols discuss her 
memories and work. I hope to see more 
of your writers, designers and photogra- 
phers share their thoughts. 

CAROLINE RODRIGUEZ 

‘Tucson, ARIZONA 


GUESTHOUSE THAT WORKS 
How refreshing to see a talented designer 
(Matthew White) and a talented architect 
(Dennis Wedlick) work their magic on a 
guesthouse (“Tweaking Tradition,” June). 
That the pair can produce a great house 
is not surprising, but it is encouraging to 
see such a pair practice restraint that re- 
sults in a site-appropriate guest cottage 
that will eventually be, in effect, an out- 
building on the property. Perhaps I’m just 
sick of seeing so many pretentious fake 
‘Tudors and wannabe chateaus (especially 
in the Panhandle of ‘Texas, for crying out 
loud!), but I get excited when I see design 
that truly fits its setting. I can’t wait to 
see the main house. 
NATRELLE LONG 

AMARILLO, TEXAS 


A DREAM OF GREAT DESIGN 

If I were to live inside May 2006’s Great 
Design section, I would wear Vivienne 
Westwood’s gown to St. Basil’s Cathedral 
and sleep in the Louis XIV state bed. Ba- 
sically, life would be beautiful. 

KarrLin McMurpny 

Des Mornes, Iowa 


SAVING A BIT OF HISTORY 
After reading your fabulous magazine for 
well over 25 years, I was most pleasantly 
surprised and delighted to find an article 
on a restored motion picture theater, 
The Strand, in the March 2006 issue 
(“The Last Picture Show”). On behalf of 
the Theatre Historical Society of Amer- 
ica, I congratulate you and your staff on 
the unusual choice for a magazine that : 
ordinarily features beautifully decorated 
homes. For Matt and Ellen Simmons, the 
owners, it certainly is a dream come true. 
DonaLp E. BOHATKA 
ELMuursT, ILLINOIS 

continued on page 24 
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The Three Stone Oval Ring 
for your past, present and future. 
Visit the Design Gallery at 
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My husband and I have enjoyed Architec- 
tural Digest for years. I have often saved 
an issue that I especially liked. When 
the March 2006 Hollywood at Home 
issue came, we enjoyed it and knew it 
was a keeper. I searched the bookcase 
and found the April 1994 issue, which 
had the homes of Marilyn Monroe, Jean 


BEST 
Ord [/0€ 


NOVY 
BES] 


Harlow, Steve McQueen, Mae West and 
more. I also found our copy of the April 
1998 Hollywood at Home issue, with 
the residences of Jimmy Stewart, Rita 
Hayworth, Claudette Colbert and many 


more. Thank you for another treasure for 


the bookcase. 
WARREN AND Betty Harris 


Sr. JoserH, Missourt 
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Going through some of your previous is- 
sues, I came across the article “A New 
England Calm” in October 2005. The 
opening lines: “Luxurious. Serene. Re- 
laxing. Elegant but informal. Sophisti- 
cated but youthful. Understated.” And 
the pictures of this beautiful house do 
not fail to confirm the balance that has 
been achieved. An interior that is ele- 
gant, quiet and straightforward comple- 
ments the overall feeling one gets while 
enjoying the photographs of these love- 
ly interiors. Thank you for producing 
such a beautiful magazine. I look for- 
ward to each issue. 

PeTer Topa.ipis 

SADLIER, AUSTRALIA 


Your series on Eugene V. Thaw, starting 
in the April 2006 issue (“Art Notebook? 
The Making of a Collector”), is a great 
portrait of aman who has spent a lifetime 
understanding and valuing art. I really ap- 
preciate the fact that he donates so many 
of his collections to museums. 

Ke__y HARDING 

DENVER, COLORADO 


I am quite happy with your covers re- 
cently. The photographs you have chosen 
to run in the last couple of months have 
returned the Digest to the most sophis- 
ticated-looking magazine on the rack. 
I especially liked the May 2006 cover. 
The bird sculpture in front of the win- 
dow in the center of the photograph is 
stunning. Please continue to show your 
simple, pleasant high design on the cover 
of the magazine—it is what best repre- 
sents the content inside. 

STEVEN WHYMAN 

Fort Worth, TExAs 





The editors invite your comments, 
suggestions and criticisms. 

Letters to the editor should include the 
writer’s name, address and daytime 
phone number and be sent by e-mail to 
letters@archdigest.com or by mail to Letters, 
Architectural Digest, 6300 Wilshire Boulevard, 
Los Angeles, California 90048. 

Letters may be edited for length and clarity and may be 
published or otherwise reused in any medium. 


All submissions become the property of the publication 
and will not be returned. 
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SMALLBONE 


of DEVIZES 


The inspirational Smallbone showroom showcasing an exciting collection of Smallbone’s | 
latest kitchen, bedroom and bathroom furniture is now open. | 


135 East 65th Street, NY 10021 | 


Call 1 800 763 0096 for your kitchen, bedroom and bathroom brochures or visit www.smallboneofdevizes.com | 
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We’ve written recently in this a video in which I introduce our new Architectural Digest 
space about our Web site (www Speakers’ Bureau, mentioned here last month, which helps 
.ArchitecturalDigest.com) be- place, on request, AD100 designers and architects, writers 


cause we really want you to share and photographers in front of audiences at schools and chari- 





our excitement about this project. _ table and professional organizations around the world. The 





You will find fresh surprises—vid- video includes a simple explanation of how it works. Also new 


eo interviews, drawings for won- _ online is our interactive Flipbook, which will bring you into 





the pages of this month’s issue. These links and others join an 
array of Web offerings: profiles of AD designers, the AD Di- 
rectory and excerpts from our Hollywood at Home book, which 


derful pieces from designers’ own 





| 





collections, current and archival 
information of great interest, shopping trips and tips from 
the world’s top designers. You will, with great frequency, be _ is in bookstores and at Amazon.com. Also, a slide show offers 
offered many ways to become more involved in the world of _ highlights of this month’s articles in our annual issue featur- 
design, architecture, art, photography and antiques. One of _ ing exotic homes and exotic locations. 

our first presentations on the site 1s a video segment from our This month our Web site features a video of one of our 
“Women in Design: Past to the Present” symposium, held | AD100 designers, Mario Buatta, who talks to you about creat- 
in May at the Museum of the City of New York. The panel ing European traditional décor in a tropical setting (see page 
discussion, which I moderated, was a rare opportunity tohear 116). Mario also offers a splendid prize for our monthly De- 
firsthand from a panel of experts at the height of their profes- signers’ Own drawing. We invite you to visit us right now at 
sion. We will show images from the event in a future issue. www.ArchitecturalDigest.com and to subscribe right away so 


Among our other Web features for August, you will find — you don’t miss anything on our printed pages either. RSVP. 


Paige Rense, Editor-in-Chief 











JEAN STROUSE (“Bridging the Ep- 
ochs in Athens,” page 138). “What seems 
remarkable about this renovation,” ob- 
serves contributing writer Jean Strouse, 
“is that the wife, an art historian, con- 
ferred with the designer, John Stefani- 
dis, for six weeks, then left 18 months of 
aesthetic decision making to him. He so 
successfully infused her sensibility that 
the result seems like a mystical collabo- 


AMANDA VAILL (“Jewels by De- 
sign,” page 156). “When I was a little 
girl and visited the workrooms of my 
grandfather, Seaman Schepps, my fa- 
vorite pastime was sorting through 
boxes of loose gemstones he had 
purchased from dealers,” remembers 
contributing writer Amanda Vaill, 
coauthor of Seaman Schepps: A Cen- 
tury of New York Jewelry Design. “Hour 








ration between client and designer, past after hour I would comb through all 
these piles of golden or smoky topazes, rosy tourmalines, emeralds that 
ranged from grassy to forest green—it was like having all the pieces 


of a kaleidoscope to play with, and I loved it.” Vaill, author of Everybody 


and present, fabulous materials and superb ideas.” Strouse, author of Mor- 
gan: American Financier, is director of The Dorothy and Lewis B. Cullman 
Center for Scholars and Writers at The New York Public Library. 

Was So Young, has just completed Somewhere: The Life of Jerome Robbins, 

which is to be published by Broadway Books this fall. 
TIM BEDDOW (“South Africa to a Tee,” 
page 124; “Hotels: Benguerra Lodge,” 
page 174; “Design Notebook: Moscow DAN FORER (“Tropical Becomes Eclectic 
Modern,” page 70). For this issue, Tim on Barbados,” page 100). Miami-based con- 
Beddow crossed continents and disci- tributing photographer Dan Forer was happy 
to return to Barbados, where he captured the 
home of Matthias Servais and René Margies. 
“My first trip to the island was to shoot Clau- 
dette Colbert’s beachfront home [see Architec- 
tural Digest, April 1998]. This tme I came to a 


you see is what you get. When you’re photographing, you’re looking for __ tropical wonderland with an amazing collec- 


plines, capturing exotic locations as both 
a writer and a photographer. The differ- 
ence in approach, he notes, is subtle but 





important. “Photography is immediate. 





What you get is what you see, and what 


views that get to the essence of a place and a location. When you're writ- _ tion of exotic plant species.” He even brought 





ing, you're looking for the reason someone has built it in that setting.” _ back a special souvenir: rare palm seeds. 
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AD Yacht . 


The Aquarius Alfa 


It’s All in the Details for a Sleek, High-Performance Vessel in the Greek Islands 


Interior Design by Alessandro Loni Coppede of Nautor’s Swan 
Text by Nancy Collins/Photography by Panagiotis Fotiadis 








HEN I DESIGN A 

boat,” says Alessan- 

dro Loni Coppede, 
“I have three things in mind: 
comfort, security and beauty. If 
I can mix those elements, then 
I have done my job.” 

And usually quite brilliant- 
ly—if his track record is any in- 
dication. The Italian designer 
has a storied history of creat- 





ing luxury craft interiors. Most 
recently he embarked upon a 
gleaming new 100-foot Nau- 
tor’s Swan yacht, the Aquarius 
Alfa, a powerful, elegantly 
streamlined vessel that sails 
out of the Greek Islands. Loni 
Coppede has styled 82-foot 
Swans and was clear in his vi- 
sion for the larger yacht. “I feel 
like I was born on a sailboat,” he 
says. “My father had an Impala 
35—a fantastic 35-foot sailboat 
built in Italy—and from age six 
I was always on the water.” So 
earning a living designing boats 
was simply the logical extension 
of a lifelong passion. 
Reflecting an attention to 
detail that extends well beyond 
its surface allure, the Aquarius 
Alfa embodies that passion. A 
high-tech hull and sleek profile 
hint at its sophisticated inte- 
| riors. Yet Loni Coppedé also 
| deftly covers the fundamentals. 
“One of the most important 
elements is safety,” he says. “A 
boat should never have a big 
empty space with nothing to 
hold on to; there has to be a 











continued on page 32 
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CENTERS * VICTORIAN GLASSHOUSES * WINTERGARDENS * CONSERVATORIES * ORANGERIES * GLASS ENCLOSURES 


PRIVATE GARDEN GREENHOUSE SYSTEMS ¢ A DIVISION OF HAMPDEN STRUCTURAL SYSTEMS, ING. @ HTTP://WWW-PRIVATE-GARDEN.COM 
CORPORATE OFFICE: 36 COMMERCIAL DRIVE ¢ P.O. BOX 600. ¢ HAMPDEN, MA O1036 ¢ 413-566-0277 * FAx 413-566-8806 













“Let's clear the air, only Vent-A-Hood 
Nas the Magic Lung” filtration system 


| | that doesn't use filters.” 


William Miles Woodall Ill, CEO Vent-A-Hood, Ltd. 


| 3rd generation family member 








Our unique. “centrifuge” design is a 
highly efficient filtration system that 
eliminates the need for conventional 
filters. It separates grease from vapors in 
an easy to clean snap-away housing. 
For more information about all the 
benefits of the Magic Lung visit 
Walaltclploloro herein Of call 
1-800-331-249 


Obsessivel 











The streamlined, tech- 
nologically advanced 
Swan 1008S (above, un- 
der sail in the Mediter- 
ranean) was built for 
speed and comfort by 
naval architect Ger- 
man Frers. 


ABOVE RIGHT: A ban- 
quette fills the lounge 
on the port side of 
the saloon. Rici'+: On 
the starboard side, the 
dining area displays the 
yacht’s clean, curved, 
highly polished lines. 


continued from page 28 
piece of furniture, something 
to grab if a big wave or wind 
comes along. And if you do 
knock against a corner, it has 
to be round, not sharp.” 
You'll find no sharp surfaces 
on the Aquarius Alfa, a marvel 
of precision, thought, seamless 
craftsmanship and hand-se- 
lected teak. The Swan 100S has 
an updated shape and custom 
cabins: a master suite (with a 
king-size bed), plus three guest 
cabins (whose headboards are 
covered in materials ranging 











from linen to wild boar), each 
with an entertainment system 
and its own bath. “In the 82 
the baths were all teak, except 
the showers,” Loni Coppede 
says. “This time, for a more 
modern look, I suggested we 
use white horizontal panels in 
the baths and in two cabins, 
adding teak trim only along 
the ceiling and floor.” 

‘The boat’s social life, mean- 
while—eating, lounging, watch- 
ing T'V—centers around the 
large main saloon, with its 

continued on page 38 
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PROMOTION 


reen 
with EMMY... 


The Architectural Digest Greenroom returns for 
its fifth year backstage at the Primetime Emmy - 
Awards. Television’s A-list comes together for 
folal=me)i-lanle)celelsmalielalem-larem\yit-laca-\WaAualicomlale! 
Frank Webb of White Webb have designed the 
1) | tigatalcoms) e)-\el-m(elmntalomcit- (ecm emge)(-b ar-lalemaaliale|(<) 
before they step onstage. 


Stay tuned... 


The 58th Annual 
Primetime Emmy Awards 
Sunday, August 27, 2006 
LIVE on NBC! 8pm ET/PT 


GREENROOM at tHe primetive 


SINAUAD GANAS DDS) 





Yachts 











continued from page 32 

dining table, which seats eight 
and is sturdy enough to hold 
on to in an emergency. The 
surrounding banquette, as 
well as the lounge sofa, are 
upholstered in creamy white 
leather. Outdoor meals are 
taken on deck, where up to 20 
people, either at one big table 














or at two smaller ones, can 
fit easily onto the navy-and- 
white banquettes. 

From the “first conversa- 
tion” about the new Aquarius 


Alfa to finally choosing the 


door handles, Loni Coppede 
spent a year bringing his vi- 
sion to fruition, aided by a 
“very involved” owner—and the 
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owner's wife. In fact, if there’s 
one trick of the boating trade, 
one method to ensuring suc- 
cess, he wryly adds, it’s befriend- 
ing the spouse. “I normally 
ask to meet not only the own- 
er but his wife,” he says, “be- 
cause she generally has a very 
important role. At the begin- 
ning of my career I was always 





fighting with the wives,” he 
chuckles. “But things go much 
more smoothly if we have the 
same philosophy. 

“My mission, after all,” he 
continues, “is to create the own- 
er’s dream—his dreamboat, as 
you call it. He has the fantasy; 
my job is to put it on paper and 
make it come true.” 1] 
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Asove Lert: Teak cov- 
ers the walls and floor 
in the master state- 
room, in the vessel’s 
stern. ABOVE: The for- 
ward guest cabin. All 
four bedrooms have 
en suite baths. 












Lert: Beneath the 
mainsail and near the 
twin steering wheels 
is the comfortable 
seating area on deck, 
which can accommo- 
date up to 20 guests at 
two long tables. 


Never Follow audiusa.com/AudiQ7 


ai al-w-\ele| OWA al ceo)agiedal-) creator of quattro® 


The Audi Q7 has arrived. A 350 (DIN) hp V8 or 280 (DIN) hp V6* SUV that complements 
its aggressive stance with coupe-like grace. What results is a synthesis of innovation and 
utilitarian beauty for any lifestyle, with available seating for seven and amenities like an 
optional Panorama sunroof and four-zone climate control system. Audi's inspired achievement 
id-Yol-sanal-\-maal-mmer-)-tere) av ial-i(e-m- 1 ale Mole] tem [0l-) ar-l-molal-m\Zel0] (em -> del-le1 ma celaamdal-Mela(eniat-hcelg 
of quattro all-wheel drive. Big yet beautiful, the Audi Q7 makes the impossible possible. 


*Audi Q7 3.6 available Fall 2006. European model shown. “Audi,” “Never Follow,” “Q7," “quattro” and the four rings emblem are registered trademarks of AUDI AG. ©2006 Audi of America, 








Sitele Becker offers products for every room in the home. 
NVMo (=m ial=melal\me (=e ]a(=1me laren aalelale|(econ(0|(~ me)mi(U (mele )(e)aa) 
hand-crafted, ol] || eme)(o(= m0 lialliU (om ecole [U(e1mi(o)aamei~ 1190 \e]a\"Z 


The Kitehen and Wardrobe furniture form the basis of our 
fexe)|(=1e1/e)alke ale Ke|(=el(e]|(ole)=-Mlamcii(-smiconaneliicomancere(> ame) 
very traditional and all points in between. We go further and 
supplement our furniture with the most extensive and 
innovative selection of accessories you'll find in the industry. 


To find a showroom, visit us at www.studiobecker.com. 


1080 Marina Village Parkway, Suite 500, Alameda, CA 94501 
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he 15th-century Palaz- 
zo Corner Spinelli is 

the new Venice show- 
room and historical archive for 
Rubelli. Since 1858 the compa- 
ny, still run by the Rubelli fami- 
ly, has been producing luxurious 
handmade textiles, and it con- 

tinues to embody Venice’s great 
silk tradition. “The way Rubelli 
captures the past, present and 


future in its varied collections 











is something to which we re- 
ally relate and respond,” says 
White Webb’s Matthew White 
(above, in the showroom). In- 
spiration for new designs comes 
from the impressive collection 
of over 3,000 records of textiles 
from the late 15th to the 20th 
century, including a French or 
Italian 18th-century chasuble 
made from a silk lampas with 
metallic details (right). 


Rubelli, Palazzo Corner Spinelli, San Marco 3877, 30124 Venice, Italy 


39-041 -2584-411; www.rubelli.com 
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Palazzo Corner 


Spinelli, on the Grand 
Canal, above, right, 
was one of the very 
first houses in Venice 
to include Renaissance 
architectural elements. 
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im3 International Fur- 
\ nishings in Carmel Valley, 
California, is another of Kim 
_ Mascheroni-Kieler’s efforts to 
_ centralize eclectic finds from 
around the world. Indonesian 
| prayer houses, carved temple 
_ roofs and fountains from Thai- 
land populate the garden, which 
also has pots from Vietnam, ar- 
chitectural elements from India 
and statuary from France. 
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Kim3 International Furnishings 
25 Pilot Rd. 

Carmel Valley, CA 93924 
831-659-1360; www.kim3.com 












Marvin Alexander, the New York fixture firm fa- 
vored by designers Thomas Britt and Jamie Drake, 
has a colorful collection of 19th-century pulley lan- 
terns (left and above). Often, the glass was produced 
in Bohemia, while the metal parts were made in 
Germany and the lantern was assembled in England, 


before being sent to the palaces of Indian maharajas. 


Marvin Alexander, Inc., 315 E. 62nd St. 
New York, NY 10021; 212-838-2320 


The 40,000-square- 
foot lotus garden 
includes a Buddha- 
face fountain, below. 
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A 1950s chair found in 


| Palm Beach, Florida, 
retains its original 

gold-flecked Nauga- 
J hyde upholstery. 





Discoveries by Designers 


AD’s Editors Present Designers’ Sources 





Design Down Under 


“To see midcentury furniture in New Zealand is a delight,’ San- 








dra Nunnerley (above left) says of Auckland’s Mid Century 


Design. It features classic pieces from noted designers such 


as Paul Frankl and Robsjohn-Gibbings, along with Italian ceramic 


garden stools and a 1940s French serpentine screen (above). 





Mid Century Design Limited, 91 St. Georges Bay Rd. 
Parnell, Auckland 1001, New Zealand; 64-09-303-3549 


g www.midcenturydesign.co.nz 
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Bella Tivaevae 
See Nunnerley also dis- 
covered Bella Pacific, an- 
other Auckland shop, devoted 
to Tivaevae. Since the 1800s 
groups of women have come to- 
gether to cut and sew designs 
that reflect the color and beauty 
of their South Pacific home. 
The hand-stitched pillows 
(right) and linens are an island 
version of American quilting. 


Bella Pacific Ltd., 461 Manukau Rd. 
Epsom, Auckland 1023 
New Zealand; 64-09-638-9020 


www.bellapacific.com 








continued on page 46 











“flights to Ireland to find a four-leaf clover: $0 


flights to Vegas to try it out: $0 


flights to Ireland to return defective four-leaf clover: $0 


(traveling for any reason at all: priceless) 


Use your MasterCard” from July | through August 31, 2006, ahd you will’ ibe 
automatically entered for a chance to win 500 airline tickets* You can‘earn double win 500 


MasterCard, 





entries at participating airline partners..Find out more at www.priceless.com. FLIGHTS 


there are some things money can't buy. for everything else there’s MasterCard.” 


“500 airline tickets up to maximum prize value of $500.000. i} 
**Abbreviated Rules. No Purchase Necessary To Enter or Win. PIN-Based & International Transactions Ineligible. Purchasing Will Not Increase Your Odds of Winning. Begins 7/1/06, 12:00:01AM CT & ends 8/31/06, 
17°S9.59PM CT (“Promo Period’). Open to legal US residents, 18 +. Participating Airlines: American Airlines, Iac.. Continental Airlines, inc: Frontiet Airlines, Inc., Midwest Airgroup, & U.S. Airways, Inc. Participating co-brand 
MasterCard cards: Fr r Airlines Platinum Mast eCard” Frontier Airlines World MasterCard® Midwest Airlines Platnum MasterCard. Midwest Airlines World MasterCard,’ U.S. Airways Dividend Miles World MasterCard® 
Chase/Continental. Ai Business Banking Card, Continental Aislines Banking Gard, ContinentalAirlines Business Credit Card from Chase. Continental Airlines Platinum MasterCard® from Chase, Continental Airlines World 
MasterCard” from Cha: ¢ Debit card. Citi® / AAdvantage * MasterCard.” Citi’ Bronze AAdvantage * MasterCard)? CitiBusiness=/ AAdvantage® Card, Citi’ Gold / AAdvantage? MasterCard: Citi Gold / 
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purchase; 1 add ase made at website, phone line. ticket counter or ticket office, ea. owned/operated by a Part. Airline; & 1 add'l entry per PayPass tap purchase. Part. Airlines aren't PayPass enabled sg 48 we 
Max. 3 entries D e Ta enter without hg a4 ; receive 3 entries. hand print name. mailing address. age, phone & words “MasterCard Win 500 Flights Sweepstakes” on 3°x 5” paper & mail it in f 

























MV of 2a Opt. =8500, 000). Odds of winning depend on number of eligible entries rec'd. Taxes: winner's responsibility. Void where prohibited. For full rules, pri 
g P.O. Box 13106. Bridgeport. CT 06673- 3106, visit www.priceless.com or call 1-800-IMC-ASSIST. ©2006 MasterCard International Incorporated. All Rights Resétved? 
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Indaba Gallery, Inc. 


2029 Harrison St., Hollywood, FL 33020 





954-920-2029; www.indaba.com 
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WATER IS OUR MUSE. 


WATERWORKS .COM 
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“Experience how our vast array of fine lighting designs makes any environment a true original. 
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INSPIRED BY DESIGN 





www.fineartlamps.com 1305.821.3850 
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Kitchen 
Confidential 


love to use copper in kitch- 

ens. | love the forms, the 

shapes, the way the handles 
are done,” says Juan Montoya 
(above, with a 17th-century 
game) at Comoglio. Opened 18 
years ago by antiques dealers 
Philippe and Michele La Quer- 


riere, the shop specializes in 


Comoglio, 22 rue Jacob, 75006 Paris; 33-1-43-54-65-86 
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« - Discoveries by Designers 


| ue i) ti 


18th- and 19th-century decora- 












tive arts. On the first floor of the 
two-story 18th-century building 
in the heart of the Saint-Ger- 
main district, a collection of 
18th-century copper and brass 
culinary items, such as a copper 
carafe (above), is displayed in a 
kitchen setting (below.) 
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AD’s Editors Present Designers’ Sources 





Count on It 


For Juan Montoya, location, selection and custom capabili- 









ties are essential. ThreadCount, Robby Schwartz’s luxury 






linen store in Miami Beach, fills the bill. In addition to car- 






rying linen lines from Sferra Brothers, Kelly Hoppen and 






Bonjour of Switzerland, towels from Signoria di Firenze and 






Abyss from Portugal, and Oggetti and Labrazel bath acces- 






sories, Schwartz can accommodate any custom request. 






ThreadCount, 1935 West Ave., Miami Beach, FL 33139 
305-532-1222; www.threadcountluxurylinens.com 













continued on page 52 
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The Odessa Chair 
Craftsman Leather by Stickley 


ORME E@CATION OF THE STICKLEY DEALER NEAREST YOU eI 
5500, L. & J.G. STICKLEY. INC., STICKLEY DRIVE, 
480, MANLIUS, NEW YORK 13104-0480 
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“Each item is a treasure. | don’t know how they manage 
to find them,’ Kathy Merrill Kelley says of Tama Gallery 
in New York. The gallery has expanded to include custom 
tables from reclaimed Philippine woods, such as molave 
and balayong, and continues to offer Asian artifacts and 
decorative objects. Among them are a 19th-century Chi- 
nese wood-and-gold-leaf Buddha (right) and a mid-19th- 


century elm-and-hemp folding chair (below far right). 


Tama Gallery, 5 Harrison St. 
New York, NY 10013, 212-566-7030; www.tamagallery.biz 
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Java Stripe, in the 
Jasper Collection de- 
signed by Michael 
Smith (310-315-3018), 
is based on an antique 
Balinese batik. It is 
hand-printed in indigo 
on natural hemp. 
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is year’s winner was selected from more 
in 1,000 entrants by a prestigious panel of 


ven industry insiders who represent the 





‘ious disciplines of kitchen design. 








dturing first place: Michael Neumann, 
| designers Jairo Camelo and Daniel 
2n. Founded in 1995, Michael Neumann 
itecture LLC (New York, NY) has estab- 
| da reputation for top-notch design as 
in the firm's international portfolio of 
jip stores, offices, showrooms and resi- 
il projects. This collaborative project 
and below: Neumann’s winning kitchen 


2s a 48” Wolf gas range and Sub-Zero 
s 601RG refrigerator and 601F freezer. 





p of Design: _ 






























submitted for the 2004/2005 Sub-Zero and 





Wolf Kitchen Design Contest resulted in a 
fresh, dynamic space specifically suited to 
their clients’ needs. The philanthropic couple 
wanted a kitchen that was semiprofessional 
(it had to accommodate the materials needed 
to cook for—and seat—up to 50 people) but 


still welcoming. Mission accomplished. 
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Make comparisons. Make decisions. Make yourself at home. 


EXPERIENCE YOUR REGIONAL LIVING KITCHEN SHOWROOM 


At The Living Kitchen Showrooms, you can get hands-on you plan the kitchen of your dreams, then refer you to a 


with Sub-Zero and Wolf products in inspiring, full-scale local dealer who can help make it a reality. For additional 


kitchen settings. You can even see cooking demonstrations. information, or to simply locate the regional Living Kitchen 


And our friendly, knowledgeable consultants can help Showroom nearest you, visit us at thelivingkitchen.com. 
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j | FOR A COPY OF OUR COLLECTION FOLIO CALL 1.800.KREISS.1 OR LOG ON TO WWW.KREISS.COM. 
| TO INQUIRE ABOUT A COMPLIMENTARY DESIGN CONSULTATION VISIT ONE OF OUR 
SHOWROOMS. ATLANTA * CHICAGO * CORAL GABLES * DALLAS : DENVER > HOUSTON »: LAGUNA 
NIGUEL * LA JOLLA = LAS VEGAS * LOS ANGELES » NEW YORK +: PALM DESERT : RANCHO SANTA F! 
| SAN FRANCISCO * SANTA BARBARA * SCOTTSDALE + SEATTLE * WASHINGTON D.C. * WEST PALM BEACH 


NOW OPEN IN MANHASSET, N.Y. 























GREW UP IN HOLLYWOOD 
with a famous father, en- 
tertainer Danny Kaye, 

whose movies, television and 

stage work left us all a legacy 
of laughter. But my child- 
hood was equally infused with 
his humanitarian work with 

UNICEF. He brought me 

dolls from Russia, showed me 

how he danced with lepers in 

Africa and taught me Japanese 


i, 


uli (hie ids 
EY ea 


folk songs. The world’s chil- 
dren were part of our family. 
He received honorary Oscars 
for his work, and I remember 
the day he accepted the No- 
bel Peace Prize on behalf of 
UNICEF. To pay him tribute, 
the Danny Kaye and Sylvia 
Fine Kaye Foundation made 
a donation to UNICEF on its 
50th anniversary that I ear- 
marked for women in India. 





Guest Speaker 


Dena Kaye 


Transforming Women’s Lives, One Loom at a Time, in Almora, India 





Lert: Journalist Dena 
Kaye, right, president 
of the Danny Kaye 
and Sylvia Fine Kaye 
Foundation, met Mukti 
Datta, left, through 
UNICEF on her first 
trip to Almora, India. 


BrLow LEFT AND BE- 
Low: The foundation 
helped fund Pancha- 
chuli Women Weavers, 
a collective with more 
than 700 members, 
who create bright tex- 
tiles on wood looms. 


My travels as a journalist to this 
vast country revealed extremes, 
in every domain, that touched 
my soul. 

The adventure began in 
1997, when I went to India to 
meet with UNICEF. Initially, 
I wanted to support projects in 
different areas of the country. 
How to choose? I’ve found 
that however persuasive a 
cause may be, its ultimate suc- 
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cess depends on the person in 
charge. As I stay immediately. 
involved in the work, my trust 
and rapport with this person 
is critical. Through UNICEF, 
I was blessed to meet Mukti 
Datta, a young woman in her 
early 30s who, with her family 
and partner Prashant Bisht, 
enriched my life. In our work 
together, we have touched the 
lives of some 100,000 people. 
Since 1997, in the mountainous 
region of Almora, nine hours by 
car northeast of New Delhi, 
in the state of Uttaranchal, 
we have created two major 
institutions—a weaving orga- 
nization 750 women strong 
that is the largest employer 
of women in Uttaranchal, and 
the Dena Hospital, the best- 
equipped private hospital in 
the state—that, in conjunc- 
tion with educational and vo- 
cational training, have forever 
redrawn the socioeconomic 
matrix in 35 villages. 

Our mutual trust, affection 
and respect grew as rapidly 
as the project, and their indi- 
vidual! roles within it. Prashant 

continued on page 60 
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/) | importantly, a commitment to understand. Because it’s only when we've : 


solutions to help you realize them. Solutions backed by one of the world’s 
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continued from page 58 

rocketed from student leader 
to head all the building con- 
struction. Mukti morphed 
from a conservation activist 
into the organizer, motivator, 
admunistrator, local celebrity 
and consultant to many state 
boards. Though I looked for 
other projects around India 
for two years, it was clear, giv- 
en my criteria, that we would 
focus all the foundation work 
with Mukti and Prashant, in 
their hometown of Almora. 

A low-key enclave in the state 
of Uttaranchal, Almora (popu- 
lation 100,000) sits against the 
backdrop of the snowcapped 
tips of the majestic Himalayas. 
It is less than 150 miles from 
the borders of Tibet and Ne- 
pal. This is Mukti’s backyard 
and, to my mind, a critical 
element in the success of the 
project. Daughter of an Indian 
father and a Belgian mother, 
she grew up on an apple farm, 
in the rough stone-and-wood 
house that once belonged to 
the British high commissioner. 


Her friends were local children; 
she learned their dialects, and, 
sometimes, she lived with no- 
mads and their 5,000 sheep 
at 17,000 feet. “These experi- 
ences allowed me to empathize 
and understand the village 
mentality,” she says. Charac- 
teristic of Mukti’s hybrid life 
of East and West, sophisticate 
and villager, she won a schol- 
arship to Oxford in literature 
but didn’t stay. “I belonged in 
the mountains.” 

The project began simply 
enough, as a way to improve 
the lives of rural women of 
the Kumaon (the mountain- 
ous region of Uttaranchal) by 
reviving the region’s lost art 
of handloom weaving. Since 
there is no real industry in the 
area, 50 percent of the men 
work elsewhere, leaving all 
responsibility to the women. 
They do uneconomical, man- 
ual farming on unfertile land, 
weeding crops, feeding the ani- 
mals, milking cows and buffalo. 
Just getting firewood and fod- 
der can be a daily, eight-hour 
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project. Often abusive and al- 
coholic husbands and brothers 
and mothers-in-law dominate 
their home life. Traditionally, a 
young girl marries and moves 
in with her husband’s family, 
who rule her life. 

In the beginning, Mukti and 
Munni Mehta, a mere slip of a 
woman, now the chief admin- 
istrator of the women’s project, 
went from village to village to 
identify interest in an income- 


St 








Lerr: The women pick 
hairs out of raw pash- 
mina at the production 
center. Market-specific 
products, from scarves 
to shawls, rugs to blan- 
kets, are sold locally 
and internationally. 


Brow: Weavers gather 

outside the workshop. 

The collective provides 

rural women with the ‘ 
opportunity to work 

outside the domestic 

arena and to earn their 

own income. 


generating weaving project. In 
1997 we started with eight vil- 
lages, and Munni’s father gave 
the land for the first produc- 
tion center. Today, in less than 
a decade, Panchachuli Women 
Weavers is a private company 
owned by rural women, with 
an internationally recognized 
brand name. A “Panchachuli 
woman” stands for an inde- 
pendent wage earner, and the 
women are courted, as a voting 
bloc, by politicians. 

A three-month World Bank 
study concluded that Pancha- 
chuli was a model for socio- 
economic change. Its impor- 
tance as a prototype has drawn 
visitors from the prime minis- 
ter’s office down to a group of 

continued on page 64 
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continued from page 60 
women near the [ibetan bor- 
der who saved money and trav- 
eled by bus to come and see 
for themselves. Women impact 
the local economy because 
they spend on their children’s 
education and health care. A 
few shyly admitted to me they 
might treat themselves to a 
piece of jewelry. And Munni 
Mehta no longer walks two 
and a half miles across fields, 
where man-eating leopards 
roam (and chased her), to catch 
the bus to work. She could af- 
ford to build a two-room house 
by the road. 

Panchachuli operates out of 
a 10,000-square-foot, five-story 
building. The only sound you 
hear from over 400 women is 
the clakclakclak of the wooden 
looms. Dressed in wildly color- 
ful saris, the women produce a 
variety of textiles that are mar- 
ket-specific. Local boutiques 
stock shawls, bedcoverings and 
rugs made from merino and 
Tibetan sheep wool. Bright, 
primary colors dominate the 
designs inspired by textiles 





Mukti has seen in Morocco, 
Peru and the American South- 
west. [he domestic upmarket 
and international markets buy 
crocheted nettle (a plant fiber) 
wraps, vegetable-dyed lamb’s 
wool scarves, and items in pash- 
mina—mufflers, stoles and big, 
wraparound “blankets”—that 
Mukti and Delhi designers cre- 
ate in natural white and fawn. 
Panchachuli products are the 
official gift for VIP visitors 








to the state (Bill Gates has a 
nettle scarf), and such high- 
profile clients as Amanresorts 
and the Oberoi Hotels order 
custom-made lines. Pashmina 
accounts for 50 percent of the 
sales. Evocative of the clichéd 
“old and new” mix in India, the 
nettles are washed in a stream, 
caked in mud and boiled, while 
pashmina is cleaned and made 
into fibers by centrifugally run 
machines imported from Scot- 
land. Mukti herself often treks 
over 22,000-foot mountain 
passes into the vast Tibetan 
plateaus to reach the source 
of the wool: the undercoat of 
a high-altitude desert animal. 
She purchased her first order 
in exchange for Nescafe. 


Far Lert: Kaye with 
Ram Lal, a recovered 
leper. Lert: Children 
wave from one of the 
eight local educational 
facilities that have ben- 
efited from the support 
of the foundation. 


BELOw: Rolling hills, 
framed by the Hima- 
layas, surround Almo- — 
ra, where economic 
opportunity has led.to 
shifts in the traditional 
perspectives and social 
norms of the region. 





] 


As the weaving project 
developed, UNICEF felt an 
educational dimension would 
support our work. We built 
and refurbished facilities for 
eight schools, kindergarten 
to primary level, including a 
high school for girls. Since a 
daughter’s lot is not an educa- 
tion but early marriage and do- 
ing the chores, Mukti and the 
principal went door to door to 
persuade parents to let their 
daughters attend. The dropout 
rate at the marriageable age of 
15 has declined; attendance has 
spiked. We expanded the scope 
of Mukt'’s first project, a lep- 
rosy rehabilitation center for 
cured patients. They now live 

continued on page 66 
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continued from page 64 

and work in proper buildings and excel 
at weaving tweeds. Until Mukti came on 
the scene, they begged on the street and, 
literally, lived in caves. 

The Dena Hospital, set in a pine for- 
est amid rolling hills, is the last element 
of the peed: Pa mission of this 5,000- 
square- foot, 20-bed facility is to provide 
excellent ee: care at subsidized rates 


Los ANGELES SAN FRANCISCO LAGUNA NIGUEL SEATTLE CHICAGO 
DALLAS DENVER DANIA BEACH WASHINGTON D.C. 


800.570.1087 WWW.EBANISTA.COM 
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to people in need. We respected tradition, 
and its world-class technology is accom- 
panied by traditional Indian ayurvedic 
medicine (when appropriate), and there 


is even a faith healer. The committed staff 


hail from all over India and love working 
here because “the Dena Hospital puts the 
patients first.” (Government hospitals are 
notoriously unhygienic, and “free” care re- 
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quires bribes on every level.) I am proud) 
our partner in Phase II of the hospital 
(9,000 square feet, including two operating 
rooms and ICUs) is the Sir Dorabji Tats 
‘Trust, representing one of India’s majo 
industrial and philanthropic families. | 
In retrospect, confining the work t 
a limited geographical area has had far] 
reaching and unforeseen benefits. Sinc 
I would visit almost every year, we could 
assess what was needed as the projecas 
evolved. One trip, I met with the senioy 
class at the girls’ high school to discover} 
that they had never been to Delhi, let 
alone on a train, so a field trip was ar-| 
ranged. On a larger scale, after a visit] 
to the rudimentary, roadside three- bed} 
health clinic, Mukti and I thought, What} 
we need is a hospital. q 
It is a happy offshoot that the various} 
project components support and feed} 





into one another, creating opportunities! 


in vocational training and employment. A 
construction worker, for example, learned 
to be a technical aide to a radiologist. Girls 
see job possibilities in nursing at the hospi- 
tal, or in accounting, computing and weav- 
ing. And they have role models, starting 
with Mukti. Our in-house pride was con- 
firmed when Mukti was nominated three | 
times for the Right Livelihood Award, the 
Alternative Nobel Prize. 

Changes within village ‘society itself] 
reflect a new priority to have a better life 
rather than to fixate on old customs. Mus- 
lims and Hindus and different castes, from 
a Brahmin, or priest, class to the lowest, or 
“untouchable,” work together. Normally 
steeped in convention, village women ac- 
cepted a recovered leper, who was a master 
weaver, to teach them. Within the family, 


long run on rigid norms, viewpoints are J 


shifting. Now, families are proud their 
daughters are in school and want careers 
outside the home. As for the tradition of 
arranged marriage, Munni Mehta said 


to me, “Only time will tell what kind of 


people our children will marry.” 0 





The silk, wool, nettle and pashmina products 


created by the Panchachuli Women Weavers } 
collective are distributed under the name } 


Heaven by Panchachuli. For more infor- 
mation about the collective or to inquire about 
purchasing Heaven by Panchachuli products, 
visit www.panchachuli.com or e-mail info@ 
panchachuli.com. 
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CURACAO: 
A FEAST FOR 


the eyes as well as 


THE PALATE. 
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Lazy CF Ranch 


HAND CAS ZT ALUM UNUM 
Outdoor Antler Furniture 






Post Office Box 191741, Dallas, Texas 75219 : 
Tel.: 214-244-4062 Fax: 214-749-5698 
Email: lazycfranch@aol.com Web: www.lazycfranch.com 





Designs.to see, from 
ro) 0| ae-(eh\i-) a Ut-\-) «- oe 

















Thomasville introduces the new 
Bogart Luxe furniture collection, 
designed for those who want to live 
glamorously every day. Inspired 
by Hollywood’s Golden Age icon 
Humphrey Bogart, Bogart Luxe’s 
soft, modern shapes and Art Deco 
styling offer timeless elegance. 
Each piece features exotic mixed 






materials, fine craftsmanship and 






period details. 














Thomasville’s furniture lines 





allow homeowners to find a. 





“starring” piece, either to com- 









plete a room or jump-start the - 
design of an entire home. 
To experience Bogart Luxe or any 


of Thomasville’s furniture, please 
visit www.thomasville.com. 
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WHERE THE LAND ENDS, 
A NEW LIFESTYLE BEGINS 
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Towering cliffs. The sapphire crash of waves. 


Sailboats bound for distant harbors. No stretch of land 


matches Orange County’s Gold Coast. Here on the last 
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Custom homesites feature white-water vistas, pristine 
a beaches and unspoiled beauty. It’s the perfect 
setting, the classic Southern California lifestyle, 


and it’s waiting for you. 


STRAND 


HEADLANODS 








Custom Homesites Available Summer 2006 


For more information, call 949-487-2500 
or visit our website strandoc.com 


3 undeveloped beach property awaits The Strand at Headlands. 


































ANCIENT OLIVE TREES 


The Intelligent Landscape Investment™ 








GIVE YOUR ESTATE THE LOOK AND FEEL OF TUSCANY. 
CHOOSE FROM AN EXTENSIVE LINE OF QUALITY — 
OLD GROWTH OLIVE TREES. 





Phone: 707.953.8562 Fax: 800.819.7995 
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HAND-EMBROIDERED SILK 
FURNITURE AND ANTIQUES 
SILK WALLCOVERINGS 





DI LUZIO LIGHTING 
CUSTOM DESIGN 
AND INSTALLATION 





SYSTEMATIC, INC. 
CUSTOM HOME THEATER 


MICHAEL WINOKUR 
PHOTOGRAPHY 


SIMON NAUT’S BLUE IVY 
FLORAL DESIGNS 
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| | grew up in Kaua‘i intimately aware of the beauty of nature 
| and the amazing power of the sea. It changes your priorities. 


It alters your perspective on what is truly important in life. Family, friends and a 


connection to the land are what really matter.” 


— Laird Hamilton (World-Class Surfer and Waterman) 
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For more information about the community of Kukui‘ula, 


lease call 808.742.0234 or visit www.kukuiula.com k oT: l | 
caitw th Ku Ul Ula 


| Obtain the Property Report or its equivalent as required by Federal or State Law and read it before signing anything. No Federal or State Agency has KAUA‘I’S LIVING GARDEN 
i {=} judged the merits or value, if any, of this property. This is not an offer or solicitation in any state in which the legal requirements for such an offering have 
HT not been met. Warning: CA Dept. of Rea! Estate has not inspected, examined or qualified this offering. Proposed golf, spa and recreational amenities are 


CFPORTNTY currently anticipated to be completed by 2010. © 2006, Kukui'ula Development Company (Hawaii), LLC. All rights reserved A DMB and A&B Community 
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OFFERING ANCIENT THROUGH EARLY 20TH C. 
ANTIQUES & FINE COLLECTOR’S ITEMS 


American, English & European Furniture & Decorative Arts; Fine Art & Prints; 
Asian Art; Jewelry; Silver; Architectural; Rugs & Textiles; Porcelain; Glass; 
Sculpture; Lamps; Rare Books; and The Country & Garden Village 
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| FOR INFORMATION AND ADVANCE COLLECTORS’ PREVIEW TICKETS: 
mh 8950 OLYMPIC BLVD. SUITE 318 ¢ BEVERLY HILLS, CA 90211 
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bedding « pillows ¢ curtains « trims 


VALENTINI HOME 


360 N. La Cienega Blvd. (1/2 ablock from Beverly Center ) 
310.360.1100 


HOME FABRICS 


910 S. Wall St: (Downtown L.A) 
213.689.9600 


www.rodeohome.com 
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Time-Honored Design. 


Modern Styling. 


Live Without Compromise. 


(oleeunelastcaetan 
or vie r entire collection at 
WW Ww. 
1-888-90: 
Vero Beach High Point Dallas | Laguna Niguel San Francisco San Diego 
Palm Desert Santa Barbara Las Vegas (2007) 








Gambling 
Is For Gasinos, 
Not Condos. 


Put your money down 
on the place that’s going up. 
Turnberry’s newest place. 


Save the gaming for the 
casinos. Turnberry Towers 
is under construction 
and soaring skyward. 
We're a sure thing to have 
you living high in the Las 
Vegas sky, steps from the 
Strip, enjoying Turnberry’s 
incomparable elegance 
and excellence. Plus 
Nevada's favorable tax 
climate for primary residents. 
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Call 800-616-2120 for information or visit our sales and model center. j 
One, two, three bedroom condominium residences and penthouses, pre-construction priced from $550,000 to over $1.3 million. | 
| 


222 Karen Avenue, Las Vegas, NV 89109 ¢ Tel: 702-732-9797 Fax: 702-733-8222 www.turnberrytowers.com 


Ea This offering is made only by the prospectus for the condominium and no statement should be relied upon if not made in the prospectus. This is not an offer to sell, or solicitation of offers to buy, the condominium units in states where such offer of — « snaidero 
= solicitation cannot be made. Prices, plans, architectural rendering and specifications are subject to change without notice. WARNING:THE CALIFORNIA DEPARTMENT OF REAL ESTATE HAS NOT INSPECTED, EXAMINED OR QUALIFIED THIS : z 
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r Cast Fireplaces 


re aOR 


Lightweight, durable, simply 
stacks and bolts together on Last Soa ai fieka 
any backyard surface. Serving the design trade since 1986 


Choose from a variety of styles Visit us at exteriorfireplaces.com 
and sizes. 949.581.1919 Fax 949.454.8370 
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COURTESY TO THE TRADE 
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Reach Architectural Digest’s 
responsive readers in this regional section 
especially created for dealers of 
Art & Antiques appearing in 


East coast + International copies 
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NOVEMBER 2006 
JANUARY 2007 
JUNE 2007 


of 


For further information, please contact: 
Wendy Gardner Landau (212) 286-8430 
or Nina Barker (212) 286-2294 


In Europe: 


Fran Berrick 44-20-7409-2616 ° 


Western Region: 


Sd 


OCTOBER 2006 
MAY 2007 


of 


For further information, please contact: 
Kelly Givas (415) 781-1888 
Stephanie Williams (323) 965-3774 
Mike Stafford (972) 960-2889 
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The CI 1650 (30") Built-in Refrigerator-Freezer 
Combination can be integrated easily into any 
kitchen cabinet system. It is equipped with 
two compressors and two separately con- 
trolled refrigeration circuits for the refrig- », 
erator and freezer compartments. Controlling _ 
the temperatures is simple with the easy-to-use 
electronic control. The inner door easily holds 
two one-gallon containers. The freezer compart- 
ment, equipped with an automatic IceMaker, 
NoFrost design and FrostSafe system, has extra 
high, removable drawers. All appliances from 
Liebherr qualify for Energy Star. 










IceMoker 






Ke 








/¢w.liebherr-appliances.com 








German Engineering 
JEquals Top Quality 


The name Liebherr symbolizes innovation, skill and drive. Recognized as a specialist in refrigeration ang 








freezer technology worldwide, Liebherr consistently introduces new solutions for freshness. The combinatio 
of trendsetting materials and classic lines offer a distinct design that gives the products their unique identit 


It becomes a tangible expression of the superior quality expected in a Liebherr appliance. 




















Type 


Outside Dimension in inches 
(H/W/D) 


A Delight in 


IceMaker 


Number of 
cooling circuits 


Built-In 
BFI1051 Premium —_BioFresh/Freezer Combination _24° 79-15/16"/24"/25-3/16" o| 2 custom finish 
RI 1400 Premium Full size refrigerator ech 79-15/16"/24"/25-3/16” | custom finish 
C1 1601 Premium Fridge/Freezer Combination 98° 84-1/4"/30"/24-1/2” 2 custom finish 
CI 1650 Premium Fridge/Freezer Combination 307 84-1/4°/30"/24-1/2” eZ custom finish 
CI 1651 Premium Fridge/Freezer Combination 30° 84-1/4°/30"/24-1/2” 0} 2) custom finish 
SBS 2410 Premium Side by Side 48° 79-15/16"/48"/25-3/16” Oe es) custom finish 
SBS 3210 Premium Side by Side 50" 84-1/4°/60"/24-1/2” o} 4 custom finish 
| BF 1051 Premium BioFresh/Freezer Combination ech 79-15/16"/24"/24-3/4” oe stainless steel 
R 1400 Premium Full size refrigerator Ph 79-15/16"/24"/24-3/4” 1 stainless steel 
| C 1601 Premium Fridge/Freezer Combination 307 84-1/4°/30"/24” 2 stainless steel 
| C 1650 Premium Fridge/Freezer Combination 207 84-1/4°/30"/24” oe stainless steel 
C 1651 Premium Fridge/Freezer Combination 3G; 84-1/4°/30"/24” Os 2 stainless steel 
SBS 240 Premium Side by Side 48° 80°/48"/25-1/4” “13 stainless steel 
SBS 320 Premium Side by Side LF; 84-1/4°/60"/24” * 4  , © stainless steel 
Freestanding 
CS 1301 Premium Fridge/Freezer Combination 24° 78°/23-1/2"/24-3/4” 2 stainless steel 
CS 1350 Premium Fridge/Freezer Combination EE 78°/23-1/2"/24-3/4” Oy 7 stainless steel 
CS 1601 Premium Fridge/Freezer Combination 30° 81-1/2"/29-13/32"/25” 2 stainless steel - 
CS 1650 Premium Fridge/Freezer Combination 30; 81-1/2°/29-13/32"/25” on 2 stainless steel 
SBS 2680 Premium _ Side by Side 48 T8147 -1/2"124-3/4” - 4 stainless steel . 
SBS 32S0 Premium _ Side by Side 50 81-1/2°/59-7/32"/25” . 4 stainless steel 
Integrated 
HC 1001 Premium Fridge/Freezer Combination 4° 69-3/4°/21-1/47/21-7/16" 2 custom finish 
HC 1050 Premium Fridge/Freezer Combination 24° 69-3/4"/21-1/4"/21-7/16” ° custom finish 
SBS 20HO Premium _ Side by Side 48; © 69-3/4°/2x21-V/4°/21-7/16" 64 custom finish 
Wine Cabinets 
WU 4600 Vinidor Wine storage Undercounter ech 33-27/32"7/23-1/27122-7/8” 2 glass door 
tl La WS 4600 Vinidor Wine storage ms 33-15/32°/23-1/2"/23-5/32” )) glass door 
WU 4600 
www.liebherr-appliances.com x =? 7m &- 
Freshness 
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| different sizes—all to create a truly unique look. For more | F AMARITE SLATE 


One Nore Reason to Look Forward to Your Drive Home 


Lamarite® Slate Composite Shingles offer the natural beauty of slate with superior performance. The shingles are listed 
for U.L. Class A fire resistance and U.L. Standard 2218, Class 4 impact resistance and are backed by a 50-year limited 


warranty.* These durable shingles are available in diamond and scallop shapes, a variety of attractive colors and 





COMPOSITE SHINGLEs TAMKO 


information ask your architect, builder or roofer. 
www.tamko.com 


Roof color on house is Dusk Grey with Mulberry accents. 
*For more information regarding, or to receive a copy of, TAMKOS limited warranty, contact your local TAMKO TERESA, visit us online at www,tamko,com, or call us at 1- S00 

Representation of color is as accurate as our printing will permit. 

PATENT PENDING ©2006 TAMKO Building Products, Inc. 

TAMKO is a registered trademark of TAMKO Building Products, Inc. 

Lamarite is a registered trademark of Epoch Composite Products, Inc. 
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With a Nod to Tradition, a Russian Duplex ‘Takes a Fresh Approach 


Interior Architecture and Design by Dmitry Velikovsky 
Text by Penelope Rowlands/Photography by Tim Beddow : 





OCATED IN THE CENTER 
of Moscow, just min- 
utes from the Kremlin, 
the neighborhood known as 
Ostogenka once consisted of 
downy meadows on the edge 
of the Moscow River. For cen- 
turies peasants stored hay there; 
the area’s name derives from 
the Russian word for haystack. 
But these days such rusticity is 
a distant memory; the neigh- 
borhood is booming and ur- 
bane, with tall buildings, many 
containing luxury apartments, 
rising up on every street. 
When Dmitry Velikovsky, 
an architectural and interior 
designer who heads the Mos- 
cow firm Artistic Design, set to 
work on a duplex in the high 
reaches of one of these towers, 
it was just “shell and core,” he 
recalls. “There was nothing in- 
side but concrete columns. We 
had the particular task of creat- 
ing everything from scratch.” 
The client, businessman 
Alexander Bobovnikov, had 
a paradoxical goal: “I wanted a 
very simple space with a very 
complicated inside.” Velikovsky 
continued on page 72 


Architectural and inte- 
rior designer Dmitry 
Velikovsky custom- 
made many of the fur- 
nishings in Alexander 
Bobovnikov’s Moscow 
pied-a-terre. RIGHT: 
The living room. Sofa 
stripe, Kravet. Edel- 
man bench leather. 
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More destinations than any other airline. 


After all, life is a journey. 


Whether you want to create your own adventure in the middle of nowhere or in a Paris café, we 
believe you ought to get there easily. The Citi® / AAdvantage” credit cards and American Airlines 
can help get you almost anywhere. And with purchase protection; you always have peace of mind 
no matter where in the world your journeys take you. 


1-800-FLY-4444 citibank.com/aadvantage 





a ti AmericanAirlines’ 
Cl \ Afadvantage’ 
Nate Valid from Lupiration date 
01/03 12/31/06 % YA/NS II/II/ US 4G 
L WALKER LEW AL 





2, 00 PLA World COMPAS Anz 


"Destinations include those served by AAdvantage® participant airlines. AAdvantage” miles can be redeemed for flight awards on American Airlines and AAdvantage” airlines participants. Miles may not expire provided that once 
count activity. AAdvantage 


every three years you (i) fly on American Airlines, American Eagle? or AmericanConnection® carriers or an airline participant in the AAdvant lage program or (ii) have qualifying AAdvantage” participant a 
miles are earned on purchases only. The maximum number of AAdvantage® miles you can earn is 60,000 per calendar year with the Citi” / AAdvantage® card and the Citi? Gold / AAdvantage® World Ma 





2rCard? 100,( 





)00 mile 













per calendar year with the Citi® Gold / AAdvantage” Card and the Citi® Platinum Select® / AAdvantage” World MasterCard”, and 150,000 per calendar year with the CitiBus AAdvantage® card (p' recorded 
Jan. - Dec. billing statements). AAdvantage Executive Platinum? AAdvantage Platinum® and AAdvantage Gold® members are exempt from these limits. AmericanAirlines American Eagle, Americ anC Yonnection, AAdvan 
AAdvantage Executive Platinum, AAdvantage Platinum, and AAdvanfage Gold are registered trademarks of American Airlines, Inc. American Eagle’ and AmericanConnection® carriers are American Airlines regional airlin 


associates. AmericanConnection” service is operated by one of the following independent contractors: Trans State Airlines, Inc., Chautauqua Airlines, Inc. or RegionsAir, Inc. American Airlines reserves th 
the AAdvantage” program at any time without notice and to end the AAdvantage” program with six months notice. American Airlines is not responsible for products or services offered by other participa 
complete details about the AAdvantage” program, visit www.aa.com/aadvantage. Purchase Protection is for Gold, Platinum Select and CitiBusiness / AAdvantage® cardmembers. Buyers Security 
Citi / AAdvantage® World MasterCard is underwritten by Triton Insurance Company. Purchase Assurance” coverage on the CitiBusiness / AAdvantage® MasterCard is underwritten by Virginia Surety Company, Inc. Cert 
restrictions and exclusions apply. Details of coverage are provided upon cardmembership. ©2005 Citibank (South Dakota), N.A. Citi, CitiBusiness, Citibank, and Citi with Arc Design are registered marks of Citico 



































Agove: A giltwood mir- 
ror serves as the fo- 
cal point in the dining 
area. Velikovsky de- 
signed the stained-oak 
table, from Colombo 
USA. Jim Thompson 
Roman shade fabric. 
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continued from page 70 

fulfilled the first part by cre- 
ating a wide-open interior 
space, with generous volumes 
and an easy flow from room 
to room—the antithesis of the 
cramped communal apart- 
ments that were the norm here 
during the Soviet years. 

As for the “complicated” 
part, Bobovnikov, who con- 
siders decorating his hobby, 
meant an interior design that 
looked to the past. He wasn’t 
after antiques, exactly—he 
prefers “modern copies of old 
things,” he says. He wanted 
new furnishings with an old- 
fashioned flair. But, somehow, 
the apartment rebelled. “The 
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core itself is really very mod- 
ern,” Velikovsky explains. “It 
was difficult to consider a tra- 
ditional scheme.” 

‘The solution turned out to be 
a mixture of old and new—just 
the kind of look this designer 
favors. “I like making things 
lighter, more contemporary, 
although still staying within a 
traditional framework. I tend 
to mix clean-lined design with 
rusticated and antique things. It 
makes the design more fresh.” 

That freshness manifests 
itself at the front door. The 
bold, vertical stripes on the 
entrance hall’s fabric-covered 
walls are echoed in a pair of 
winsome lamps on a custom 








console table of black walnut. 
An atmospheric 17th-century 
painting by Hendrik Mommers 
is set between the lamps—one 
of numerous juxtapositions of 
classic and modern elements. 
The palette, too, is a foretaste. 
“IT wanted to emphasize the 
blues of the living room,” Ve- 
likovsky says. “My client was 
quite definite about not using 

bright reds or burgundies.” 
Most of the contents of the 
apartment, which functions as a 
pied-a-terre, are new. (Bobov- 
nikov and his wife and two small 
children spend most of their 
time at their country house 
just outside Moscow; they also 
have residences in St. Peters- 
burg and Tuscany.) Many piec- 
es, like a pair of cherrywood 
console tables with columnar 
legs, have a purity of line that 
makes them seem contempo- 
rary, even if they distinctly are 
not. In the living room, the 
continued on page 79 


“Most Russian archi- 
tects have a real stamp. 
Dmitry’s trait is that 
his projects are all dif- ° 
ferent,” says Boboy- 
nikov. BELOw: A 1650 
Hendrik Mommers 

oil is in the entrance. 
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For a leather/furn 
800-886-TEDY_ 
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The exclusive Santa Barbara Umbrella is custom made for you. 
Classically styled. Generously proportioned. Uncommonly 
durable. Call 1-800-919-9464 for a complimentary 


color catalog or to order. 





SANTA BARBARA DESIGNS° 


—— 


JOVUL IHL O1 
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HOTELS, CAR RENTALS & MORE 
Now when you book your vacation 
through pbedirect9.com, you'll save 
time by booking hotels, car rentals, air 
and more, direct. Not to mention you 
can save up to $1000 by printing our 
savings certificates* or calling 
1.800.554.PALM 
*Valid 4/15—1 2/15/06 


alm Beach County Florida 
THE BEST OF EVERYTHING: 


PALM BEACH COUNTY CONVENTION AND VISITORS BUREAU 


www.palmbeachfl.com 
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Classical Inspirations 


Inspired by 19th-century tra- 
ditions and images drawn 
from the Dahesh Museum of 
Art’s collection and exhibi- 
tions, the Dahesh Museum 
of Art Shop offers unusual 
and exquisite items such as 
burnished copper bowls with 
24K gilded interiors, hand-paint- 
ed Turkish pottery, Syrian wood 
tables with mother-of-pearl inlay 
and beautifully hand-etched glass - 


bowls. 


Dahesh Museum of Art 
580 Madison Avenue 
New York, NY 10022 























For more information, please call 
(212) 759-0606, ext. 235, or e-mail 
Museumshop@daheshmuseum.org. 
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New “Deep Wrinkle” Serums = 


4.40 


Target Dermal-Epidermal : 
Junction. 


1 -re (em alma 0] Uy aaa Mal Male)at-\-lmal-\umer- cei) 
phrase in the anti-wrinkle business... 
Dermal-Epidermal Junction (or DEv). 
Here’s what the scientists say. 
The DEJ is the interface between 
connective tissue and the epithelium. 
It virtually governs the structural 
Tal<=re [gine] m tat- me) (ia l- lace meze)alige)(-maa(=) 
jey-\=t-1-(e{- me) Mag) ele) at-laiqmm e)a(e(e(- Mam aale)(-\e18)(-1-) 
between the dermis and the epidermis... 
c=) alce)gelale m=) (am-1igeleitelg- Mm Uall(-melialeliare) 
Ve}(o(=1gaat-|Mer=)i(-mcoma(- me lale(-la\ialeMmaal-lta).@ 
Adal) = ian) e)ge)(-\-mtal-me)ebsaal-levar-lalieralt 
properties (strength) of the skin, ultimately 
re}ge)aate)iiare M1 (ama-)er-\ar- lao ma-velelel ale mial— | 
F-\e) el=role-laler- me) mele)iamilal-mllal-\-m-lale| deep: 
coarse wrinkles. 
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1-800-580-9310 
www.striVectin.com 
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ADVERTISEMENT 


Jo you know what 
‘auses deep wrinkles? 


; the place where deep wrinkles begin... it’s called the Dermal-Epidermal Junction (or DEJ)... 
arrow wall of rolling, “wave-like” cells just below the surface of the skin... no more than 100 nanometers 

ik... a complex layer of cells acting as the interface between the epidermis and the dermis, 

ying a critical role in tissue repair and the soundness of skin architecture. In simple terms, 
/DEJ controls the structural integrity of your skin... it’s the key to reducing the visible 
Hei t>Me)me(-\-1e Ma la).((-1-er- (01-10 Mo)’ o)ale)Cobrel-laal-(e(-m-lalem-(e]|alem 


Do you know 
what gets rid of 


deep wrinkles? 


StriVectin-HS Hydro-Thermal Deep Wrinkle Serum’ 
is the first... and only thermophyllic serum specifically developed 
to intensify Dermal-Epidermal Junction integrity... dramatically reducing 
ital=m-le) el-t-1e-laler- me) mM e)ae)acel0laler-reMe(-1-) eM iain) «(1M -lal(-lge(-le Mm elela-\- male] 
stubborn surface imperfections. The results are simply amazing! 

b (olUMal-\(-m com-\-(- mim (om e]—|(-\- ma 


















h ° e Hydro-Thermal 
e Deep Wrinkle 
e Fine Print eh 
. . geen sone 
‘ere are three drawbacks... First, although StriVectin-HS 
eyets deep wrinkles on the face, the truth is StriVectin-HS works on deep 
vhkles anywhere you have them... on the face, neck or décolleté. This 
si f makes your skin look and feel so good, you’ll want to bathe in it. 
IE- 1m ofc M- Melejai(-M (ie) mt-le)e)ge).(iaai-\\-)\\a-4sM (-ler[-|M-le)e)|(er-li(e)al-) male) manielerg 
Ma. ma, 7 g = you apply and where you apply 
ee aa Uli elae)er-le)\m elm llaalitzveM o) moll lm@mer-lal¢ 
account. Second, each application takes time... between 3 to 5 minutes. 
b(olUm-le)e)\VR~l(g\'(-161 able MU Vitam ele miele |-1at|e\-Me||q-1e1\vmcoMia(-Magle\-)m o)ge)alel0 ace(-e| 
wrinkles at the corners of the eye, between the brow, around the lips and 
down the deep lines that run from the edge of your nose to the corners 
our mouth. Gently spread the excess serum over your entire face. Wait one to three (1-3) minutes or until the serum 
nate |a'ar-laloM-11(e/a14\vmr-(e1 Vm Com tal colU (eam Na(-laM-iel-| @- ei(-\-lamr- (ere (ota amaleim (aleim@—ier-llellale) mW /-\¢-1ae-lalemale) (om (a(-M'c- aes Pmel- lan) 
firmly to your face for thirty (30) seconds. Pat your face dry and take a look in the mirror... “flawless!” Finally, a bo 










MSRP for Quattropor ASRP f port GT st $116,850. MSRP includes destination, dealer prep fees and gas guzzler tax. Other taxes and optional equipment not included. Price subject to change without prior notice. Individual dealer prices may var 





SIMPLY THE BEST OF THE BEST 


—Robb Report, June 2006 











MASERATI ONCE AGAIN TAKES ROBB REPORT’S TOP HONOR FOR A LUXURY SEDAN, this year 
with the new Quattroporte Sport GT. Despite stiff competition from Bentley, BMW and others, one car 


stood apart as the most beautiful and engaging, and the most fun to drive, according to the hard-to-impress 





Robb Report editors. With its 400 hp Ferrari-derived 4.2-liter V8, front-mid-engine design and Fl-inspired, 





6-speed transmission, the editors quickly discovered that “the Q-Porte’s priority is performance,... putting the sport in sport sedan.” 
They went.on to call the Quattroporte Sport GT a “styling masterpiece,” with a classic Pininfarina shape that “will continue to turn 
heads when other sedans have become yesterday's styling fad.” Quattroporte models start at around $108,000. To discover for 


yourself why Robb Report chose the Quattroporte Sport GT as the Best of the Best sedan for 2006, visit maseratiamerica.com/bestad 
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MASERATI 


ica, Inc. All rights reserved. Maserati and the Trident logo are registered trademarks of Maserati SpA. Maserati reserves the right to modify colors, designs and technical features at any time and without prior notice. See your local authorized Maserati Dealers for furt 








continued from page 72 
hexagonal porcelain Chinese 
garden seat, for example, is a 
design that goes back centu- 
ries. There’s modernity, too, 
in a certain shared boldness 
of scale: The outsize custom 
armchairs look squared off, 
geometric; the large flowers 
in the carpet seem to redefine 
the very concept of a floral pat- 
tern. A lofty space like this calls 
for objects and furnishings that 
don’t get lost within it; nothing 
here disappoints. As in the en- 
trance hall, a pair of lamps (in 
this case, classically inspired, 
urn-shaped faux-marbre ones 
with two-tone silk lampshades) 
make a strong statement, an- 
choring the room. 

Although the client discour- 
aged antiques, Velikovsky did 
slip a few in, most of them ac- 
quired abroad. For Russians, 


shopping for antiques often 
requires a passport; many of 
the great houses of the czarist 
days were stripped in the So- 
viet era, their contents spirited 
abroad. Although the giltwood 
starburst mirror in the dining 
area is a newer piece—it dates 
from the mid—20th century— 
Velikovsky came upon it in 
a favorite antiques shopping 
mecca, the Provengal town of 
Isle-sur-la Sorgue. 

Positioned behind a crystal 
chandelier, the mirror domi- 
nates the space. The palette 
here seems almost leached of 
color: The point, clearly, is 
reflection and light. Which, 
in a quiet way, pays homage to 
Ostogenka’s roots. Its meadows 
may be long gone, but here, 
high above the Moscow River, 
something of their simple, re- 
flective beauty remains. 





























“T used to design very 
minimalist interiors— 
until I got bored,” says 
Velikovsky. ABovE: He 
chose a toned-down 
palette for the guest 
room. Beacon Hill day- 
bed and bolster fabrics. 


Lerr: Like much of the 
apartment, the mas- 
ter bedroom has floor- 
to-ceiling windows. 
Botero’s Ballet Dancer, 
1993, stands at right. 
Brown fabric on bed 
pillows, Robert Allen. 
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Abt Pleasing People...Since 1936 
= 











‘Miele 30” Double Dren (H4890BP2) / Wall Hood Die 7 Gas Cooktopy(KM39 1) / Coffee System (CVA2660) 


er 
‘ompromise 


; ; ; , a 
Abt is one of the largest independent retailers of consumer electronics and appliances. 
Since 1936, Abt has featured award winning service, competitive prices and free 


shipping on most products*. Available to shop online, by phone or in-store. 


“See Site for for complete details 


See wi ino a Lyre est rakes 


www.AbiElectronics.com/ad | 800.758.6839 | Located in Glenview, Illinois 











Editors Select Properties Around the World 
| Bali, Costa Rica, Australia, South Carolina, Greece... 














Spanish Colonial in La Garita 


ish colonial residence has three —_—_ green, a swimming pool and a churches. The estate also has a 

















| ()" a road that leads past 
tropical greenhouses, the 


Villa Hermosa lies hidden amid 
the thick foliage of Costa Rica. 
The 6,000-square-foot Span- 


bedrooms and wide balconies 
and is surrounded by 11 acres 
of gardens. The walled prop- 


erty has tennis courts, a putting 
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two-bedroom guesthouse with 
a spa inside a solarium. Some 
of the exterior walkways were 
made out of antique floors from 


~ \ ~ 
7,000-square-foot complex for 
entertaining that can accommo- 


date 300 guests. $3.3 million. 
Call 506-240-4884. 


Stately Style on Spring Island 
rafted by architect Mark P. 
Finlay and designer Vic- 

toria Hagan to respond subtly 

to its seaside environment, a 

4,600-square-foot house over- 

looks Chechessee Creek and ex- 
pansive salt marshes (AD, June 

2000). On the edge of a 400-acre 

nature preserve and close to the 

island’s clubhouse, the three-bed- 
room house has plantation-style 
porches, dark pine floors and 

French doors (left). $3.8 million. 

Call 843-987-2200. 


continued on page 84 
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BALI 


Tropical Getaway on Pow My: ir 9 — rie ge bn se 
That Keeps Balance in Mind Ps Ris, RE > AIT Cee Peer. 





Ce stage in a Balinese 
compound is a blue-tiled 
swimming pool that links to- | | \ is ; ite ae, LEG a, 
gether three pavilions (right). RES a: a Jee 1 = Laps Ce lie 




















LL, 2 
Built by Glenn Parker Archi- ee 
tects, the pavilions feature teak- a 
framed doors that fold back 
fully to create an open-air ef- 
fect. Paying homage to Balinese 
tradition, the compound fo- 
cuses on balance and symmetry. 
Peaked ceilings are sheathed in 
rattan, and natural materials are 
used throughout. The sleeping 
pavilion has four bedrooms—all 
the same size and with en suite 
baths—a timber-floored mezza- 
nine and a second-floor balcony. 
$1.8 million. 
Call 62-361-731-074. 











DALLAS 


A Postmodern House in Texas 
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Papers & George Woo, a railing (right) that hovers above 

protégé of Pritzker Prize landscaped grounds. Inside, 

| winner I. M. Pei, built a post- hardwood floors expand across 
modern house 19 miles south an open, 3,000-square-foot floor 
of Dallas on a three-acre site plan, and double-height rooms 
that sits on the highest peak in add to the airy feeling. The bed- 
the county. The three-bedroom rooms open to woods and paths 
residence is entered through a that lead to a creek. $975,000. 
covered bridge with a yellow Call 214-522-1000. 


continued on page 86 
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See CENTURY 21 
ina 
whole new light. 













ady fa with'CENBUIRY 21° But what you might not know 
A a leader in international real estate, offering specializeds 
vice and expertise for buyers and sellers of luxury homes. T 

contact a Century 21° Fine Homes & Estates™ professional in y 
area, visit Century21.com/luxuryhomes. 


2 


Centuy21. 
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©2006 Century 21 Real Estate LLC. CENTURY 21° is a tral 
Housing Opportunity. Each Office Is Independently 

7260 telephone interviews (via computer-assisted program) wit 
~ orsold a home within the past two years or plan to purchase or s 
_are based on a sample of 1,560 respondents with a ; 
between January 11-October 2, 2004 by Millward Bro 


ark licensed to Century 21 Real Estate LLC. An Equal Opportunity Company. 
d And Operated. *2004 Ad Tracking Study. The survey resuli 

i ational random sample of adults (ages 25-54) who have e 
Ome within the next two years. Brand awareness questi 
+/- 2% at 90% confidence level. The study was con ucted - 
Yeading global market research organization. 













—— ——— 


states fol Sale 








LOS ANGELES 


In Brentwood, a Registered Historic-Cultural Monument 








s a Case Study architect, Brentwood area of Los Angeles, bedroom residence has walnut- a pc sol (above). On the three- 
Thornton Abell made show- 1S centered around outdoor liv- paneled walls and marble floors. quarter-acre property, a large 
case structures of mid-century- ing and features an open court- The living room (above left) amphitheater is carved into a 
modern design. The classic Rich yard and a covered sitting area. has a hidden wet bar, built-ins woodsy area. $4.5 million. 
House, built in 1967 in the The 3,000-square-foot, three- and walls of glass that overlook Call 310-248-6400. 


WEST INDIES oe 
lan Fleming's Private Island 7 
hen author Ian Fleming 
wrote his books about a { 
dashing and daring secret agent Ei 
named James Bond, he was z 


looking over the waters of the 
Caribbean. His island refuge is 
said to be the inspiration for the 
hidden island lairs of the evil 
madmen James Bond pursued. 
It has a loggia, a three-bedroom 
main house and two separate 
hillside apartments. Surrounded 
by coral reefs popular with div- 
ers, the island is 10 acres in size 
and a one-mile boat ride from a 
small village on Tobago, where 
there is a 5,000-square-foot 
boathouse parcel that is includ- 
ed in the estate. $3 million. 

Call 61-7-4099-5957. 














continued on page 54 














Skylights 


For more information call 1.800.888.3589 or visit veluxusa.com. 
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AUSTRALIA 





An Artist’s Hideaway near Sydney 





Victorian Italianate house 

in Bathurst was built in 
the 1880s after the gold rush. 
Prominent Australian artist Tim 
Storrier, known for his “burn- 


ing rope” paintings, has lived in 








the house for 12 years and has 
restored it to its original gran- 
deur. Traditionally structured, 
the residence has a formal living 
room and a dining room with 


ornate plaster crown mold- 


Cork. 


best places. 
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Seen in all the 





ings (above left), a library and 
a grand ballroom with sprung 
floors. The main house has 
seven bedrooms, including a 
four-bedroom children’s wing. 


‘The estate has a tennis court, a 





swimming pool, a guest cottage 


with a loft, and a large garage 
with a second-story artist’s stu-* 
dio. $2.2 million. 

Call 61-1300-733-987. 

continued on page 90 





rom stunningly colorful floor and 


wall effects to unseen functionality, 


cork is as beautiful as it is intelligent. 


It’s amazingly durable, water, and insect 


resistant, anti-allergenic, with superior 


Gone 





EUROPEAN UNION 
ERDF 


thermal insulation and sound absorption, 

and when used on floors is noticeably more 
comfortable underfoot. And cork is “green!” 
It’s 100 percent natural, sustainable, renew- 


able, biodegradable and recyclable. 


To learn more about benefits of cork materials 


visit www.realcork.org or to receive a FREE 


DESIGN GUIDE, call 206-505-6555, or 
email us: abeautifulidea@corkUSA.info 


VWVhat A Beautiful Idea. 
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www. LONE LEGENDS com 


Click Here 


Call 800-398-1199 for Your Stone Legends Architectural Stone Catalog. 


Entries Surrounds Keystones Wall Cap Pool Coping Signage 
Fireplaces Balustrade Address Blocks Pier Caps Banding Steps 
Columns Watertable Pavers Finials Gazebos Planters 


@ Cast Stone Manufacturing * Factory Direct Pricing * Nationwide Shipping ¢ To the Trade 




















ith a distinctive rounded 
V V roof, a 4,500-square- 
foot villa in the small village of 


Griinwald, just outside Mu- 


nich, is a picturesque interpre- 


ICE MAKERS 
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tation of traditional Bavarian 
Built in 1980 and 


made up of two structures 


architecture. 


connected by an underground 


walkway, the villa has a common 


WINE CAPTAIN® MODELS 


COMBO® MODELS 

© REFRIGERATOR/FREEZER , .»: 

REFRIGERATORS | 
DRAWERS ay 
BEVERAGE CENTER 


For Every Room There is a U2 


& 
To request a catalog or locate a showroom, please visit our website. ee 
U-Line Corporation » Milwaukee, WI » 414-354-0300 +» www.u- line. com 

©2006 U-Line Corporation All rights reserved 


area (above) with carved built-in 
shelves, stenciled and coffered 
ceilings and a brick-and-stucco 
fireplace. The parklike estate, 


which is nearly an acre, includes 








a sauna, a solarium, an indoor 
pool, a fitness area and separate’ 
staff quarters. $6.9 million. 
Call 49-8 9-641-8 8-10. 

continued 0 on page 92 
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here’ EyerGrain Decking, and then there’s every thing else. That’s because 


| 
rerGrain is much more than just another composite. Its proprietary 








‘inpression molding process creates a distinctive, deep lasting grain. And 


lere ate four rich colors to choose from that weather beautifully. 












TAMKO 


Seeing is Believing™ 


‘you can make a statement about your individuality. 


12006 TAMKO Roofing Products, Inc. TAMKO is a Registered 
}demark of TAMKO Roofing Products, Inc. Seeing is Believing 
Trademark and EverGrain is a Registered Trademark of Epoch 
nposite Products, Inc. under license to TAMKO Roofing Products, 
To obtain a copy of TAMKO’s limited warranty, visit us on-line at 
W.cvergrain.com. Representation of these colors is as accurate as our 
ating will permit. ECP-0239 1/06 


www.evergrain.com 800-253-1401 








With land for fewer than 400) residences 
among its ive 3,000 acres, 

~ Frederica is a place of unspoiled 

beauty. Here, you'll find the things 

you value most—friends and family, 
uncomplicated privacy, an easygoing 
manner. Here, a classic sporting life is 
in play. Championship-caliber golf 
greets members on a course created 

by Tom Fazio in collaboration with 

Nira \/teromeenrline em ounomvcerelay 
of the Royal and Ancient Golf Club. 
‘Trophy bass teem in some of the 
country’s best-stocked lakes. The 

Sea Island Stables will offer paddocks 
and a riding area, while the arts are sure 
to thrive at the Cultural Arts Center. 
Here, each day brings to life the timeless 
world of classic standards that Sea Island 
has always embodied. Welcome to a 
destination to call home—Frederica, 
the extraordinary, private community 


on St. Simons Island. 


We invite y o inquire Ployelelane atts unique 


real estate opportunity. 


FREDERICA.SEAISLAND.COM 
or phone 912 638 5161 


In tribute to the area’s history and natural 
resources, the distinctive architectural element 
known as tabby, made from material born of 
the sea and the earth, graces Frederica’s 
community Guesthouse. 


SEA ISLAND 
PRORERTIES 











n the small village of Agios 

Markos, with its traditional 
stone houses and Byzantine 
churches, is an 18th-century 
residence perched on a hillside 
overlooking the sea. Recently 
renovated, the 2,100-square-foot 
house has stone and wood floor- 














GREECE Seaside Views on the Coast of Corfu 


ing and high beam ceilings (be- 
low) and is being offered with a 
selection of antiques. There are 
two bedrooms, a Venetian-red 
dining room, hand-painted ce- 
ramic tiles in the kitchen, and a 
library. $548,000. 
Call 30-210-364-3112. 























se of and access to the Frederica Golf Club is not included in the purchase of a lot at Frederica and is only open to members of Frederica Golf € 
pe of and access to Sea Island Stables and Cultural Arts Center is not included in the purchase of a lot at Frederica and is only open to Sea Island’ 
sorts guests, Sea Island Club members and members of Frederica Golf Club. ge Oe 
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or value, 


ey Obtain the Property Report required by Federal Law and read it before signing anything. No Federal or State agency has judged the merit’ 
F i on where 


“ if any, of this property. This is not intended to be an offer to sell nor a solicitation of offers to buy real estate from residents in any ju 
hibited by law. This offering is not registered in New York and is not available to New York residents. # 








In collaboration with architect. “= 
Bruce Fell-Smith, interior designer 
George Cooperereated a nine- ~~ 
building compound for himself on = 
a10-acre hilltop site in Sri Lanka. = = 
The saffron-painted water tower 

and wall divide the spaces reserved 

| EO ch and public use. 
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Architecture by Bruce Fell-Smith 


Interior Design by George Coopet 
[ext by Steven M. L. Aronson 
Photography by Erhard Pfeiffer 


teeped in the “tea- 
warm Indian Ocean” 
off the southeast coast 
of the subcontinent, 
Sri Lanka lives redolently up to 
its name, which means “beau- 
tiful island” in Sinhalese. Best 
known to fame as Ceylon, it was 
originally known to fable as the 
kingdom of Serendip—when 
the English author Horace 
Walpole coined the word se7- 
endipity in 1754, he was taking a 


Lert: As in the rest of the com- 
plex’s buildings, the living pavilion 
has polished-concrete floors and 
exposed ceilings. Cooper (top) de- 
signed the rattan chair and sofa. 
Beside a gilt Buddha are a pair of 
Sri Lankan “altar” lamps, each with 
humidity-resistant metal shades. 


page from the ancient fairy tale 
“The Three Princes of Ser- 
endip,” an account of those 
eponymous highnesses making 
one accidental happy discovery 
after another. 

Now flash forward almost 
two and a half centuries to 
English interior designer 
George Cooper, whose inter- 
est in Sri Lanka was piqued by 
a picture that his amateur-art- 
ist great-grandfather, a tea and 


Asove: The dining pavilion, situat- 
ed near the living pavilion, is distin- 
guished by its merging of colonial 
(the rows of columns) and contem- 
porary (the concrete floors and mod 
ern furnishings). The table is made of 
two stainless-steel cubes topped by 
teak slabs with ebony banding. 
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rubber planter in the then Brit- 
ish colony, had painted of one 
of his properties there (called 
Glen Rhos after his estate back 
in Herefordshire). Though the 
place had long since passed out 
of family hands, in 1999 Coo- 
per journeyed to Sri Lanka to 
see it—and practically over- 
night became a serendipitist. 

After a brief idyll on the 
island’s southwest coast long 
popular with foreigners (Una- 
watuna beach, crescent-shaped 
and complete with a Buddhist 
temple at its far end, was a big 
hippie hangout in the 1970s), 
he ventured a few miles in- 
land and happened on a prop- 
erty that just happened to be 
for sale. And, without ever 
having had the slightest in- 
tention of buying in Sri Lanka, 
he bought. 

Eight and a half of Cooper’s 
10 acres constitute a tea planta- 
tion. Driving up the hill on his 
place, you see on either side the 
telltale green shrubs; densely 
planted, of a fairly uniform 
height, and hand-plucked on 
a regular basis (“The 10 peo- 
ple I have here really work 
that tea!” he exclaims), they 
give an exceptionally pleas- 
ing mown-lawn effect. The 
hilltop, in contrast, is girded 
by jungle on three sides and 
looks south past a sea of cin- 
namon and rice-paddy fields 
to a titanic lake. Unlike his 
great-grandfather, the design- 
er resisted naming the place 
after his old English home- 
stead, christening it instead 
Kahanda Kanda (Kahanda is 
the name of the village and 
means “yellow moon”; kanda 
means “mountain”). 

Cooper hired Bruce Fell- 
Smith, an Australian architect 
working in Sri Lanka, to de- 
molish the existing walauwa, or 
bungalow, and build—without 
disturbing any of the wonder- 
ful coconut, cashew, mango, or 
jackfruit trees—a brand-new 
residence. “I explained that in 
England I lived in a traditional 
Cotswold farmhouse and that 
here I wanted the complete 


antithesis—something un- 
fussy, even slightly modernist- 
minimalist. We jointly came up 
with the concept of a series of 
freestanding open-sided pa- 
vilions.” Then they dealt with 
the details: The floors would 
be polished cement, and the 
roofs peaked, made of jack- 
wood overlaid with terra-cotta 
tiles; the bedrooms would have 
wooden shutters, and the other 
rooms split-bamboo blinds 
with a waterproof lining that 
could be rolled down during 

the monsoonal rains. 
The complex, including 
massage pavilion and staff 
continued on page 179 


Top: The lily pond, with a statue 
of a Sri Lankan Kandyan king, the 
living pavilion and, beyond, the din- 
ing pavilion. ABOvE: One of the 
master bedroom’s two matching 
outdoor showers. Flanking the in- 
digenous-stone shower wall and 
the Indian slate path are ginger lilies. 


Lert: The Peacock bedroom, with its 
canopy bed—locally made, in ebo- 
ny—draped in mosquito netting. The 
bedside table, the colonial desk chair 
and, at the foot of the bed, the win- 
dow bench are also ebony. To the 
fore of the window seat are a Chinese 
chest and two teak tub chairs. 
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‘Tropical Becomes 
Eclectic on Barbados 


EAST EMBRACES WEST IN23RICHLY LAYERED 
DESIGN AMID FIELDS OF SUGARCANE 


ABOVE: On a two-acre palm-tree- 
enveloped expanse of Barbados’s 
“Platinum Coast,” built for himself 
and his partner, René Margies, is 
Matthias Servais’s take on the Carib- 
bean colonial plantation house. The 
front elevation, with its columned 
porte cochere, is largely hidden. 
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Text by Gerald Clarke/Photography by Dan Forer 











or a small island, Barbados has 
a big vocabulary. English is the 
national language, but Barbadi- 
ans have long mixed it with their 
own zingy tropical spices. According to 
Frank A. Collymore’s book on Barbadiari 
dialect, a quarrel between two women 
is a “fire-rage,” a stingy person is “chinky,” 
and a person who is slow or forgets things 
is “dotish.” And what would Bajans—for 


that is what they often call themselves—say }! 
about Cane Heaven, the remarkable house |}! 


designed and owned by two much-traveled 


Germans, Matthias Servais and René Mar- | 


gies? “Cheese on!” they would say, which, 
roughly translated, means “Wow!” 

They would begin their “cheese on” 
exclamation with the view. Cane Heaven 
sits on a rise and looks over a carpet of lush 
green sugarcane fields to the ocean, a half 











rede tea is ae 
see 





mile away. Then those inquisitive Bajans 
might also marvel at the garden, which 
contains not just a wide variety of local 
_| trees and plants but also Asian varieties 
i not seen in the Caribbean—the elegant, 
| column-shaped Ashoka tree, for example, 
‘| which stands outside Hindu temples 
| in India. The interior of Cane Heaven 
would doubtless evoke half a dozen 
more excited exclamations. Buddhas from 


India and thangka paintings from Tibet 
share space with French cabinets and 
English sofas. 

Cane Heaven is not only stunning to 
look at, it is the product of good looks— 
the good looks of Servais and Margies, 
that is. Friends in Diisseldorf, in the early 
1960s they moved to Zurich, where Servais 
worked as a window dresser and Margies 
found a job as a model. Margies persuaded 





Typical Colonial Revival details such 
as the fanlight, crown molding and 
columns set the stage for the living 
room’s multilayered décor. “The 
wicker furniture,” Servais says, “was 
specially made for us in order to 
accommodate the extra-large dimen- 
sions of the room.” 
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In the dining room, where circa 
1820 Sri Lankan ebony chairs face a 
classical-column-based glass table, 
a series of louvered doors create 
the effect of an outdoor dining ex- 
perience. The Waterford chandelier, 
_ circa 1890, is from Claudette Col- 
+bert’s Barbadian getaway, Bellerive. 
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set of louvered doors, in the master 
bedroom, a corner of the second 
floor’s full-width terrace, with plan- 
tation-house-style latticework in 
the balustrade, comes into view. The 
cotton hammock, from Haiti, makes 


| 

Apove: Peeking through yet another 
i 

| the space ideal for lazy-day napping. 
| 
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his equally handsome friend to also try 
his luck with the camera, and for the next 
10 or 12 years their faces were known all 
over Europe—in countless magazine ads 
and television commercials. 

Realizing that a model’s career usually 
ends when crow’s-feet begin, they also ran 
an import-export business out of Zurich, 
importing almost 6,000 items from Asia. 
Easy Going ‘Trading, they named therr 
firm. One trip took them to Sri Lanka, 
and they immediately fell in love with an 
island that some Sri Lankans believe was 
the first home of Adam and Eve. It was, 





a 





in any event, the closest thing to Eden}, 


two young men from Diisseldorf had 
seen, and in 1979 they bought a 25-acre 
beachfront coconut plantation. Servais, 
who had created the sets for many of their 


photo shoots, designed their house; Mar-}, 


gies, who had made himself an expert on 
tropical plants, laid out their garden; and 
friendly natives gave them helpful advice. 
Never step on a palm leaf was one rule: It 
may hide a sleeping cobra. 

There were greater dangers than co- 
bras in Sri Lanka, however. At the end 
of 1983 their little Eden was invaded by 














more than 35 Tamil Tigers, members 
of a rebel group seeking independence 


from the Sri Lankan government. Accus- 


ing them of being CIA agents, the Tigers 
held guns to their heads for three and 


-| a half hours. Servais and Margies departed 


within hours, never to return. “We were 
so happy there,” says Servais, who still 
has trouble believing such a terrible 
event actually happened. “We had so 
many dreams.” 

Dreams are not bound by latitude and 


_ longitude, however, and the partners were 
_ soon looking for a second Eden on another 


island halfway around the world—Barba- 
dos. Though their search took two and a 
half years, they finally found just what they 
wanted: two acres on a ridge, surrounded 
by 360 acres of sugarcane fields. 

Most people build a house and then buy 
furniture that fits. Servais and Margies did 
the opposite. They designed their house 
around items they already had. A living 
room wall, for example, had to be long 
enough to hold a huge French armoire, 
and the staircase in the entrance hall had 
to curve around another French import, 
the rather forbidding life-size figure of 


i} 


! 





The master bedroom’s sitting 
area faces the Caribbean. Among 
its plethora of furnishings and dec- Hi 
orative objects are a chesterfield ||| 
sofa, a circa 1900 Sri Lankan plant- 
er’s chair, Buddhas from Burma and 
Thailand, santos from the Philip- 
pines and a side table by Servais. 
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Lert: As seen from the well-shad- Brow: The overriding classicism 
ed dining table, with Laneventure of the house’s architecture extends 
wicker armchairs, on the first-floor to the pool patio, where a pair of 

in particular the pool and cottagelike —_rara marble pots of pineapple 

pool pavilion, amid clusters of old plants. Also adorning the patio are 
royal poinciana trees and traveler’s chaises, from Laneventure, and a 
palms—appears especially idyllic. circa 1800 Burmese bronze Buddha. 








terrace, Cane Heaven’s setting— freestanding columns support Car- 
| 











a black athlete. “We put jewelry on the 
gentleman to make him look friendlier,” 
jokes Margies. 

Many of Cane Heaven’s contents 
came from their house in Sri Lanka. 
“Certain things are like good friends,” 
says Servais, who cried as the crates were 
opened. “You want them around you 
for your entire life.” In their years of 
traveling the two men have returned 
with such good friends from every conti- 
nent but Australia and Antarctica. There 
are vases from China, wood santos from 
the Philippines, lamps from Bali, Buddhas 
from Burma and Thailand, and no 
fewer than 28 paintings by the late 
George Keyt, a Sri Lankan artist who is 


sometimes referred to as Asia’s Picasso. 
From Barbados came chandeliers from 
Bellerive, Claudette Colbert’s lovely 
beachside plantation house. 

A house so full of riches—Bajan ro- 
coco, it might be called—was not what 
he intended, Servais admits. “I didn’t want 
to put so many things into the rooms, 
but I couldn’t stop myself. René and I 
get pleasure every day out of these things.” 
So, it seems safe to say, does every- 
body else who walks through such an invit- 
ing house. When Barbadians are happy— 
really happy—they say they are in “goat 
heaven.” And Goat Heaven, also known 
as Cane Heaven, is where two wandering 
Germans now find themselves. (1 
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emembrances 
of Russia 





RESIDENCES IN MOSCOW AND 
LITHUANIA EVOKE DAYS GONE BY 


Interior Design by Alexandre Vassiliev/ Text by Joseph Giovannini 
Photography by Deborah Turbeville 


s a set designer for 

opera, ballet and 

theater, Alexandre 

Vassiliev is in the 

business of suspending dis- 
belief. But in his old family 
residences, a dacha in Vilnius, 
Lithuania, and an apartment 
in Moscow, he outdid himself 
and conjured dream states, 
shaping an imaginary Russian 
past saturated in reveries. “I am 
a tea person, not a coffee per- 
son,” he says simply. He lives 
by slow rather than fast time. 
Proust used a madeleine to 


whisk Swann back to child- 
hood memories. For Vassiliev, 
samovars, venerable oil por- 
traits and aging rugs are the 
vehicles that evoke times past, 
and he layers them—textiles 
covering textiles, paintings 
atop paintings—so that the 
sheer accumulation of objects 
crowds rooms and compresses 
space with memories, stories 
and nostalgia. Somehow, the 
residences are literary, places 
for conversation: The country 
house seems to await dialogues 


out of Chekhov, and the Mos- 
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cow apartment, built in the 
1950s, mixes the wit of his par- 
ents’ theatrical and artistic life 
with darker images of Stalinist 
purges. Vassiliev is the master 
of an atmosphere nuanced with 
visual adjectives: Not one false 
note breaks the spell. 

Like the interiors he cre- 
ates, Vassiliev himself is an 
invention. In the 1980s he left 
his entire Russian life and fam- 
ily behind when he married a 
French woman and immi- 
grated to Paris. He was unable 
to return, unable even to see 







Alexandre Vassiliev, an international 
costume and set designer based in 
Paris, decorated his 1950s apartment 
in Moscow and a 1913 family house 
in Vilnius, Lithuania, with a studied 
eye to the past. ABoveE: Chintz envel- 
ops the Chinese bedroom in Vilnius. 
The circa 1913 portrait is by Yvonne 
Degueret. Opposite: The designer’s 
green bedroom in Moscow. 
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Vassiliev says of the Vilnius house, 
“It is a re-creation of an atmospheric 
Polish family nest, completely reno- 
vated and refurnished after the Com- 
munist-era devastation.” LEFT: The 
designer in his bedroom in the Mos- 
cow apartment, which has circa 1830 
Russian mahogany furniture. 


# Like the interiors he creates, Vassiliev himself is an invention. In the 1980s 





his parents: The iron curtain 
that divided a continent di- 
vided his life. In France, Vas- 
siliev expanded on his Russian 
training as a set designer to 
become an interior decorator, 
a collector of antique fash- 
ions and a fashion historian, a 
television persOnality and an 


| author (see Architectural Digest, 





) 


October 1994). 

Finally, with glasnost, per- 
estroika and the fall of the iron 
curtain, he could travel freely 
and merge his French present 
with his Russian past and re- 
unite not only with his parents 
but with the family residences. 
He.now glides on his Russian 
and French passports between 


Opposite: A corner of the salmon- 

walled dining room in the dacha in 

Vilnius is arranged with bamboo 

pieces from the 1890s and with var- 
ious period objects Vassiliev ac- 

quired while traveling. The portraits 
_ are by Belgian, American, French, 


Russian and Canadian artists. 
| 


his Paris and Moscow apart- 
ments, a retreat in Auvergne and 
the country house in Vilnius. 
Built in his grandparents’ 
generation in 1913, when Vil- 
nius lay within imperial Rus- 
sia, the wood-frame structure 
endured the fate of many So- 
viet houses. Subdivided and 
abused, the house became a 
warren of rooms furnished in 
plastic. “But I was so thrilled 
to see some of it for sale that 
I immediately proceeded to 
buy it, and, gradually, over 
eight years, I reunited it and 
restored the building to its 
original plan,” Vassiliev says. 
Using family albums, he re- 
created nuances of its czarist 
past, and, looking for things 
that seemed to have a regional 
provenance, he went through 
antiques stores in Vilnius and 
Riga, Latvia, also importing fur- 
niture from Moscow, the Paris 
flea markets and even eBay. 
“It took me about 10 years to 
decorate the house,” he says. “I 


was aiming for a Polish-Lithu- 
anian estate within the sphere 
of imperial Russia. To achieve 
a sense of age, I took abso- 
lutely nothing that dated later 
than 1917, and I restored only 
to a certain level. I never redo 
a floor or furniture and make it 
new, but let things just steep in 
their juices, as the French say. 
I hate things straight from the 
store that shine.” 

Stories inhere in all the 
pieces, either because they 
belonged to his family or be- 
cause there are tales to how he 
found them, usually on trips. 
History is subjective: He uses 
a painting from Paris or Latin 
America if it looks Russian or 
Lithuanian. “I’ve imagined 
and embellished the past that 
I would rather have had,” he 
admits. “There were never 
this many paintings, and even 
though the furniture is very 
similar, the placement is pure- 
ly my own. My Chinese room 
wasn’t here, but I thought it 


Whe left his Russian life and family behind when he immigrated to Paris. 


would have been very exotic 
to have had one. My mom 
said that the house was never 
this sumptuous, and in a way, 
I upgraded it when I brought 
its history back.” 

He starts each room by 
evoking an atmosphere and 
then picks a strong wall color 
cued by something in the ob- 
jects. The salmon of the din- 
ing room walls originates in 
the rosy cheeks of a woman in 
a portrait. “Since Lithuania is 
not a sunny country, I wanted 
to use colors that would cheer 
me up,” and, indeed, the mint 
green of his mother’s old bed- 
room Is a tonic. 

“What appears now to be 
a peaceful place that never 
changed was the source of 
family tragedy after 1917, since 
part of the family couldn’t re- 
turn to this house we loved so 
much,” Vassiliev says. “Deco 
rating it is a way of healing the 
memory of the family, like re- 
building our own personal his- 
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“To achieve 


a sense of age, 


[ took absolutely 
nothing that 
dated later than 
1917,” he says. 


tory. There are few Russians 
who are able to recover a piece 
of a family estate and a piece 
of their past. It’s a completely 
unique thing, this return after 
so many years of absence.” 

When his mother died in 
2003, Vassiliev inherited the 
Moscow apartment. At 1,000 
square feet, it was considered 
luxurious when it was built, 
during the Stalinist period. 
Originally occupied by Vladi- 
mir Belokurov, a famous movie 
star, it became Vassiliev’s par- 
ents’ residence in 1971, and over 
the years it retained its sturdy, 
well-built wood detailing. “In 
Moscow I’m doing what I did 
in Vilnius, maintaining a period 
feeling,” he says. “Almost no 
apartments today keep the fla- 
vor of the 1950s, but I’m keeping 
the tall doors and wood win- 
dows and floors, all the ele- 
ments that reg¢all those times 
under Stalin.” 

The apartment was already 
full of paintings and mahoga- 
ny furniture, as well as some 
family pieces dating back to 
the early 19th century. He has 
since added. “Russians love 
objects and love to accumu- 
late; it’s a part of the Byzantine 

continued on page 181 


Opposite: Adding to the feeling 
of nostalgia, the original, unre- 
touched wide-plank flooring was 
preserved in the music room and 
throughout the dacha. RicHT: A 
straw chandelier from Belgium 
and furniture from Lithuania are 
in Vassiliev’s mother’s old mint- 
green bedroom in the house. 













1 —~ | é fo 





Bere eamo| 


a — — ~ ee Diana, part of © ‘Sahes collection 
_~ a ~ a4 4 designed by Ulf Moritz for Ber- 
—! = \ _ / ‘ sy gamo (914-665-0800), has flow- 
Tom Q — Pe \ ers in viscose and silk that are } 











f 
f M iy delicately joined. It comes in black 
u Nt ce’ a — with gray- and black-embroi- 
i ( ) ( } a4 dered edges and in cream with 


taupe and cream edges (shown). 











POE yy 


* od 
sosoeeser 


Woven in lime wesseseesoosers 
Geoffrey A. Orley’s foray into Panama's Darién rain ‘= 


WANES S97 rt 
Hosig di is the Wounaan name for the traditional S&S 4 +. & COPIA ip Y é 


: technique of handmade, coil-constructed basket *S ty a or Lge” 


he Am te elie a> gg gt AO 







forest led him to a cache of indigenous baskets for 


his new Chelsea showroom, Orley & Shabahang. 





weaving that is passed from mother to daughter. The 





| y baskets often depict intricate, stylized images of the 
artist’s surroundings (above), and a three-foot basket Motifs reflect ritualistic Wou naan 
(right) can take more than two years to complete. : : ; <i 2 
= body painting and pre-Columbian 
Orley & Se 520 W. Dan Si, iNew York, Ny 10011 z = Cet 
646-383-7511; www.shabahangcarpets.com a nd C I reek desig Ds. 
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A Hamptons 
Treasure Hunt 


| or nearly 15 years Penny 
Drue Baird has counted 
on Architrove for country 
/ antiques and nautical lighting. 
The East Hampton shop carries 
a collection of antique andirons, 
including a pair of dolphins 
(above) manufactured by Brad- 
ley & Hubbard. Mirrors, clocks 
and custom and period fixtures, 
such as an original chandelier 
from the Free Library of Phila- 
delphia, fill the space. 














Architrove, 74 Montauk Hwy. 
East Hampton, NY 11937 
6312329-2229; www.architrove.com 
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The new Spring Lake collection from Thibaut 
(800-223-0704) includes Lillian, a botanical study 
of exotic fauna and flora that is available as a wall- 
paper and a fabric. The design is a colorful and 
whimsical depiction of butterflies, caterpillars and 
fantastical fruits. It comes on a background of blue 


(shown), white, butter, black, coral or beige. 
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One Part Inspiration 


A DESIGNER GOES FROM MUSE TO MAKER IN THE PHILIPPINES 


Interior Design by Mario Buatta 
Text by Michael Frank/Photography by Mary E. Nichols 


here are designers who believe 


that the interior of a house’ 


should be calibrated to its lo- 
cation, and there are those, like 
Mario Buatta, who feel that accomplished 
decoration trumps setting any time. “Live 
the way you want to live—that’s my 
motto,” Buatta says. “If English country 
house is your look, it doesn’t matter if you 
have it in England or in New York or in 
the tropics. The point is to have it lively, to 
have it interesting, to have it right.” 
Probably no one working today is as 
deft at getting the English country house 
right as this clever, seasoned designer. 
Buatta c: 
interiors 2 


-onjure layered and personal 

inutes away from his com- 
mand center o1 Manhattan’s Upper East 
Side just as easily as he can 20 hours away, 
or even as far away as (imaeine!) Manila, 
where he recently wrappe 
a businessman who is a k 


pa project for 
rtime client. 
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This is a story that begins with that old 
adage about imitation and flattery. When 
Buatta first saw his client’s house some 
25 years ago, he saw it in photographs. 
The owner, in homage to the designer, 
had painted his living room a vivid pine- 
apple yellow, the color of Buatta’s own 
New York living room at the time (itself a 
nod to Nancy Lancaster’s famous London 
drawing room). “He got the color, he got 
a blue-and-white screen like mine, and he 
had gotten some good pieces together, but 
the room sort of just stopped,” Buatta ex- 
plains. “It appeared,” he notes dryly, “that 
he needed me.” 

Working at first quite literally from a 
distance—from pictures and careful mea- 
surements—Buatta fleshed out the living 
room to a point, but only to a point. A few 
years later he designed the client’s pied- 
a-terre in Manhattan. More years passed. 
Finally the client decided to add new 





“The house has a European feel 

to it,” designer Mario Buatta says 
of a French country-style residence 
in Manila. “But the interiors tran- 
scend the space. They could be any- 
where.” He first consulted on the 
project some 25 years ago, from afar. 
Asove: The side garden and terrace. 


Opposite: “The client called me 
about the look of my living room,” 
Buatta comments. “He wanted a 
replica of it.” Tables from Kent- 
shire Galleries flank the sofa, with 
Travers cotton. Scalamandré fab- 
ric on painted 18th-century Italian 
chair, from H. M. Luther Antiques. 
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rooms onto the house and to give existing 
ones what he calls a “thorough face-lift.” 
It was time to bring Buatta back, and in 
a far more participatory way than before. 

The house, which the client built in 
1973 in the French country style, had a 
nice varying rhythm of rooms: the rather 
large living room, which Buatta had first 
consulted on long distance; a new, sub- 
stantial paneled library; the former library, 
now converted into a handsomely propor- 
tioned private study; a tiny dining room; 
various quirky interstitial spaces; a good 
master bedroom. “The house was pretty 
and livable,” Buatta recalls. “It was clearly 
owned by someone who had traveled and 
collected and had a good eye—but it was 
not yet quite designed.” 

Design, for Buatta, inevitably begins 
with close attention to a room’s elevations. 
Consider, for instance, how he tackled 
the entrance hall, a room that had dark 
walls and a high vaulted ceiling. Buatta 
had the floor painted in a checkerboard of 
faux-marbre; then he lined the walls and 


ceiling with a lively fern-patterned fabric. 


Although he contends that he was not in 
any way cueing this house to its tropical 
setting, he does concede that the entrance 
hall is meant to feel like an extension of - 
the front porch: “It’s a way of easing you 
into the rest of the house,” he explains, 
“without making such a sharp break with 
the lush gardens outside.” 

The yellow living room, seen in person, 
turned out to be quite different from the 
yellow living room seen from afar. “It was 
a large space,” Buatta says, “and it was in 
need of serious cozying up.” Buatta took 
the room, which formerly had a single 
central grouping of furniture, and broke 


One of the three seating areas 
Buatta created in the living room. 
The chair velvet is from Cowtan 

& Tout. Marvin Alexander circa 
1920 French pagoda sconces. Chair- 
back gingham from Brunschwig & 
Fils. Sofa floral, Lee Jofa. Pillow 
check, Travers. Floral carpet, Stark. 
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Although Buatta kept much of the 
furniture that was already in the 
double-height study, he changed 
the lighting and hired an artist to 
paint the walls to look like tortoise- 
shell. H. M. Luther Napoleon III 
rope stool. Hyde Park Antiques 
desk. Clarence House brown chintz. 

























it down into three separate islands of sofas 
(or banquettes), chairs and tables, all afloat 
Jon a large blue-and-white needlepoint rug. 
)He added a tall, dramatic piece, a lacquered 
secretary, “because you need to break that 
jhorizontal line of furniture whenever you 
can.” Pictures, mirrors, sconces, porce- 
Jains, wall brackets, cushions, objets—he 
corralled them all and brought them into 
an elegantly animated rapport that seems, 
well, downright Buattian. The room hums 
and brims, but never brims over. 
How does he do it? “I’m a genius,” he 
declares—of course with an ironic laugh. 
After the large living room is the inti- 
mate, octagonal dining room. Buatta hired 
a local artist to help transform this dimin- 
utive space by using paint in brown and 
three shades of apple green so that its walls 
look as though they are paneled. Buatta 
put together vignettes of botanical plates 
and asked the artist to connect them with 
trompe l’oeil ropes and tassels. A large 
round table, a set of upholstered chairs, a 
floral carpet, a sound-muffling lined drap- 
ery, and, presto—the dining room as jewel, 
Mor jewel box, fitted out and snug. 
® =©With the new library, Buatta went to 
fm work again on a large space. [he pine pan- 
eling, which was made in England, was giv- 
fen an oatmeal-hued pickled finish—*Even 
I concede that mahogany would feel out 
of place”—and set a modestly more Neo- 
classical tone. Buatta anchored the space 
continued on page 180 














“Mario knows exactly what I want,” 
the client comments. “I told him, 
‘Make it elegant, make it warm, make 
it stylish.’” ABove: The flooring in 
the hallway leading to the library is 
faux-marbre; the walls are accented 
with 18th-century botanical prints. 
Moravian star light fixtures, Vaughan. 


Lert: The small, octagonal dining 
room “needed a clever solution,” 
Buatta explains, “something fitted 
out and thought out.” Drapery fab- 
ric in foreground and chair check, 
Clarence House. Cowtan & Tout 
drapery silk, at rear. Scalamandré 
silk tassel fringe. Stark carpet. 
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“Tt’s always been important to me 

to make a house that looks like it’s 
been lived in for many years,” Buatta 
says. ABOVE: He enveloped the dress- 
ing room in a Napoleon-style tent 
and lined its walls with Vanity Fair 
portraits. Kentshire Galleries but- 
ler’s tray stand and miniature chest. 





JHE hl 


she 


ts 


“Tf you get along with a client and see 
more or less eye to eye, that is key,” 
Buatta says. “That's the best part, the 
rapport. From there you learn from 
each other. Every new project is a 
new way to do things—an education 
for designer and client alike.” BELOw: 
The loggia at the rear of the house. 
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OPEN TO THE BUSH, A RETREAT NEAR THE KRUGER NATIONAL PARK 
INDULGES THE OWNERS’ PASSION FOR GOLF 


Architecture by Nick Plewman/Interior Design by Chris Browne/Text and Photography by Tim Beddow 


rom the moment Steve and Nicky 
Fitzgerald decided to build a 
country retreat away from the 
hustle and bustle of their home- 
town of Johannesburg, South Africa, they 
Bhad only one place in mind: Leopard 
Creek. As CEO and marketing director, 
respectively, of the renowned safari compa- 
ay Conservation Corporation Africa, they 
are accustomed to a constant whirl of 
meetings and travel. But when the Fitz- 
geralds find the time to relax, they con- 
sider two elements. 
“Steve has a passion for golf and the 
ruger National Park,” says Nicky 
Fitzgerald, and this development—located 
in the heart of Mpumalanga, just a four- 

our drive from Johannesburg, and with a 

championship 18-hole course as its center- 

piece—fills both requirements to a tee. 

| Leopard Creek, the brainchild of 

banker Johann Rupert, opened in 1996 
as an exclusive club for individuals who 
shared a love of the African bush and, of 
course, golf. Rupert enlisted one of golf's 
greats, Gary Player, to design a course 
that would remain harmonious with the 
environment. [he 900-acre estate now 
has some 70 private residences, and such 
luminaries as Jack Nicklaus and Ernie Els 
own homes there. 

Steve Fitzgerald has been a member for 
jover eight years, but it was not until 2004 
that he and his wife began building their 
house. “We knew what we wanted,” says 

icky Fitzgerald, “having built more than 

0 safari camps across Africa. The incred- 
ible views had to dominate the living areas, 
and the house had to work as well for two 


Opposite: In the entrance hall, 

Browne “kept the furnishings to a 
minimum. The pieces are sculp- 

tural.” An antique Chinese table, 

a vintage hardwood chest and a pair 

of Cameroon totem poles are . 














as for 10 guests, so there had to be a com- 
bination of intimacy and spaciousness.” 

First, though, the plans had to be ap- 
proved by the architectural committee that 
maintains tight controls on matters rang- 
ing from height and roof material to the 
color of paint and the choice of plants—all 
sensible measures to ensure that the build- 
ings do not conflict with nature. 

So there were challenges to face, but 
nothing that architect Nick Plewman and 
designer Chris Browne, who have built 
many of the CC Africa lodges, found 
too daunting. “We had clear briefs from 
the owners,” says Browne, “but we were 
fortunate in that we had all worked to- 
gether on other bush retreats and under- 
stood the levels of quality and design that 
were necessary.” 

The focal point of the house is the living 
room, which perfectly embodies the con- 
cept of indoor-outdoor living. In the morn- 
ing, the glass-paneled doors and draperies 
are drawn back to bring the landscape into 
the house. “Steve and Nicky were adamant 
that the furniture layout needed to cel- 
ebrate the view while having a more cozy 
element,” says Browne. 





Asove: “The house doesn’t com- 
pete with the magnificent setting,” 
interior designer Chris Browne 
(below) says of the thatched bunga- 
low that he and architect Nick 
Plewman built for Steve and Nicky 
Fitzgerald at Leopard Creek in 
Mpumalanga, South Africa. 
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Browne created a stylish home that more than | - Ney 
satisfied the Fitzgeralds’ desire for ‘a comfy, ‘ \ & 
: welcoming atmosphere that is easy to run, easy “or ? j 
oF ag casy tovpack up, he says. | \\ 
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The deck, with a pool discreetly placed 
at one end against a stone wall, extends 
around the building, with a casual outdoor 
dining area set away from the living room. 
There, sliding doors lead to the indoor 
dining area and open kitchen. 

Inspired by other bush lodges, the couple 
made the Leopard Creek house a breezy, 
relaxed place. Through the use of mellow 
colors, Browne created a simple and stylish 
home that more than satisfied the Fitzger- 
alds’ desire for “a comfy, welcoming atmo- 
sphere that is easy to run, easy to live in 
and easy to pack up,” says the designer. 

Days are frequently spent in the Kru- 
ger. “We often wake up early and head off 
into the park in search of Duke, one of 
the great elephants whose ivory reaches 
the ground,” says Nicky Fitzgerald. “Later 
we might return for a lazy lunch and per- 
haps nine holes of golf in the afternoon.” 

Other days might be less active—‘“read- 
ing and playing cards,” she says. More 
often than not, though, they have a sun- 
downer on the 13th green, which over- 
looks the river and the African bush, in the 
hope of seeing a leopard crossing a fairway. 
Such are the pleasures of their retreat. 








Lert: “We created two back-to- 
back furniture groupings in the liv- 
ing room. The primary one faces the 
view,” notes Browne. “When the 
doors are open, it’s like a veranda. It’s 
the perfect example of the indoor 
and outdoor merging.” The cowhide 
rugs were made by the Nguni people. 


Asove: “Our brief was to keep things 
simple and informal. It’s an inter- 
active space,” Plewman says of the 
indoor dining area, which opens 
onto the kitchen. Chrome-and-os- 
trich-egg sconces flank the West 
African shields. The table and chairs 
were custom-made in Johannesburg. 
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Asove: The outdoor dining area. RiGut: For the master bedroom, 
An awning fabric was used on the “simplicity was key,” Browne says. / 
director’s chairs. BELOw: Guests black-and-white photograph of Ngo- 
can watch elephants roaming the rongoro Crater by Deborah Good 
Kruger National Park from the hangs above the sitting alcove, which 
cantilevered veranda. “The whole has a dry-stacked wall made from lo- 
house revolves around this view,” cally quarried stone. A Peruvian tap- 
the designer points out. estry is near the leather headboard. 
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Trend Spotting 
illa alle Scalette in Vi- 
cenza, Italy, is the dra- 








matic new European 
headquarters for Trend Group 
and its colorful take on custom 
glass mosaics. The 17th-century 
villa has been renovated to 
spotlight a creative, sometimes 





unconventional use of the com- 
pany’s products. A hallway 





(right) is lined with Swarovski 
crystal tesserae and handcrafted 
Orsoni 24-karat gold-leaf mosa- 
ics. “It’s an amazing showcase of 
the robust Trend catalogue of 
materials,” says Michael Booth. 
Trend Group 

Piazzale Fraccon 8 

36100 Vicenza, Italy 
39-0444-338711 


www.trend-vi.com 
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Calypso Garden 

For Matthew Schoenwald, Calypso Gar- 
den Home gallery was a natural extension 
of his 30-year-old company, Calypso Land- 
scape. From his showroom in Emeryville, 


California, he offers landscape architects 





and designers an additional service—or- 


namentation for the home and garden. All 
items are handmade in Asia, including statu- 
| ary, carved stone accessories, fountains and 
pottery for the garden and smaller decora- 
tive items for the home, such as a carved 


terra-cotta tray with bamboo handles from 





Lombok, Indonesia (below right). The de- 
tail on a hand-painted goose egg from Bali 
(right) caught Schoenwald’s eye on one trip 


o the F inh vly yen 
to the Far East. To the trade. Nid waaay 








Cal Garden Home 
1320 6, © St., Emeryville, CA 94608 
510-653 0; www.calypsogardenhome.com 
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Pollack 


Paulownia, from Pol- 
lack (212-421-8755), 

is named for the Asian 
tree, whose dramatic 
flowers and heart- 
shaped leaves have in- 
fluenced kimono pat- 
terns for centuries. 
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Shell Shock 

t’s truly wonderful in an old 

Palm Beach kind of way,” 
Timothy Corrigan says of 
Robin Grubman’s whimsical 
shell-encrusted retreat, The 
Reef Boutique. Grubman’s 
; penchant for covering things 
in shells has evolved since her 
Palm Beach childhood to in- 
clude armoires, chandeliers, 
frames, mirrors and even the 
crown molding of the shop. 
She also has vintage bamboo 
and rattan furniture, such as an 


elephant chair (right). 
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The Reef Boutique 
245A Worth Ave. 

‘ Palm Beach, FL 33480 
561-366-4275 








“Stepping into the store is 
like finding yourself in some 
magical jewel box.” 


continued on page 146 
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IN PUERTO VALLARTA; 
ue | a 1 a A CONTEMPORARY PLAY 
ON NATIVE PIECES 
Interior Design by Peter Bowman 
Text by Peter Haldeman/Photography by David O. Marlow 
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ho wouldn’t 

like to atone 

for the sins 

of themselves 
and the world if it could be done 
in a hammock with ropes?” So 
asks the saintly spinster played 
by Deborah Kerr of defrocked 
clergyman turned Mexico tour 
group leader Richard Burton 
in The Night of the Iguana, John 
Huston’s 1964 film adaptation 
of the Tennessee Williams play. 
Who indeed? Shot around the 
palm-lush mountains and co- 
balt-blue waters of Puerto Val- 
larta, the film—and worldwide 
reportage regarding Burton’s 
on-location affair with Eliza- 
beth Taylor—transformed the 
drowsy fishing and farming 
community into an interna- 
tional tourist mecca. 

Palm groves and fishing 
shacks gave way to highways 
and hotels—but Puerto Val- 
larta remained a relatively 
quiet place as recently as 25 
years ago. In 1981 designer 
Peter Bowman and his artist 
wife, Tari, restaurateurs from 
Lafayette, California, first vis- 
ited the area with their young 
son and daughter. The trip was 
something of an accident— 
their plans to tour the Grand 


Asove Lert: Casa Buena Vida, the 
residence of interior designer Peter 
Bowman and his wife, Tari, is nes- 
tled atop a hill overlooking Bande- 
ras Bay in Puerto Vallarta, Mexico. 
The house, at lower left, has a red 
peaked roof. Lert: At the entrance, 
a round tower acts as a counterpoint. 







































Caymans had fallen throug 
at the last minute—but it wag 
a fateful accident. “We me 
the owners of a restauran 
on the water, who wanted te 
sell the place,” recalls Peter 
Bowman. “PV reminded us 0 
Tahiu, the way the mountaing 
go right down to the water. A 
the time, there were still few: 
er than 80,000 people here 
and it was an opportunity tq 
change a lifestyle. I was having 
my midlife crisis, and rather 
than change occupations wé 
changed countries.” 

In other words, they bought 
the restaurant. It took the 
a year to sell their house 1 
California, so the couple had 
time to work out the particu 
lars of their néw lifestyle. I 
the southern part of town 
known as Conchas Chinas 
they acquired a secluded lot 
on a jungled hillside above th 
coast. Only five minutes fror 
the restaurant, the proper 
commanded dazzling views of 
the Bahia de Banderas, or Ba 
of Flags, without suffering the 
harsh conditions of a seaside 
location. “I'd always wanted 
to live in a Spanish-style house 
with an interior courtyard, } 
says Bowman. “But that wasn’t 


Opposite: A portion of the Bow- 
mans’ vast collection of regional folkg 
and religious art and contemporary 
works is displayed in the living room, 
where the interior architecture off- J 
sets the pieces. A mixed-media work 
by Sheila Devine, 3 Ladies with Hats, 
1997, is near the floating walkway. 












































Asove: Gothic Picnic, 1975, by Ced- 
ric Smith hangs on a wall in the liv- 
ing room; to the left of it is Feliciano 
Bejar’s Glass Scope in Metal Frame, 
1986. The 1850 wood figure and 1920 
pine low table are both Mexican; 
the painted and carved box with a fig- 
ure, at right, is from the 1920s. 


practical here because there’s 
no such thing as a flat lot. So 
I became interested in do- 
ing something that was more, 
you might say, molded. Some- 
thing that fit into the hillside 
and was very simple. Contem- 
porary, but using traditional 
Mexican materials.” 

Thus was born Casa Buena 
Vida. A four-story structure of 
brick and cement, the house 
hugs its steep site while at the 
same time utilizing open space 
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to make the most of the cli- 
mate, the light and the views. 
‘Terraces on every level take ad- 
vantage of the bay perspectives. 
Inside, time-honored Mexican 
design elements prevail, but 
with a modern twist. A two- 
story pyramidal ceiling—an 
architectural detail Bowman 
had seen here before—spans 
the living room and second- 
floor master bedroom, but in 
this case the ceiling is rendered 
in brick instead of plaster and 


















































OppostTe: On a 1930s Mexican pine 
table in the dining room, tall can- 
dlesticks are arranged with a rustic 
Guatemalan chicken box filled with 
handblown glass spheres. Tapestry, 
a 1990s work by Kathleen Clement} 
is near a carved figure onabase  § 
from the 1880s. The chandelier is tin, 


terminates in a 20-foot-hig 
off-center skylight. There are 
Saltillo-tile floors and bar 
rel-vaulted ceilings, but there 
are also floating walkways and 
huge sliding glass doors. 
The Bowmans quickl 
learned to adapt to local build 
ing materials and methods 
with help from the Bajorquez 
Brothers architects. They got 
used to bricks and hand-mixed 
cement instead of wood stud 
and drywall. Burros carried i 
the sand for the cement, wate 
was trucked in, and everything 
was done by hand. “When we 
were first thinking of moving 
here,” notes Bowman, “people 
said, “There are two things yo 
have to be conscious of. First 
you have to have a sense of hu} 
mor. Second, you’re going togy, 
become a teacher.’” The Bow 
mans’ Spanish was shaky back 
then, and they relied on hand 
signals to communicate the 
fine points of tile cutting andj 
upholstery trimming that the 
once took for granted. Th 
project was not fast—construc 
tion took over two years—buth 
it was fun. “We started having 
parties midconstruction,” re 
calls Bowman. “We’d dust ev 
erything off and set up tables 
and bring flowers in. Entertain 
ing is a big part of life here.’ 
The couple say a sense of hu 
mor comes into play when, for 
example, the palm trees you’vé 
just ordered are consumed b 
the neighbor’s horses. 
The Bowmans didn’t bring 

a lot of stuff with them ta 
Mexico, and the interiors o 
Casa Buena Vida have evolved 
over the years. They've filled 
continued on page 18 



































Oppostre: A 20-foot-high pyramidal 
brick ceiling, which culminates in an 


off-center skylight, rises over the 
master bedroom, where an untitled 
1977 painting by Farar Wilson joins a 
19th-century painted figure, a 1920s 
Guatemalan chest and a steel bed 
frame designed by Peter Bowman. 


Tuts Pace: The poolside terrace 
has a table with a twig top and a tree 
trunk base and “is the most popular 
dining area of the house, even dur 
ing torrential rainstorms,” says Peter 
Bowman. Above it is the master bed- 
room terrace. The metal artwork 


is an untitled 1990 piece by Tellosa. 
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A MODERN APARTMENT WITH A 
VIBRANT FEEL FOR THE PAST 


Interior Design by John Stefanidis 


Text by Jean Strouse 
Photography by Fritz von der Schulenburg 


Designer John Stefanidis’s renova- 
tion of a couple’s Athens apartment 
highlights the wife’s expertise in 
archaeology, with artifacts and re- 
productions throughout the modern 
residence. LEFT AND ABOVE: In 

the living room, a Roman relief of 
Dionysus is near the windows. The 
seating area surrounds a marble- 
topped table with a pietra dura de- 
piction of Aphrodite and Poseidon. 
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isiting Athens in 1867, the 
usually sardonic Mark ‘Twain 
described the view from the 
Acropolis by moonlight: “The 

oiseless city was flooded with the mel- 
owest light that ever streamed from the 

oon, and seemed like some living crea- 
ure wrapped in peaceful slumber.” 

* Athens at night may no longer be silent 
or peacefully sleeping, but it retains the 
-efulgent beauty that so moved Twain, 
and it was partly this splendor that re- 
cently lured a London-based couple with 
deep connections to the city. The hus- 
sand, a businessman who was born and 


-aised in Greece, chose their new apart- 


Inent; his wife, a classical archaeologist, 


Found the light-filled space perfect for 
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their needs. “It is close to the center of the 
city—who wants to drive in Athens these 
days?—with a view of Mount Lycabettus. 
And it looks out over lush gardens that 
absorb the urban sounds,” she says. Stull, 
she adds, “we had to gut it. We changed 
the whole fabric of the place.” The 4,500- 
square-foot apartment had not been reno- 
vated since the 1960s. 

The wife chose the London-based 
designer John Stefanidis to remake the 
space—‘“I had always wanted a house by 
Stefanidis,” she recalls—and met regu- 
larly with him for six weeks in the spring 
of 2003. Stefanidis, who describes the 
apartment’s original interiors as “dismal,” 
presented his ideas and learned about 


her tastes. “She knows everything about 





Red-lacquered sliding doors, with 
Stefanidis-designed bronze pulls, 
divide the living and dining rooms. 
Ceramic pots by sculptor Paul 
Philp adorn a marble-topped Robs- 
john-Gibbings table with brass 
legs. The frieze pattern, painted by 
a specialist, adds a delicate touch. 


ancient art objects that come out of the 
ground,” he says, so they decided he would 
use archaeological references throughout. 
After the initial meetings, Stefanidis took 
complete charge of the project. The clients 
saw the apartment during the gutting pro- 
cess, then not again until it was finished, 
in the summer of 2004. 

Known for his use of sumptuous color 
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and mixing of period pieces with furniture 
and fabrics of his own design, Stefanidis 
has created a luxurious residence in which 
modernism underlines classicism. ‘The 
spectacular Athenian light plays a star- 
ring role—all of the major rooms face 
the gardens and have city views, some 
across an elegant terrace, others from bal- 
conies and through windows. From the 
entrance hall—whose black-and-white- 
marble mosaic floor depicts the adventures 
of Odysseus—you pass between majes- 
tic turquoise scagliola columns made 
in England and see straight through to 
the terrace, which extends along the full 
length of the living room (to the left) and 
the library (to the right). 

The sunny living room displays the 
signature Stefanidis blend of epochs, ma- 
terials and styles: Sofas, covered in che- 
nille, from Stefanidis’s own collection play 
off two Robsjohn-Gibbings armchairs, in 
herringbone silk, and a circa 1810 ma- 
hogany, giltwood and patinated-wood 
Neapolitan armchair. In the room’s float- 
ing ceiling, a plaster frieze with a clas- 





sical Greek motif forms the coving detail, 
lit from above. Three of the wife’s reliefs, 
fragments of sarcophagi purchased from a 
small English collection of antiquities, ac- 
cent the classical tone. 

The library, across from the living room 
and also opening onto the terrace, has a floor 
mosaic by sculptor and mosaicist George 
Roumeliotis depicting Dionysus riding a 
leopard, based on a design in the pebble- 
mosaic floors at ancient Pella. The wife uses 
the room as her work space; her husband has 
a separate study next door. The master bed- 
room, with a capacious dressing room and 
bath, occupies the east end of the apartment, 
far removed from the public spaces. A long 


BELow: Casts of friezes from the 
National Archaeological Museum 
in Athens line the walls of an interi- 
or passageway that connects the 
entrance hall and the bedrooms. 
Stefanidis hired an artist to paint a 
Greek-key design on the floating 


oak ceiling, which is lit from above. 
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The spectacular Athenian light plays a 
starring role—all of the major rooms face the 


gardens and have city views, some across 
an elegant terrace, others from balconies. 




















“My main requests were that the 
apartment have classical accents and 
be comfortable,” the wife explains. 
Che rest was up to Stefanidis, who, 
she adds, “has excellent taste.” In the 
master bedroom, he designed the 
chaise longue, the slipper chair and 
'the oak-topped lacquered chests. 


interior hall, running from the entrance 
hall to the bedrooms, was a “boring space,” 
declares Stefanidis—until he painted it ce- 
rulean blue and lined the walls with casts of 
friezes from the National Archaeological 
Museum in Athens. It’s “my Wedgwood 
corridor,” the wife comments. 

When she and her husband saw the fin- 
ished apartment, they were “completely 
thrilled,” the wife recalls. “I wanted to use 
Greek accents but not be heavy-handed 
about it,” she concludes. “English coun- 
try gentlemen, especially Thomas Coke at 
Holkham Hall, were adept at integrating 


classical marbles as well as casts into their 
houses. In a small way, the sarcophagus 
fragments, the mosaics, the red-figure 
vases and the Wedgwood corridor reflect 
this approach. Stefanidis got the balance of 
modern and classical just right.” 0 


“Our Greek friends love coming 


BeELow: The large terrace “over- 


over to admire the apartment now,” _ looks lush gardens at the very cen- 
the wife says. The couple, who have _ ter of Athens,” notes Stefanidis, 


been living in London, plan to 


“though you see no buildings.” An 


spend more time in Greece. ABOVE octopus-legged table by George 


RiGut: The guest room, in rich 


Roumeliotis stands in front of chairs 


shades of blue, includes chairs and Stefanidis modeled after those at 


a drum table by Stefanidis. 


Kerylos, a villa on the Cote d’Azur. 
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A mask, left, exempli- 
fies work by the Ichi- 
guchi, armorers better 
known for their 


equestrian equipment. 


















Armor All 





ocated in Kyoto, Japan, 

Robert Winter’s Orien- 

tal Antique Art features 
extraordinary Japanese samurai 
armor. “I find the aesthetics and 
sheer variety of design incred- 
ible,” says Winter. A late-18th- 
or early-19th-century example 
(right), from the Satake clan 
of ‘Tamba, is covered in metal 








Orange Crush 
When Angie Zupan purchased Orange three 
years ago, she kept the name of the nearly 10- B/ 
year-old Los Angeles shop but changed the focus. § 
Designers such as Alex Jordan can now expect i) 


modernist furniture and European vintage pieces. fA / 





scales trimmed in gold, white A Swedish table and chairs, upholstered in char- 


stenciled leather and navy-blue 
silk. A 17th-century helmet 
(above right), said to have be- 


treuse silk velvet (above), take center stage, as 
does a Jacques Adnet collection of Art Déco mir- 
rors, hooks and lamps that took two years to 


longed to a famous general, 


has horsehair fashioned loosely assemble. The mix of periods and style is essential 


to recall the style worn by the for Zupan, who has also opened Orange Loft, 


ronin, Samural withe yut masters. a by-appointment showroom to the trade, with : 


Oriental Antique Art 
rwinterjapaneseart@yahoo.co.jp 
81-075-495-5352 


www.winterjapaneseart.com 


items such as an Edward Wormley dining set. 





Orange, 8111 Beverly Blvd., Los Angeles, CA 90048 
323-782-6898; www.orangefurniture.com 
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comes in colors named for composers. Ravel is a grayish 
off-white and gold that recalls the Parisian sky in early 
morning, Chopin is taupe with silver, and Rimsky-Korsakov 
(shown) is red and gold. 
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Island Classic 
PLANTATION HOUSE ON MUSTIQUE TELLS A 
TALE OF SYMMETRY AND SCALE 


Architecture by Arne Hasselqvist 
Interior Design by Emma Burns of Sibyl Colefax & John Fowler 
Text by Gerald Clarke/Photography by Luke White 


t the start of some- 

thing,” says Emma 

Burns, “you think it’s 

simple and straight- 
forward. Then you get into it, 
and you discover that much 
more than you thought needs 
to be done.” That’s a truism 
that all designers soon learn. 
But when they are working on 
a tropical island, they discover 
it sooner rather than later. And 
when the island is Mustique, 
which is scarcely larger than 
a tablecloth, they find out in- 
stantly. “Almost everything for 
my client’s house was made in 
E ngland, then brought in by 
sea,” says Burns, a designer for 
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the English firm Sibyl Colefax 


& John Fowler. “That in itself 


is quite a challenge.” 
Plantation House, as her 
client’s house is called, was 
built 35 or so years ago, not 
long after Colin Tennant, now 
Lord Glenconner, started de- 
velopment on the tiny island, 
110 miles west of Barbados. 
It was designed by the late 
Arne Hasselqvist, the Swed- 
ish architect who had worked 
closely with Oliver Messel, 
Tennant’s chosen design czar 
for the island. To Hasselqvist’s 
dismay, his plan was crudely 
altered even before construc- 
tion began, creating an awk- 


On Mustique, Emma Burns, of Sibyl 
Colefax & John Fowler, renovated 

a client’s house that had originally 
been designed by the island’s leading 
architect, Arne Hasselqvist, of Swe- 
den. Asove: The formality of its front 
elevation, anchored by a central pedi- 
ment, echoes Swedish classicism. 


c.cOomMm 


ward layout and destroying the 
house’s symmetry. Stull, when 
Burns’s client, a woman with 
a busy life in London, bought 
the house and its 17 acres, she 
had no idea it would take 
five years to carry out the re- 
model, “just a bit of a rejigger- 
ing,” as Burns calls it, “just a 
light refurbishment.” 

As Burns and her client be- 
gan work, they realized that 
they would have to do a lot 
of jiggering before they could 
start rejiggering. The client 
is an art historian whose spe- 
cial field is the 18th century, 
a period when the first rule 
of design was symmetry and 


Ricut: In the expansive living room, 
furnishings such as the buffet, con- 
sole table, mirror and stool, all from 
Sibyl Colefax & John Fowler, have 
elaborate carvings and the Swedish 
style’s calming foggy-gray finish. The 
white lamps and the botanical en- 
gravings are likewise from the firm. 
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Al the living room, below a 
picki ood ceiling, are custom- 

made ove “ize sofas and chairs, each 

with an ot: cotton slipcover. 

Like the three low tables topped with \ 
off-white dishes, tlie room’s seat- . 
ing and all of its fabrics come from 


Sibyl Colefax & John Fowler. 
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the second was simplicity. “I 
love symmetry and scale and 
proportion,” she says, “and 
the previous owners didn’t 
quite have the same taste.” In 
fact, her predecessors had put 
the master bedroom where 
Hasselqvist had planned the 
main entrance, destroying any 
sense of symmetry, as well as 
blocking any hope of a cool- 
ing breeze from the trade 
winds. “We went back to Arne’s 
blueprint,” says the client. “He 
was thrilled.” 

Though he drew a few 
sketches and discussed what 
he hoped to do, Hasselqvist 
was killed in a house fire be- 
fore he could see the update 
manifested. Burns and her 
client then took on the job 
of rebuilding. “There’s noth- 
ing new in life,” Oliver Messel 
once said. “There’s nothing 
that hasn’t been explored in 
some shape.” Following that 
maxim, the two women spent 
hours looking at old houses in 
the library of London’s shrine 
to the decorative arts, the 
Victoria and Albert Museum. 
“Tt was a very slow and a very 


long process, designing and 
building this house,” says the 
client. “But I wanted to get it 
right. Plantation House was 
my dream, and Emma and 
Sibyl Colefax & John Fowler 
helped me realize it.” 
Plantation houses on Barba- 
dos and in other parts of what 
was once the British Caribbean 




















Asove: The living room’s veranda, 
an area made for entertaining amid 
the site’s cooling Atlantic breezes, 
has sconces by Hasselqvist and an 
ensemble of wicker sofas and chairs. 
BELow: At the dining table, the pal- 
ette receives an infusion of periwin- 
kle. Manuel Canovas drapery fabric. 
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provided some guidance, and 
they also got a few ideas from 
Dutch houses in the Nether- 
lands Antilles. But Burns’s client 
does not like Caribbean gin- 
gerbread, the ruffles and frills 
that often surround the doors 
and arches of the houses on 
those tropical islands, and she 
found greater inspiration in the 
more formal style of planta- 
tion houses in the American 
South. She liked the calm re- 
serve of George Washington’s 
Mount Vernon, for instance, as 
well as the peaceful feeling of 
The Oaks, a plantation house 
in South Carolina. The result 
of all that research is what 
the owner describes as a “mix- 
ture of Caribbean, Dutch and 
South Carolina. Throw in a 
dash of Oliver Messel, and 
you've got a lovely salad.” 

The entrance to any house 
is like the first few lines of a 
novel: The opening establishes 
the pace and theme for every- 
thing that follows. To give the 
house a proper entrance, her 
client made what Burns calls 
“a quite dramatic change.” 
She moved the master bed- 
room to a different spot and 
restored Hasselqvist’s original 
plan—a front door and a very 
wide hallway. “The entrance 
is simple but elegant,” Burns 
says, “and it sets the tone of the 
house. It’s island formal, which 
is a nicely pared-down version 
of formal. It’s an easy space for 
guests to come to. My brief was 
that the house should be to- 
tally calm and monochromatic. 
She wanted the house to be a 
completely relaxing place to be 
in, a total escape from London 
and everything her life is about 
in London.” 

The tiew owner does not 
relax alone on Mustique, how- 




















Lert: The master suite’s carved and 
turned canopy bed, stool and bed- 
side tables, all with a foggy-gray 
finish and placed atop a handmade 
off-white cotton rug, occupy one 
corner of a high-ceilinged space that 
interconnects with an anteroom, two 
dressing rooms and a bath. 
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Top: From the anteroom, with its 
custom-made demilune table, lamp 
and carved mirror, another corner 
of the master bedroom—where the 
secretary is situated—can be seen. 
Asove: The children’s bedroom. The 
peach fabric on the lampshade and 
on the beds is from Manuel Canovas. 




















































| 









































ever. Besides visits from her 
two grown children, she is 
usually surrounded by a pha- 
lanx of house guests. Before 
dinner those friends can relax 
in the living room. “The idea 
was to have a feeling of fantas- 


tic space,” says Burns, “and it’s 


huge. But it doesn’t feel as if 


you re in a barn. The furniture 
is laid out so that you can seat 
two, four, six, eight or more. It’s 
comfortable for alot or for a 
few. All the furniture is low so 
that you can look out. Noth- 
ing clutters the fantastic view 
of the ocean.” 

irge, uncluttered rooms 
h ‘ople maintain unclut- 


ABOVE: walk downhill from 
the main a balustraded ter- 
race, an ide: 2 from which 

to take in the »f the lagoon 
below. Because ire not un- 


common, its furni wre porta- 
ble—wicker armcha: i table 
with a wicker base ana « glass top 
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tered lives, and a serene and 
uncluttered life is what the 
owner wants when she walks 
through that wide entrance 
and into Plantation House. 
Before the work of modifying 
the house and its grounds got 
under way, a friend who had 
visited the site pointed out 
that she ought to protect a 
very old frangipani tree in the 
courtyard. Although it suffered 
during the process—“It went 
into a grump,” she says—that 
redoubtable tree survived. In 
fact, it seems to have begun 
a second life, and today it is 
once again in blossom. Just like 
Plantation House. 














RiGut: From the living room’s ve- 
randa, there are uninterrupted 
views of the property’s infinity-edge 
swimming pool—sited and designed 
to blend into the seascape—and 

its unfilled-coral-stone terrace. As 
throughout, the plantings are by 
landscape architect Guy Walker. 
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SIN ABINGTON UNTO THAT SHARE A SINGULAR LEGACY 
7 OF EXQUISITE COLOR AND CRAFTSMANSHIP 


Text by Amanda Vaill 
Photography by Billy Cunningham 


7. 





Bulgari 
pposiTE: A Bulgari (800-285-4274) 
lower pin contrasts the brilliant col- 
rs and faceted texture of sapphires 
nd emeralds with the creamy luster 
f mother-of-pearl petals. “It’s very 
ifficult to cut mother-of-pearl,” 
|otes Nicola Bulgari. “The material 

; fragile; to cut it you must find the 
ight person.” Lee Jofa wallcovering. 








Taffin 


The odd-colored fire opals and pale 
rose quartz James de Givenchy, of 
Taffin (212-421-6222), used in the 
earrings appealed to the designer’s 
eye for unusual colors and stones. 
The bold amethyst-and-turquoise 
necklace reminded him of the bead- 
ed headpieces of the Amazonian In- 
dians. David Goldberg wallcovering. 
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olor attracts. Roses are red, | 
violets are blue, and lilies are | 
pink, yellow or orange in or- 
der to entice the bees that are 
necessary to pollinate and perpetuate these 
flowers; male birds, whether they are car- : 
dinals or robins or roseate spoonbills, have 
brightly colored plumage to catch the eye 
of the female of the species. Living crea- 
tures are seemingly hardwired to respond | 
to color, and the six designers whose work | 
is featured here are no exception. 
Consider the elder statesmen of the | 
group: Fulco di Verdura, a Sicilian noble- |“ 
man, and Seaman Schepps, born in New | iy 
| 
| 


York’s Lower East Side ghetto, the son | 
of Hungarian Jewish immigrants. They 
could not have had more different back- ys 
grounds; and yet each had a passion—and | il 
an eye—for color that transcended class IL. 
and nationality. Verdura, who began his pie 
design career creating accessories for }il 
Gabrielle Chanel in Paris in the 1920s, Tha 
became famous for the Maltese-cross- }) 
emblazoned ivory cuffs he made for his |" 
chic employer; but he knew when color, | 
and color alone, was enough and showed | itt 
it in neo-Baroque pieces like his “candy” | is 
rings of pink tourmaline or blue topaz, or |) /' 
his wrapped-heart brooches (a cluster of / 
rubies or topazes, or other same-colored ely 
gemstones, crossed by bands of diamonds). } 
Seaman Schepps first became interested | ‘sg 
in jewelry while living in San Francisco, | iti: 
where the city’s profusion of Asian art and Js 


Bin ox 


mex 











wood, that are more common to Asian |) 
than to European or American jewelry. 
Although Schepps died in 1972 and Ver- 
dura in 1978, their eponymous firms con- 
tinue to maintain their heritage and—more | 
important—to archive and re-create their 
original designs. And their flair for color| 
is being sustained by a new generation of 
designers. One of them was literally born 
to this tradition: James Taffin de Givenchy} ix! 
is a nephew of the celebrated French cou-}iti | 


in} 
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Dugan 


K.C. Thompson 


Kristen Thompson, cofounder of 
K. C. Thompson (212-396-0974), 
combines tourmalines, garnets, peri- 
dots, amethysts and diamonds set 
in a bracelet of yellow gold. She has 
made similar bracelets in pink—with 
tourmalines, amethysts, rose quartz 
and diamonds—and in turquoise and 
corals. Lee Jofa wallcovering. 


Seaman Schepps 


Ricut: Knobby segments of branch 
coral backed by gold alternate with 
chunky and cabochon emeralds in a 
1969 bracelet by Seaman Schepps 
(212-753-9520). Schepps himself 
| liked the color combination so much 
he made pins and earrings with the 
, same materials. The wallcovering is 


; from David Goldberg. 


— 


-turier Hubert de Givenchy, and he did his 
apprenticeship at Verdura before opening 
his own showroom in 2000. He has fast 

made a reputation for audacious partner- 

‘ing—one pin, for example, features a yel- 

low sapphire nestled in coils of silver rope 

—and an unerring color sense. Seaman 

'Schepps’s legacy is being carried on by 

Anthony Hopenhajm and Jay Bauer, of 

‘Trianon, who have bought the Schepps 

firm. Hopenhajm creates his own one-of- 

)a-kind designs under the Trianon label, 

exhibiting the same freewheeling combi- 

/ nations and punchy palette as that of his 

‘design mentor. 

| Then there’ a relative newcomer on the 

scene, Kristen Thompson, who makes jew- 

elry for women much like herself—young, 
active, well traveled and exuberant. Her 

‘designs are often chunky and textural, 

and she knows how to combine differ- 

)/ent shades of the same color to achieve 

an exciting, layered effect. And, finally, 

there are the anonymous magicians who 

4) create the jewelry for the venerable firm 

«) Bulgari, which has been making pieces for 

the discriminating buyer since Sotirio Bul- 

:) Zari opened his first shop in Rome in 1884. 

) The business is now run by his grandsons, 

Paolo and Nicola, who retain a team of de- 

.) signers to make new pieces in the founder's 

yf tradition. One principle remains cardinal: 

i) “We insist upon color—nonstop,” Nicola 

a) Sulgari declares—and it’s a statement in 

iy) which he’d no doubt be joined by all the 

J ther designers on these pages. 1 















Verdura 


Ricut: A nearly 13-carat emerald- 
cut rubellite is embraced by loops 
of diamond-pavéd platinum in a 
distinctive cocktail ring, newly cre- 
ated from an original 1940s Verdura 
(212-758-3388) design. All that glit- 
ter radiates from 144 round sparklers _ 


set in the six bands. Wallcovering 
from David Goldberg. 
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‘Trianon 


Lert: Hand-polished yellow-and- 
white shells—rare Cuban land snails 
prized by collectors—punctuated 
with 18-karat gold squares, circles 
and diamond shapes in a striking 
Trianon (561-802-4410) design, are 
similar to those used in a pair of ear- 
rings once owned by the Duchess 
of Windsor. Lee Jofa wallcovering. 




































































































considers shopping an art form 
rides the cable car every chance she gets 
always has a mai tai in the tonga room when staying at 


The Fairmont San Francisco 
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~ Hacienda 
Puerta Campeche 


SUMMONING THE SPLENDOR OF THE : 
17TH CENTURY ON THE YUCATAN PENINSULA | 


Architecture and Interior Design by Plan Arquitectos 
Text by Jeff Turrentine/Photography by Miter \@clel-mnverele 

























Architect Luis Bosoms, of Plan Ar. 
quitectos, incorporated 17th-cen 

ruins into his design for the hotel 
Hacienda Puerta Campeche. The : 
main entrance of the 15-suite hide- 
away faces the original Puerta de 

Tierra, or land gate, of the historic 
walled city of Campeche. 


*. 






t’s truly an image out of 
a dream: finding yourself 
amid the stone ruins of a 
centuries-old compound 
flooded with beautiful blue 
water so that the only way to 
move from building to build- 
ing is to wade or swim. As 
you do, you occasionally spot 
well-tanned sybarites lazing 
in hammocks or whispering 
in a private corner; curiously, 
they don’t seem to mind that 
you ve interrupted their soli- 
tude. They just smile as you 
glide by, while the sounds of 
laughter and clinking ice cubes 
emanate from behind a nearby 
wall and the late-afternoon sun 
casts its first deep shadows. 
The dream, born of the fer- 
tile imagination of Mexican ar- 
chitect Luis Bosoms, of Plan 
Arquitectos, can now be shared 
by all who visit the Hacienda 
Puerta Campeche, a modestly 


Interior designer Carlos Villela 
worked with Bosoms to create a sim- 
ple yet elegant vibe. Ricut: A library 
extends off the lobby; the checker- 
board flooring appears throughout 
the hotel. BELow: Baccarat chande- 
liers hang in the bar, which was 
modeled after local cantinas. 














































sized but memorably designed 
hotel in the scenic colonial city 
of Campeche, on Mexico’s Yu- 
catan peninsula. So important 
was this center of maritime 
activity to Spanish colonizers 
that they erected walls around 
its entirety in an effort to ward 
off pirates and other maraud- 
ers. These days, it’s tourists 
and relaxation-seeking week- 
enders who are invading, and 
the crumbling vestiges of those 
very walls—icons of Mexico’s 
rich colonial history—are a big 
part of what lures them. 
Upon seeing the weathered, 
roofless remnants of the build- 
ings that stood on the property, 
Bosoms, whose sleek designs 
for other upscale Mexican ho- 
tels have won him numerous 
awards, knew he needed to in- 
corporate this sense of history 
into his plans. “I had the option 
to either remove these beautiful 
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old structures or leave them,” 
he says. Momentously, he chose 
the latter. “By doing nothing to 
the ruins, and by adding stone 
features in the new construc- 
tion, I kept the sense of history 
present. Visitors wonder what 
these structures were used for; 
stories—of pirates, of trade, of 
Spanish conquest—pop up in 
their minds.” 

Without a large open space 
in which to install a swimming 
pool—a must in this steamy 
coastal city—Bosoms began 
to dream of actually integrat- 
ing the pool into the hotel’s ar- 
chitecture, letting water flow 
through the dilapidated shells 
to create a series of connected, 
semiprivate lagoons. Puerta 
Campeche’s lush gardens, bars, 
suntanning decks and 15 guest 
rooms would all be linked by 
this mysteriously meandering 
waterway, allowing guests to 
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Directly across a stone 
courtyard from the hotel’s ar- 
cade is the imposing Puerta de 
Tierra, or land gate—an en- 
during symbol of Campeche’s 
fortified past and in many ways 
the architectural lodestar for . 
its new neighbor. The very first 
piece of property that Bosoms 
and his project team bought 
had at one time belonged to 
the gatekeeper, the city’s ulti- 
mate protector. Now Bosoms 
can proudly claim that he, too, 
has played a role in protecting 
Campeche—this time, from 
the onslaught of insensitive 
and ahistorical development. 
“Campeche has so much his- 
tory to offer;” says Bosoms. “I 
wanted to give guests an oppor- % 
tunity to experience the ruins of 
the houses as they were.” 0 














Hacienda Puerta Campeche 
Calle 59, No. 71 
por Calle 16 ¢& 18 
Campeche, Campeche 
C.P. 24000, Mexico 
52-981-816-7535 
www.haciendasmexico 
.com/puertacampeche 














il savor the design in a most un- 
orthodox way. 

Bosoms made sure history 
found its way into every space, 
even as he filled guest rooms 
with contemporary furnishings. 
The counterpoint between 
modern and rustic 1s dazzling: 
Long white daybeds and stylish 
marble sinks that would fit in 
at the hippest hotels in New 
York are set against the same 
stone walls that stood between 
Campecheans and treasure- 
thirsty brigands more than 
200 years ago. The front desk 
appears antique at first glance 
but is actually a contemporary 
homage to the wooden count- 











s where colonial-era workers 





ed their daily wages. 











Top: Adjacent guest suites show Opposite: An original stone wall ; 
the combination of construction forms one border of a poolside 
styles present in the hotel. ABOVE lounge area. The swimming pool 


Lert: A double room furnished ina —_ was designed to flow around the 
European vein. ABOvE Ricut: Local crumbling walls of the old build- 


artists carved the washbasin in the ings, resulting in a series of uniquely 
dressing room of a junior suite from connected, small private lagoons 
marble quarried in Campeche. that wind through the hacienda. 


166 | www.ArchitecturalDigest.com 





MEXICO ™® 


JaN sess ain | an man | STS TTS TST loltolalaretolo tala 


7 
NBN ee } 
AN Wa it | 

LTT} we it 





















































@ CAMBODIA 














J 


THE DECO-INSPIRED GEM NEAR ANGKOR WAT 
IS RECAST WEES TYLE AND EEE GANGE 


Architectural, Interior and Landscape Design by Bensley Design Studios 
Text by Susan Sheehan/Photography by Robert McLeod 





“T wanted to build on the history of 
the place,” designer Bill Bensley says 
of the Hotel de la Paix, in Siem Reap, 
Cambodia, which was reconstructed 
in the Art Déco style on the site of 
he 1950s original. Tor: A porte co- 
here frames the entrance. ABOVE: A 
tone statue of an apsara, or dancer. 
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hile a student at Cali- 
fornia State Polytechnic 
University, Pomona, Bill 
Bensley won the Ameri- 
can Society of Landscape Architects’ high- 
est award for a student: a fellowship to 
Harvard’s Graduate School of Design. 
“After I got my master’s from Harvard in 
1984, I had the choice of designing park- 
ing lots for McDonald’s or jumping into 
something completely unknown—work- 
ing as a landscape architect for an in- 
ternational firm in Singapore,” he says. 
“T had little idea of what Asia was like, 
but deep in my mind I knew I would like 
it. I did. Five years later I set up Bens- 
ley Design Studios in Bangkok. ’ve now 
done the landscape design for well over 
100 hotels in Asia. That’s a great doc- 
toral program,” he continues. “So when 
I was asked to handle every aspect of a 
hotel in Siem Reap, Cambodia—the archi- 
tecture, the interior design and the land- 
scape design—I felt confident with 
the opportunity.” 
Bensley was commissioned to build 
a new hotel on the site of an old one. 
The original Hotel de la Paix opened its 
doors 50 years ago. Widely known as La 





Paix, it had been a plain-vanilla struc- 





ture, but it had a superb location. It was} 


about four miles from the main entrance #' 


to Angkor Wat, the jewel in the crown 
of the wondrous Angkor temple com- 
plex. It also had an unusual history. 
From 1975 to 1979—the killing-field 
years of Pol Pot’s Khmer Rouge—it was 
a storage depot for rice. Bensley saw the 
hotel before it was demolished in 2001. 








He decided that the new Hotel de la Paix palm in Cambodia—and topped by four The small courtyard “is the focal 
would be white, as the original had been. _ steel vases. Flames soar from two of the point of the arts lounge and res- 


“Siem Re is a dus | filled with ane See hte Rina Ir _ taurant,” says Bensley. “We brought 
#| “Siem Reap is a dusty place, filled with vases on most nights: Fire is a dramatic in the 50-year-old ficus tree. It 
| dirty gray buildings, and I figured thatthe Bensley trademark. took some 30 men to put it in place. 
-| classic whitewash of old would set it apart A stone statue of an apsara, a grace- ie as we see eae 

. C « . E Y : : : - tel around it.” Four sandstone bow!s 

1,| by looking fresh,” he says.“And whitewash ful Cambodian dancing maiden, stands Soe Oe ae 4 

' Neo Stee 5 iS 3 from Thailand serve as torcheére 
{| is easy to maintain. in the entrance leading to the atri- 

ee - : * aes Sen 
s| ‘The front of the hotel resembles atem~ um foyer. Some 66 feet above it is a 
¢| ple. The main entrance is a porte cochere, small oculus. In lieu of a lobby, Bens- 


|| flanked by sugar palms—the dominant _ ley designed an arts lounge on the first 
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ABOVE: Japanese-style low tables 
and mats are grouped at one end of 
Meric restaurant. OpposiTE: The 
swings hanging in Meric’s arcade are 
} used for seating. “They’re very pop- 
} ular with guests,” says Bensley. Can- 
vas jackets cover the ropes. Above 

} are antiqued-pewter light fixtures. 


F floor. He desctibes it as “a multifunc- 
Ftional gallery for displays of Cambodian 

¥sculpture or performing arts.” A recep- 

# tion desk is tucked away in a small silver- 
Jsilk-lined room off the not-a-lobby. “I 

} wanted this 21st-century hotel to have Art 

Déco elements, as the mid-20th-century 

Photel did, and also to look cool and hip, 
@with Cambodian touches,” Bensley says. 
“T think of black, white, silver and dusty 
pink as the defining Art Déco colors.” 
He uses dusty pink sparingly—in the 
form of fresh lotus flowers placed in 
the tubs, on the beds and in a painting 
of plumeria trees in the luxurious 
Spa Indochine. 

§ The hotel’s public spaces are graced 
with bodies of water: ponds, pools and 
fountains. A gnarled 50-year-old ficus tree 
|Bensley found in a village outside Siem 
Reap is on an island at the center of a pond. 


Symmetrically placed stepping-stones lead 
from the pond’s perimeter to the tree. At 
the corners of the pond, sandstone bowls 
carved in northeastern Thailand serve as 
torchéres at night. 

The restaurant, Meric (in the Khmer 
language, meric is the word for pepper), 
is at the rear of the hotel. Meric’s two 
chefs prepare contemporary Western 
dishes and a daily seven-course Khmer 
dinner. Every morning a hotel employee 
sets off by motorcycle for the country- 
side to seek fresh vegetables and herbs; 
the menus are based on his findings. Meric 
offers choices of seating: conventional 
tables and chairs; Japanese-style low tables 
and mats at one end; and, in an arcade, 
three large swings, which hang from the 
ceiling on ropes that Bensley has covered 
with canvas jackets. “The swings make 
dining relaxed and fun,” he says. Most 
guests eat lunch at the Café de la Paix or 
order picnic baskets to go. “You don’t have 
to carry your baguette or mangosteen juice 
in a plastic bag,” Bensley says. “Your gour- 
met comfort food is presented to you in 
a bamboo basket.” 

The hotel has 107 rooms and suites, 
with polished Makha-wood floors, rugs 


Asove: “Part of the pool passes 
under the building, so we created a 
series of cabanas there,” the design- 
er explains. “The edge of the pool 
was inspired by an architectural de- 
tail found in the inner sanctum of 
Angkor Wat.” Cambodian-style trees 
of life decorate the rear wall. 
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Déco feel,” Bensley notes. Lotus 
blossoms fill the tub on the porch. 


ven to Bensley’s specifications by 
han Pornsurat, a Thai textile 
de friend, king- or twin-size plat- 
torm 
and ant 
signed by | 
tralian mate, 


yearl-colored terrazzo tubs 
'-pewter light fixtures de- 
n Underwood, “an Aus- 
says the designer. The 
accommodations are spacious—the small- 
est room is 366 square feet, and most are 
between 484 and 538 square feet—but the 
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word square and the actual shape of any 
of the rooms are at variance. “The site 
twists and turns, and so does the build- 
ing,” Bensley points out. “And the rooms 
do too. I think there are 27 different shapes 
of rooms, which was a small nightmare to 
design but adds a quirkiness and a bou- 
tique charm to the hotel.” 

The artwork throughout 1s a felici- 
tous mixture of Cambodian, Art Déco 





and modern. Ceramic plates surrounded 
by terrazzo frames make a modernist 
statement, as does a glass jar at the en- 
trance to the restaurant filled with wooden 
balls hand-painted by artists in Bensley 
Design Studios. Seventy-five infrared 
photographs of local people and the Ang- 
kor temple complex, taken for La Paix by 
Martin Reeves, are both contemporary 
and Cambodian. 


CAMBODIA ® 


Hotel de la Paix 
Sivutha Boulevard, Siem Reap, Cambodia 
855-63-966-000; www.hoteldelapaixangkor.com 


A modern touch that Bensley appreci- 
ates is an iPod in each room. The iPods 
_}are programmed with music from a trendy 
Bangkok nightclub and with descrip- 
.|tions of the temples. Guests are encour- 
;|aged to take them along while they tour 
_|Angkor Wat, Angkor Thom and Ta 
| Prohm. Today’s miniature high-tech de: 
| vices add pleasure to the 12th century’s 
| magnificent accomplishments in stone. D1 
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Benguerra Lodge 


A FORESTED SITE IN THE BAZARUTO ARCHIPELAGO 


MOZAMBIQUE 
TAKES ON A LUXURIOUSLY AFRICAN AIR 
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i Text and Photography by Tim Beddow 





uilding in the African 

bush has never been 

for the fainthearted. 

Turning a slice of 
raw terrain with zero amenities 
into a safari lodge or private 
home requires not only vision 
but gritty determination and 
unflagging optimism. Those 
who are fortunate enough 
to visit these radically trans- 
formed places—often in im- 
possibly dramatic settings— 
never fail to wonder how the 
extraordinary levels of com- 


“We created a unique safari lodge 
using indigenous materials and 
drawing on local building styles,” 
Trevor Landrey says of Benguerra 
Lodge, the island retreat he co-owns 
and designed in Inhambane, Mo- 
zambique. ABOve: A wide deck leads 
to the main lodge. Lrerr: The bar. 




























fort and style were achieved 
The making of Benguerrg 
Lodge, situated in Mozam4 
bique’s Bazaruto Archipelago 
is one such story—of trials and 
tribulations—one that now can 
be recounted with a smile and 
a glass of wine in the shade of 
a sala on the main deck facing 
the channel that runs betwee 
the mainland and the island. 
Back in 1989 the count 
was in an uneasy truce after 
long civil war. Public building: 
had been destroyed, and road 
were in poor condition. In what” 
seemed like a hopeless situa 
tion, a group of six—friend 
and family members who kne 
and loved the country—de-# 
cided to find a location and 
invest in a lodge. “It was a bit 
of a dream, I suppose,” says co- 
owner Margie Adcock, “but the 
Landrey family [other co-own-| 
ers] had been working in the 
area and decided it was worth 
the risk.” The ocean was fa- 
mous for its game fishing, and 
the beaches were pristine. Sofi 
Trevor Landrey and his brother, 
Kim, explored the island and 
found the last forested site on 
a beach with a permanent 
deepwater channel by which 
supplies could be brought in. 
Materials were shipped from 
Durban, including over 14,500 


“Many of the rooms have beautiful 
views of unspoiled Benguerra Bay 
and the Bazaruto Archipelago,” 
says Landrey. Opposite: The cha- 
lets overlook a secluded beach, 
where guests can relax and enjoy a 
drink. Locally made lounge chairs 
flank a Moroccan side table. 
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“We imbued the relatively sim- 

ple structures with rich, earthy col- 
ors and East African fabrics,” he 
notes. Lert: In the main lodge’s 
dining area, chairs made of mango 
wood are mixed with hand-carved 
leadwood-and-iroko-wood tables. 
Mozambican baskets are at rear. 


BeLow Lert: The pool “is a great 
place to cool off in the summer 
months,” says the designer. The 
hull of a dhow, at rear, serves as 

a bar. “It was used to carry supplies 
when the lodge was built in 

the 1990s.” Landrey’s wife, Kelly, 
landscaped the grounds. 


crates of assorted goods, two 
Land Rovers, a tractor and 
trailer, boats, a generator and 
400 cubic feet of thatch. Once 
everything had arrived, a tem- 
porary camp was set up, and, 
in 1990, construction began. “It 
was miraculous that it worked,” 
says Adcock. 

In the beginning, interior 
design was not a serious con- 
sideration. The fishermen who 
frequented the camp at the 
time were too focused on a 
long day of sportfishing to be 
concerned about the décor. The 
original nine-room lodge, the 
first to be built on the island, 
kept its raffish, rustic charac- 
ter until, says Trevor Landrey, 
“improved conditions, air 
transport and issuing of visas 
assisted us in shifting our mar- 
ket to visitors from Europe and 
the United States.” 

Mozambique—thanks to 
its newfound stability, its re- 
moteness and the charm of 
its people—has become an al- 
luring new destination. Four 
years ago Trevor Landrey and 
the group began modernizing 
the existing rooms. They also 
built an exclusive villa on the 
beach, a discreet distance from 
the main complex, for guests 
who might want to enjoy total 
privacy. And two honeymoon 
suites opened in 2005. 

Inspiration for the design 
came from the architecture 
and history of the region. The 
Bazaruto Archipelago was once 





Asove: An ironwood bed and bed- ii 
ouin kists and rugs decorate a bed- §},; 
room in the villa—one of 15 rooms, ff. 
suites and chalets. “The villa is 
separate from the lodge for people J 
who want complete privacy,” Lan- | 
drey points out. “It has its own poolff, 
and garden that leads to the beach.” ~ 


.| on the trade route to Arabia. 
¢} Landrey chose a blend of Ara- 
“bic and East African furnish- 
ings and architectural elements. 
. | The design motifs—pointed 
all) arches and screens—along with 

the commissioned furniture 

and a selection of rich fabrics 

and colors give the lodge a 
_ uniquely African coastal look. 
| Although getting there does 





j 
; 
} 
| 





require a couple of flights— 
one from Johannesburg and 
then a 10-minute hop from 
Vilanculos over shimmering 
blue waters to the grass strip 
on the island—the feeling 
of remoteness and privacy is 
worth it. 

Guests can opt to do very 
little during their stay—except 
enjoy the food and atmosphere. 


The restaurant’s dishes change 
daily, depending on the catch, 
and the chef makes use of the 
plentuful supply of king prawns 
and lobster. 

But if there is just one activ- 
ity that completes the experi- 
ence there, it is taking a cast- 





~ 
- 
Pa 


ad 


away picnic to one of the distant 
sandbars. An open-sided tent 
is erected with all that guests 
might need. A boat then leaves 
them to beachcomb, swim, fish 
or savor the privacy. Robinson 
Crusoe could not have enjoyed 
more fabulous isolation. L 


Benguerra Lodge, Benguerra Island, Inhambane Province 


Mozambique, 27-Il-452-0641; www.benguerra.co.2a 
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Mozambique—thanks to its 
newfound stability, its remoteness and 
the charm of its people—has 
become an alluring new destination. 
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AN ENTERTAINMENT CENTER YOULL LOOK AT 
EVEN WHEN THE DOORS ARE CLOSED. 


eittttt 


fand-made, hand-painted and hand- finished, this is a grand piece with stately size and elegant 


ors. You will never complain about too little storage space again. For more information or to 


nd your nearest dealer, visit us on the web at habershamdesigns.com or call 1-800-HABERSHAM. HABERSHAM 
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Brookville Kitchens 
Syosset, NY 11791 
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Dealerships available - for inquiries please call 914.332.4440 


Kitchen Living 
Boston, MA 02210 
617.439.8800 
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Unique Kitchens 
Doylestown, PA 18901 
215.348.4646 
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Marston & Langinger make all the difference to your home 
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family's living space into the garden, or building 
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of creating beautiful practical spaces to use all 
year round. 


Our team of skilled English craftsmen builds 

each garden room to the needs of our customer, 
uncompromisingly. We help with every aspect, 
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Our passion extends to every detail of living 
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ventilation to furniture, antique accessories 
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detail that sets Marston & Langinger apart. 


To experience the M&L difference, visit our 
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Or call for a free copy of Garden Rooms — 
the essential guide to conservatories. 
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Marston & Langinger 

117 Mercer Street 

New York, NY 10012 

1 888 575 0554 if 
www.marston-and-langinger.com 
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800.801.1621 ~ www.savoyhouse.com 
WTC Suite 10085 ~ Dallas, TX 
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Introducing our latest European Collection,} 


Regal and majestic in design, with graceful 
and stylish embellishments, these pieces 

truly reflect the grandeur‘of the old world. | 
Captivating. Romantic. Elegant. Only from 


Savoy House ~ Your Source of Light. 
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©2006 CHARLES P. ROGERS & CO. * 


www.charlesprogers.com/sleighbeds 
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Charles P. Rogers & Company, Bed Makers Since 1855" — See our complete collection online @ charlesprogers.com or call toll free 1-866-836-6505 for catalog and price list 
Showrooms open to public. New York: 55 West 17 Street (6-6 Aves) in Manhattan. New Jersey: 300 Rte 17 North, E. Rutherford. Web/phone orders welcome. We ship anywhere 
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EXTRAORDINARY ARCHITECTURAL HARDWARE 


MorRIS 800-646-6888 


The original source 

of wide plank floors 
since 1966. Family, trust, 
quality. A wide variety 

of design options to fit 
any style of home and 
any budget. Call for 


your free portfolio. 
800-595-9663 


Wide Plank Floc Se 


Finely crafted. Trusted for generations 


Please contact your Local Interior Designer or Architect 


WWw.vonmorris.com 


PROFIT BUILDING SALES OPPORTUNITY - 
EXCLUSIVELY FOR RETAILERS OF HOME 
ACCESSORIES AND FINE INTERIOR DESIGN 


ARCHITECTURAL DIGEST 


the international magazine of fine 
interior design, can generate a new 
source of profits and increase your 
sales potential when you participate 
in our retail magazine program. 


= 


\_Jur program provides you with: 


* An Attractive Discount 
» Free On-Time Delivery (prepaid shipping via UPS) 
Se itis @rcscttan come Coatloitmecaettur mitts) mevory) 
No inventory investment - you only pay for the 
copies sold. . 
Free display fixture 
Direct store delivery 


Take advantage of Architectural Digest’s sales 
potential by carrying it in your store. Your 
customers will appreciate this extra service and 
you ll enjoy the profits! 


Call our new phone number 1-800-201-3591 and get started today! 























OMNIA Design Studio Kairos 


= Bontempi Los Angeles - 8919 Beverly Blvd. West Hollywood, CA 
= Bontempi Manhattan - 285 Spring Street, New York, NY 
# Bontempi Miami - 4251 Salzedo St., Suite 13850 Coral Gables, FL 
= Bontempi Las Vegas - 6655 S. Tenaya Way, Ste 200, Las Vegas NV 
= Bontempi San Diego - 7437 Girard Ave., La Jolla, CA 
= Bontempi San Francisco - 1525 Union St. @ Van Ness San Francisco, CA 
us Bontempi Sacramento - 8701 Auburn Folsom Rd. Granite Bay, CA 
m= Bontempi Chicago - 505 North Lake Shore Dr., Suite 207 (@a}(er-\e [orm | a 


Catalogues and Info 888-271-9011 or info@bontempi-usa.com 
1BY-\(<1¢-\a|| ome) ©) 010) a0] alit(=\ammmr=\V7-1|[-10)|= fo(=F-1(=1e-1@ ofe) ai t=yan) o) EU Icy- Mere) aa| 
www.bontempiusa.com 









BONTEPr 


CEG IN = 















































mms 








SRO ae 


lransform homes into something incredible with bespoke garage doors, entry doors, garden gates and shutters. We'll : 
help you harmonize these elements with your home’s architecture. See new ideas at designerdoors.com. 800.241.0525 | 
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200 years ago, you could have walked into 
an English woodworking shop and ordered the 
dining table of your choice. 





At Mill House of Woodbury, you still can. 


Come see our hand-made dining or conference tables, meticulously crafted for us 
in England. Choose from a wide range of styles, including two- and three-pedestal tables 
“and custom sizes up to 20 feet long. You'll enjoy the splendor of an antique table for 
a fraction of the price — and you'll be pleased to learn that many styles are in stock 
for immediate delivery. 


= 
Mill House Antiques 


AND GARDENS OF WOODBURY 
19642 Ss FORTY-TWO YEARS OF CHOICE — 2006 


1068 Main Street North, Woodbury, CT 06798 Telephone (203) 263-3446 www.millhouseantiques-ct.com 


You'll find us about four miles north of the center of town on Route 6. We’re open Wednesday 
through Sunday from 10:00 to 5:00, and Monday and Tuesday by appointment only. 










































































Fifth Annual 
© 
Scottsdale 


CELEBRITY CHEF 
GOLF & SPA 
INVITATIONAL 


October 26-29, 2006 


ON APPEL 





MasterCard | 
CO-CHAIR CO-CHAIR | 
TOM COLICCHIO Electrolux | ICON” MING TSAI 
Craftsteak, New York Jesigned for the well-lived home Blue Ginger, Boston 
Craft, Dallas x 
MAKE.(&-WisH. 


SLICE INTO FALL FLAVOR : 


Join Bon Appétit and an all-star cast of celebrity and local chefs for four days of 
world-class golf, rejuvenating spa treatments, fine cuisine and a full roster of thrilling 
diversions in the great culinary capital of the Southwest: Scottsdale, Arizona. 


Tee-off with some of the world’s brightest culinary stars 
Relax and refresh in world-class spa facilities 


Study with top local chefs and sample exquisite cuisine 
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Alto, New York Olives, Las Vegas Bradley Ogden, Las Vegas 
L’Impero, New York KingFish Hall, Boston Lark Creek Inn, San Francisco 
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RICHARD SANDOVAL NORMAN VAN AKEN ROY YAMAGUCHI GEOFFREY ZAKARIA 
Modern Mexican Restaurants, Norman’s at The Ritz Carlton Roy’s, Honolulu Town, New York 
New York Grande Lakes Orlando, Roy’s Kahana Bar & Grill, Maui Country, New York 
Norman’s on Sunset, Los Angeles 
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FOR MORE INFORMATION ON THE SCOTTSDALE CELEBRITY CHEF GOLF & SPA INVITATIONAL 
OR TO ORDER TICKETS, CALL 888-383-8472 OR VISIT BONAPPETITGOLF.COM. 
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by QJ MOEN’ 





© 2006 ShowHouse by Moen. Alll Rights Reserved To see more ShowHouse designs, visit ShowHouse.Moen.com | 











Sterner Ranch 


(1.) Austin, Texas 


(2.) beautiful weather 


(3.) gorgeous lakes 


(4.) luxurious amenities 


(5) affordable prices 












Great weather. Great amenities. Great views. Everything is bigger in Texas. Including the size home you get for 

your money. Where else could you get a 4000 sq. ft. home for $400,000? Nestled in the scenic rolling landscapes 
~ of the Texas Hill Country, Steiner Ranch combines affordable prices with luxurious amenities such as ‘Lake Austin 
nm Lake Travis and The University of Texas Golf Club. So come see for yourself the difference of Steiner Ranch. 


HOMES FROM THE $2008 TO OVER TWO MILLION * WWW.STEINERRANCH.COM 
WELCOME CENTER 512-266-5833 © 800-783-4640 





David Weekley . Drees Custom Homes . Mercedes Homes . Meritage Homes E.a 
- Monterey Homes . Morrison Homes . Newmark Homes . Partners In Building ial 
fi y *» .Plantation Homes . Taylor Woodrow Homes , Toll Brothers Homes = 
‘ ‘ie we Steiner 
Vy a Werlcwid ‘builder and developer of master-planned communities. www,taylorwoodrowhomes.com h 
Taylor NiNeleye row ORE (eld Wostirow Communities. Information contained within this advertisement is correct at time of publication and subject to change. Ranc 








THE LURE OF SRI LANKA 


continued from page 99 
quarters, ended up as nine buildings. The 
living pavilion is a majestic 40 feet square, 


with a banquette that runs the full length 
_ of one side of the room. The dining pavil- 


ion is smaller (meals are seldom taken in- 


| doors), with white-painted brick columns. 


The 32-foot-square master bedroom pa- 
vilion boasts four double-door entrances 
and a small enclosed garden of aromatic 
frangipani trees and gardenia bushes; it’s 
called Peacock in a nod to nearby India, 
where that preening creature is the na- 


tional bird. Four 20-by-24-foot double 


bedrooms follow—called, successively, 
Tamarind (thanks to the tree contigu- 





There are two man-made lily ponds 
as well. A carved stone figure stands for- 


lornly on a stone plinth in the middle of | 
each: respectively the King and Queen 


of Kandy (once upon a time, the hilltop 
city of Kandy, in the center of the island, 


was the royal capital). “They’re almost | 


life-size—Sri Lankan life-size, that is: 
five-foot-six or something,” Cooper ob- 
serves, adding, “I hated to separate them, 
but I had to for aesthetic reasons.” 


The designer was determined to avoid 


British colonial clichés such as planter’s 
chairs. He fashioned most of the sofas, 
chairs, and tables himself, from rattan, 





“T explained that in England I lived ina 
traditional Cotswold farmhouse and that here I 
wanted the complete antithesis—something 
unfussy, even slightly modernist-minimalist.” 


| ous to it), Mango (ditto), Tea (because it’s 
| near the hut where the workers deposit 


the day’s harvest), and Garden (the latter 


| two built back-to-back on the footprint 
| of the old wa/auwa). All these guest suites 


have colonnaded verandas overlooking 
the tea plantation, and all the pavilions are 
nicely sequestered from one another by 
tropical vegetation. 
Fell-Smith had the brilliant idea to 
| build a 14-foot-high, 200-foot-long wall 
down the spine of the property, dividing 
| the three main pavilions from the four 
double bedrooms. He had windowlike 
| openings cut out of the wall at 45-degree 
angles, and open doorways. “It’s so you 
don’t take in the panoramic view in one 
fell swoop,” Cooper explains. “It’s rather 
like looking at a garden—you want to 
see it broken up. Here you have to look 


through those windows to get the vari- 


ous vignettes, which are all framed by the 
Great Wall of Kahanda,” he laughs. The 
| most exhilarating thing about the wall 
is its color—it was painted saffron to 
echo the robes of the local (low-country) 
Buddhist monks. The wall that marks 
the far end of the 60-by-18-foot swim- 
ming pool, on the other hand, was painted 
| crushed mulberry—shades, or rather the 
shade, of the robes worn by monks up- 
country—and has a couple of window- 
like openings of its own, plus a waterfall. 





teak, and ebony. The fabrics in the main 
pavilions—indigenous cottons of varying 
weights and textures—are black and white: 
a combination he pronounces “chic and 
dramatic.” It all makes for continuity of 
atmosphere inside and out: harmonious, 
relaxed, and—his word—“ Zen-like.” 

Lying on the banquette in the living pa- 
vilion one drowsy, deliciously slow-moving 
day last year, the serendipitist experienced 
an epiphany. “I realized that, instead of 
just coming out here three or four times 
a year as I’d been doing, I wanted to live 
here full time,” he recounts. “I figured 
that during the periods when the pavil- 
ions were rented—which they often are, 
singly or all together—I could just move 
down the hill to an adjoining two-acre 
property I’d bought.” 

This past May, the designer closed 
his business and shuttered his house in 
Gloucestershire, and in effect went native. 
“It was life curving back on itself, coming 
full circle,” he says. “More than that, ac- 
tually, since my ancestors didn’t live here 
year-round—I was taking it one step fur- 
ther. And now I wear a sarong the whole 
time, instead of a thick English sweater. 
I’m living like a king—a King of Kandy!” 
When the kahanda climbs the sky above 
the kanda—when the moon comes over 
the mountain—George Cooper thanks 
his lucky stars. 0 
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ONE PART INSPIRATION 


CASA BUENA VIDA 








continued from page 121 

with a back-to-back sofa and energized 
the palette by tugging it both toward the 
warm (the carpet, the upholstery fabrics) 
and the cool (a pale blue ceiling). Again 
there are characteristic layers of furniture, 
pictures and objects: “I like my rooms to 
look undecorated,” Buatta says, “though 
they are decorated to the hilt.” 

Intimate spaces seem to bring out some 
of Buatta’s shrewdest solutions. Beyond the 
large double-height study, with its striking 
faux-tortoise walls (which were done by a 
local self-taught painter), and the master 





When Buatta first saw 
his client’s house, 
he saw it in photographs. 





bedroom, with its painted wainscoting and 
architectural four-poster bed—both clas- 
sic Buatta—is a draped hallway, which is 
worth lingering over. Buatta devised its 
design to handle a space pierced by too 
many doors and windows. “I thought of 
it as a room that could be in Greece,” he 
says. “The fabric unified and simplified 
the busyness and provided a handsome 
background for the client’s collection of 
grand tour objects.” Similarly, a small tent- 
ed dressing room, suavely striped, takes 
a pedestrian space and gives it integrity, 
comfort and dash all at once. 

Again it has to be asked: How does he 
do it? “In all candor,” Buatta replies this 


‘time, “I do not really know.” 


Buatta may not, but his client has an 
idea: “I'll tell you about Mario,” he ex- 
plains. “Mario arrives in the Philippines 
after a long, grueling journey. He has a 
night’s sleep. At 10 in the morning, sharp, 
he is on the job, and he works 12 hours 
straight. He gets up on a ladder. He gets 
down again. He has his nails, his glue, his 
wire, his hammer. He cycles through the 
house, going from one room to another. 
He picks up wherever he leaves off. And at 
the end, he makes his vision become real. 

“It’s all in his eye, and the way his eye is 
connected to that brain of his. Really, it’s 
altogether amazing.” U1 





Visit www.ArchitecturalDigest.com to watch 
a video of Mario Buatta discussing his design 
work and the prize for this month’s Designers’ 
Own drawing. 








continued from page 134 

the airy rooms with an assortment of rustic 
Mexican pieces (pine tables and chests, twig 
chairs, tin light fixtures), comfortable fur- 
niture of Peter Bowman’s design, Mexican 
folk and religious art and contemporary art 
by both Mexican and American artists. “If 
you look at pictures of our house 20 years 
ago, it’s the same feeling, but things are 
better now,” says Bowman. “We continu- 
ally add things, and you kind of upgrade 


your collections along the way.” 


The couple’s lives have evolved as well. 


Their children, who were schooled local- 
ly, are grown now and live in the United 
States. The restaurant is thriving, serving 
up Spanish, Italian and Thai seafood in 
addition to classic California-style dishes. 
They recently opened a second store in’ 
town to accommodate their inventory of 
Mexican furniture and accessories as well 
as Bowman’s own designs. And they’ve 
watched Puerto Vallarta itself grow. The 
population of the city has increased fivefold 
since they first arrived, and over the last 
decade the Bowmans have seen their ver- 
dant hillside yield to all kinds of new con- 
struction. For the most part they welcome 





‘The Bowmans adapted 
to local building materials 
and methods. Burros 
carried in the sand for the 
cement, and everything 
was done by hand. 





the changes, which have brought more 


full-time residents, better company and a — 


more sophisticated design community. 

“People talk about craftsmanship dy- 
ing,” says Bowman, “but we’re seeing a 
whole new generation doing great things 
using traditional materials in different 
ways. [here are wonderful craftsmen in 
the States, but they’re not aiways so avail- 
able. Here, I come up with a design, fax it 
to my carpenter or my metal man, and in 
a matter of days or sometimes even hours 
I can make something.” And the benefits 
aren’t limited to the design trade. “One of 
the other advantages is our services here,” 
says Bowman, by way of explaining the 
dog barking in the background. “Our mas- 
seuse just arrived.” C1 
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continued from page 113 

tradition—like a Russian church, with all 
those icons all over the walls,” 
“Filling space with images is part of our 
culture, and it gives a space feeling.” 

The accumulation is even more dense 
because Russians, faced with a paucity 
of living space, mixed functions instead 
of dedicating a whole room to a single 
use, such as sleeping, dining, socializing 
and guest areas. Now, as in his parents’ 
day, furniture for all the functions oc- 
cupies each of the apartment’s three 
main rooms. 

Some of the paintings are family por- 
traits, several painted by his father, who was 
also a theatrical designer and was president 
of Russia’s theater design guild. Others 


he says. 





He left the room as it 
was, “an authentic Soviet 
apartment,” albeit an 
especially atmospheric one. 





Vassiliev imported, many from Paris flea 
markets. “Mixing is okay, because now my 
background is partly French—the apart- 
ment is not just my parents’ biography.” 

The furniture came from his father’s 
side of the family, but his father also 
collected during the 1970s and gave his 
son, then a teenager, money to search out 
pieces. “He encouraged me to develop 
my taste, and I bought antiques that I 
wouldn’t be able to afford now at today’s 
rocketing prices.” 

Vassiliev left the main room as it was, 
“an authentic Soviet apartment,” albeit an 
especially atmospheric and dense one. He 
painted what he now uses as his bedroom 
an:emerald green. “My parents always 
refused to let me paint the walls green, 
which they thought was too heavy. But 


I went ahead because I love plants and | 


flowers, and together with the color of 


‘mahogany, the room has the feeling of a 


very intricate and intimate garden when 
I wake up there.” 

Moscow is a world vastly changed 
from the old Soviet days, and now Vas- 
siliev works in the Russian capital as 
an interior designer in what has be- 
come a growth profession. His clients, 


-| however, want a history more distant 
| than the Soviet past. “Right now, lots 





REMEMBRANCES OF RUSSIA 


of clients ask me for historical design, 
because they were deprived of history 
during the Soviet regime, and they would 
like to forget the 70 years of Communism 
as though it never happened,” he says. 
“They want to return to a more distant 
time, even if we have to reinvent a past 
that never quite was. 

“They want history to look artistically 
nostalgic, colorful and richly intricate,” 





escape into beauty.” 


Vassiliev continues. “But by richness, 
[ don’t mean wealth and money. ‘This 
accumulation, this density of beauti- 
ful things and the stories they have, 
is done with heart and love. It’s never 
done mechanically or mathematical]; 
or even philosophically, but with Rus- 
sian soul. I dream a lot. I listen to Cho- 
pin. In a big city, you have to be able to 
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A VISION WE SEEK TO SHARE AND BRING TO LIFE, CREATING A HOME 
that reflects your individual tastes and passions. At Walker Zanger we have spent the past 
50 years pursuing our passion for beauty and elegant design expressed acento lam atelitelacelin 
ed ceramic, stone and glass tile. Our goal has always remained constant — offering you a 


dazzling array of products, thoughtfully designed to stand the test of time. 
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nouveleldorado 


“HORTENSE” dining room, designed by Pierre Dubois et Aime Cecil. Solid linden and linden veneer. Bi-color lacquer, antiqued patina. Waxed shellac lacquer finish (15 colors to chose from) 
“HORTENSE” chair. “HORTENSE” buffet. To purchase our “Les Provinciales” catalog or to locate the Roche-Bobois store nearest you, call 1-800-972-8375 (dept 200). Through interior designers and these exclusive locations 


FINANCING AVAILABLE, SUBJECT TO CREDIT APPROVAL. SEE YOUR LOCAL STORE FOR DETAILS. 
ATLANTA - BOSTON - CORAL GABLES, FL - COSTA MESA, CA - DETROIT - HOUSTON - LA JOLLA, CA - LOS ANGELES - MONTREAL - NEW YORK - OTTAWA - PALM BEACH - QUEBEC - SAN FRANCISCO - SAN JOSE, CA - SCOTTSDALE - TORONTO - WASHINGTON, DC - WINNETKA, IL 


www.roche-bobois.com 
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of, clockwise from top 
left, Charles Allem 
(page 222), Anthony 
Ferrie (page 48), Juan 
Montoya (page 252) 
and Jean-Paul Beaujard 
(page 266). Photogra- 
phy by Durston Saylor, 
Durston Saylor, Dan 
Forer and Marina Faust. 


Asove RiGut: The sa- 
lon of an apartment in 
the historic Chateau 

du Marais, outside Paris, 
that Juan Pablo Moly- 
neux and his wife, Pilar, 
share. See page 184. 
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JUAN PaBLo MOLYNEUX 

Awakening a Late-17th-Century Apartment 
in the Chateau du Maras near Paris 

Text by Judith Thurman 

Photography by Marina Faust 


ALEXANDER GORLIN 

The Architect’s Playful Perch in a Miami Beach 
Building He Designed 

‘Text by Philip Nobel 

Photography by Michael Moran 








204 EtissA CULLMAN 


On Manhattan’s Upper East Side, a Designer's 
Empty Nest Is Transformed for Two 

Interior Architecture by John B. Murray 

Text by Steven M. L. Aronson 

Photography by Durston Saylor 


ANDREI DMITRIEV 

Creating the Unexpected in His 
St. Petersburg Apartment 

Text by Joseph Giovannini 
Photography by Deborah Turbeville 


CHARLES ALLEM 

Sculptural Forms in a Sea of White Lend 
Serenity to His South Beach Home 

‘Text by Penelope Rowlands 

Photography by Durston Saylor 
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MARINA FAUST 


Caresse d’orchidées par Cartier 


2005 Cartier 


Mysterious and sensual flowers, orchids are one of 
Cartier's traditional sources of inspiration and an 
opportunity to express its unique craftsmanship. 





1-800-cartier - www.cartier.com 
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AN ENTIRELY NEW ES. THE LEXUS ES 350. 


The idea was simple, almost obvious. Instead of having headlamps point directly ahead, have both lights turn in the same 
direction that the car is turning. That way, light is cast around corners—helping to make the road, and everything onit, 
more visible. It's called the Dual-swivel Adaptive Front Lighting System, and you'll find that kind of innovative thinking 
offered throughout the all-new 2007 ES 350; from the MP3 port, to the rain-sensing wipers, to the over 100 onboard 
sensors. To learn more, visit AllNewES.com. You're sure to find it quite illuminating. 
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Asian accents set off 
antiques in Elissa Cull- 
man’s dining room in 
New York. See page 204. 
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| The Promise of a Year in Paris Guides 
an Elegant Design 
Text by Wendy Moonan 
Photography by Marina Faust 
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238 JosHua & ANAT KASTIEL 
An Eclectic House near Tel Aviv Is a Study 
in Contrasts 
Architecture by Alex Meitlis 
Text by Susan Sheehan 
Photography by Andrew Twort 


246 Horets: THE CLOISTER AT SEA ISLAND 
| Distilling the Magic of Addison Mizner 
; in Georgia 
Architecture by Peter Capone, Ata 
Interior Design by Pamela Hughes 
Text by Jeff Turrentine 
Photography by Mary E. Nichols 


252 Juan Monroya 260 Gavin MacraE-GIBsON 
At the Designer's Singular Miami Home, Modern Innovation Informs Canadian Tradition 
the Beauty Is in the Details in the Architect’s Lakeside Quebec Retreat 
Text by Michael Frank Text by Mildred F. Schmertz 
Photography by Dan Forer Photography by Matt Wargo 





266 JEAN-PauL BEAUJARD 
In the Heart of Paris, a Duplex Embodies the 
Essence of France 
‘Text by Peter Haldeman 
Photography by Marina Faust 
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48 ANTHONY FERRIE 
Responding to AD’s Challenge, a Reader Takes 
Us Inside His Glasgow Residence 
Text by Michael Frank 
Photography by Durston Saylor 


62 DerstGN NOTEBOOK: 
FLORENCE BROADHURST 
Looking Back on the Life and Death of 
Australia’s Colorful Designer 
The living room of By Jeffrey Simpson 
Joshua and Anat Kas- 
tiel’s house in Israel. 
| See page 238. 
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Wallpapers designed 
by Florence Broad- 
hurst. See page 62. 





ANTHONY MONTALTO 

Accentuating Light and Volume in the 
Architect’s 700-Square-Foot New York Loft 
‘Text by Joseph Giovannini 

Photography by Michael Moran 


DESIGNERS’ Own LINES: 
AXEL VERVOORDT 


An Authentic Spirit Permeates His New Home 


Furnishings Collection 
By Kelly Vencill Sanchez 


DISCOVERIES BY DESIGNERS 
Architectural Digest’s Editors Present 
Designers’ Sources 


Unsui_t Houses: 

IN ACCORD WITH THE LANDSCAPE 
The Hills of Israel Foster a New 
Organic Architecture 

Architecture by Zvi Hecker 

Text by Victoria Newhouse 


AD TRave.s: MACKINAC OFFERINGS 
Uncommon Treasures at Carleton Varney’s 
Antique & Design Fall Festival 

‘Text by Susan Sheehan 

Photography by Jim McHugh 


TrisHA WILSON 

The American Designer Makes a Safari Lodge 
in a South African Game Reserve 

\rchitecture by Jim Rimelspach, ara, and 


Jacques Coetzee 


‘Text and Photography by Tim Beddow 
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The Designer Goes from Small-Town Texas to 
the Big Time in Russia 

By Nicholas von Hoffman 
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RICHARD KAZARIAN 

An Abandoned Shoe Store Turned Residence 
Sparks a Rebirth in Rhode Island 

Text by Jeff Turrentine 

Photography by Peter Aaron/Esto 
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The Third in a Series of Interviews with Art 
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Hugh Newell facobsen’s New Wing for the 
University of Oklahoma 

‘Text by Therese Bissell 

Photography by Robert C. Lautman 
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See page 88. 
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“Let's clear the air, only Vent-A-Hood 
has the Magic Lung” filtration system 


that doesn’t use filters.” 


William Miles Woodall Ill, CEO Vent-A-Hood, Ltd. 
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Our unique “centrifuge” design is a 
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filters, It Separates grease from vapors in 
an easy to clean snap-away housing. 
mOlManle(omiancelsanicll(olamelelelvlare||inial> 
benefits of the Magic Lung visit - 
ventahood.com or call ~ 
1-800-331-2492. 
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AD! JET 


The house in the Hamptons 
shown in the July 2006 issue 
was wonderful (“Once Upon a 
Time”). The wicker chairs with 


the striped fabric on the screen 





porch were perfect. ‘This issue 


is the best I have seen, provid- 


ing many terrific ideas and extremely pleasing de- 


signs. Thank you for putting together such a classy 


magazine; it’s eagerly awaited each month. 


Lf | f 

Thank you for showing Jennifer Post’s 
superb use of space in an Upper East Side 
apartment (“The Essence of Light,” July). 
Her effective approach to minimalism 
has profoundly changed my thinking on 
modern open space, clean lines and light. 
The gravel reveal in the flooring design 
was original and refreshing. 

ROBERT STIEFEL 

BOYNTON BEACH, FLORIDA 

LIGHT 

The July issue is amazing. Each home 
showcased has so much light and open- 
ness to it. Once I came across the modern 


Manhattan apartment (“The Essence of 


Light”), many facets of my future dream 
home appeared before my eyes. The big 
windows and clean, minimalist furniture 
and styling made the place so serene, I 
wanted to jump right into it. Jennifer Post 
has created an uncluttered atmosphere 
with a lot of personality. Looking forward 


to the next issue! 


JENNIFER DoBKINS 


Norco, CALIFORNIA 
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— Caro. PLAaTH 


VERNON, ARIZONA 


ARIATIO! N A THEM! 
Neue July 4 issue is a beautiful one. I was 
especially pleased to see architect John 
Mayfield’s Dutch doorway in “The 


House Whisperer.” It reminded me of 


David Adler’s Blair House (“Historic 


Architecture: The Blair House by David 


Adler,” January 1984), which in turn had 
“reinterpretations of a New Netherland 
country carpenter’s design.” Thank you 
for your wonderful magazine. 

JAMES WADLEIGH 

Boston, MASSACHUSETTS 

PHOTO FINISH 
I was impressed by how much work Henry 
and Elizabeth Hyatt put into their island 
getaway and how handsomely it turned 
out (“The Island Life Renewed,” July). In 
particular, I thought Roger Wade’s pho- 
tography quite nicely conveyed the cozy 
charm of the interiors as well as the over- 
all serenity of the locale. Your photogra- 


phers always seem to capture the right 


mood and the proper feel of a home. 
WILLIAM ImiG 
SPOKANE, WASHINGTON 


Visit ArchitecturalDigest.com for more 








STARS ALIGNED 
I thoroughly enjoyed your July cover ar- 
ticle (“Rethinking a Standard”). I found 
the Hugh Newell Jacobsen house to be 
an extraordinarily exciting, refined and 
intelligent collaboration among architect, 
designer and clients. The house seems to. 
have a substance and depth. 
Dersoran Couns 

‘Tucson, ARIZONA 


RUNNING THE GAMUT 

The June country house issue is always 
one of my favorites, and this year’s edition 
covers a remarkably wide range of styles. 
I especially like the contrast between the 
contemporary architecture and the wild 
Jackson Hole setting in “Architecture: 
Wyoming Modern.” 

Jesse Ray i 

Las Vecas, NEVADA 


RUSTIC SETTING 

The story on barn restoration was of 
real interest to me (“Architecture Note- 
book: Preserving an Icon,” June). What a 
nice surprise to see the Fitzpatrick barn 
in Beaverton, Michigan, as I have many 
relatives who live and farm there. 

SALLY LEUENBERGER STANFORD ‘ 

MIDLAND, MicHiGAN 


SUMMERTIME IDYLL 

I so enjoyed the article on Edward Lee 
Cave’s beautiful Connecticut property 
in the June issue (“Gardens: Captain’s 
Farm”). As a California native, I find it 
an absolute treat to see a New England 
garden. I may turn back to it from time 
to time in the coming months, just to re- 
fresh myself in its cool, shaded pathways, 
lush ferns and peonies. 

Resecca Morrison 

PALM SprINGS, CALIFORNIA 


TEUTONIC TREASURE 
Thank you for showing Sans Souci in 
your May 2006 issue (“Great Design 
Around the World: Germany”). I have 
taken many visitors to these grounds and: 
have watched them marvel at the audacious 
beauty of Frederick the Great’s palace. 
ALEX KNOLL 
BERLIN, GERMANY 

continued on page 37 








ONTBLANC STAR 
AND SPORT LADY COLLECTION 


Precious collection of ladies’ watches 
eaturing the Star Lady Moonphase Diamonds 
in 18 kt. white gold, MiniStar Z 
Diamonds Automatic and the Sport Lady, 
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It is always exciting to see articles in Ar- 
| chitectural Digest about folk and outsider 
art. Frank Maresca has a fascinating and 
interestingly arranged collection (“Cel- 
ebration of Folk,” May). 

Marion MAHONEY 

KETTERING, OHIO 


We were so glad to see the Fairmount 
Waterworks and the Philadelphia Mu- 
seum of Art in your Great Design section 
on the United States (May). We visited 
| that part of the city many times, even 
before we were married—and that was 
47 years ago. That area of Philadelphia 
is one of the most beautiful sites in the 
United States. 

| ANNIE AND FRED GERSTENFIELD 

~ Port ORANGE, FLORIDA 











LOOM SE 
As an ardent admirer of textile design, I 
am always happy to see the various pat- 
terns—from vintage to contemporary— 
shown in your Discoveries by Designers 
} section. It is one of the first features I turn 
| to in your lovely magazine. 
| CaTHERINE Desrocues 

MINNEAPOLIS, MINNESOTA 


ah find Vou! Web S1T¢ 
\rchitecturalDigest.com 
an excellent companion 


piece to the magazin: 


I find your Web site, ArchitecturalDigest 
.com, an excellent companion piece to the 


magazine. The Designers’ Own videos | 


are fun, and I was especially glad to see 
footage of the “Women in Design” sym- 


posium held in New York. Your site put | 
me in the audience of an event I would | 
have otherwise missed due to geographic | 


inconvenience. Keep up the good work! 
MICHELLE DUARTE 
ALBUQUERQUE, NEw Mexico 


I read recently in The Wall Street Journal 
that Architectural Digest does not subscribe 
to the idea that mounted animals make 
chic décor. Thank you! This abhorrent 
practice is cruel and unnecessary. 

Maurer BricGs-CarrINGTON 

‘TURNERS FAaLis, MASSACHUSETTS 


I first discovered the charm, humor and | 


talent of Pulitzer Prize-winning play- 
wright Wendy Wasserstein through your 


magazine. She wrote an entertaining | 
piece for Architectural Digest on her ad- | 


ventures in and angst about buying and 
decorating an apartment on Central 
Park West in New York (Guest Speak- 
er, February 1998). I felt that I got to 
know this unique lady and her life, and 
I subsequently became interested in her 
plays. Then, when I read about her death 
earlier this year, I felt like a good friend 
had died. Wendy Wasserstein may be 
gone, but her works and her home, as 
seen in AD, will always keep her alive, 
well and funny for me. 

CHRISTINE CUNANAN-MikI 

Tokyo, JAPAN 





The editors invite your comments, suggestions and criticisms. 


Letters to the editor should include the writer’s name, address and daytime phone number 
and be sent by e-mail to letters@archdigest.com or by mail to 
Letters, Architectural Digest, 6300 Wilshire Boulevard, Los Angeles, California 90048. 


Letters may be edited for length and clarity and may be published or otherwise reused in any medium. 
All submissions become the property of the publication and will not be returned. 





A SIGNATURE 


SEA ISLAND STORY 


A GRAND OPENING 


For almost 80 years, The Cloister at 
Sea Island has welcomed families to its 
five miles of private beach, abundant 
activities and the utmost in personal 
service. Now, with the opening of the 
new main building of The Cloister, we 
welcome you to enjoy an even higher 
level of excellence. Personal butlers 
fulfill your every need. Restaurants like 
the Georgian Room prepare cuisine 
perfect for celebrating life's greatest 
moments. This is a world rich in detail, 
with handwoven Turkish rugs and the 
original works of local artists. Here, 
treasured traditions are not only born, 
they live on forever. 


We invite you to make. 
The Cloister your very own. 


Reserve your stay today. 
SEAISLAND.COM 
or phone 1.800.SEA ISLAND 


The Spanish Lounge, a treasured favorite, was 
carefully dismantled and lovingly restored piece 
by piece in the new Cloister, CEO Bill Jones 
II took the honor of laying in one of the final 
Pieces—the magnificent stained-glass window, 


THE 
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AT SEA ISLAND 
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CUSTOM FRAME THE BEAUTY OF YOUR Fore 


EXCLUSIVELY THROUGH CUSTOM FRAMERS AND DESIGNERS 
FOR MORE FRAMING IDEAS, VISIT US AT WWW.LARSONJUHL.COM 






































AD« OIricli LDULO! 


It is always a pleasure to present our annual Designers’ Own Homes 
| issue to you. Here, designers and architects from around the world 
invite you into their homes, offering an exclusive look at the inte- 
riors they create for themselves, making their own choices. From 
South Africa to Paris, Miami and St. Petersburg, Russia, these 
homes reflect the individuality of each designer free from the needs 


of a client beyond the one he or she sees in the mirror. It is always 








=| interesting to see the results of their choices both in the magazine 
and on our Web site, www.ArchitecturalDigest.com, where in videos, top designers talk to 
you about the homes that illuminate the subject in our pages. 
As our personal guests on a guided tour of these one-of-a-kind residences, watch and lis- 
ten carefully as designers reveal their professional knowledge. “Exaggeration often captures 
an essence that fidelity doesn’t,” says Juan Pablo Molyneux (page 184) amid his apartment 
on the grounds of the grand 17th-century Chateau du Marais, near Paris. “So many of the 
decisions I have to make in my work are driven by considerations of color,” comments Elissa 


Cullman (page 204), who takes us inside her renovated Park Avenue apartment (for more, 





see her online video). At his minimalist Miami pied-a-terre, Charles Allem advises “sticking 
to one or two colors” in a small residence. “It’s how you layer in the small things,” Juan Mon- 
toya (page 252) says about what distinguishes one designer from another (for more, see his 
online video). As you turn the pages, we hope you will look and listen and be inspired by these 
and other designers. And, for the first time, enter the home of one of our readers, Anthony 
Ferrie, a Glasgow art dealer, who RSVP'd to our invitation to submit an interior design. 


You, too, are invited to join us inside and online. Please RSVP. 


Paige Rense, Editor-in-Chief 





PHILIP NOBEL (“Alexander 





BORAT TURBEVII 





(“Andrei .Dmitriev,” page 216). 
‘To reach designer Andrei Dmi- 
triev’s St. Petersburg residence, 
“you have to pass through court- 
yards with old, stained buildings 
that look very Soviet, very regi- 
mented,” explains photographer 
Deborah Turbeville. But his 
place is easy to spot, she says: “All of the others have typical curtains; 
his have black shades, and the glass is different.” When Turbeville 
first saw the space several years ago, it was two separate, nearly barren 
apartments. But Dmitriev, whom she calls “a Renaissance man who can 
do anything,” had a precise picture of his future home. “He said to me, 
‘Can you imagine when there will be a fireplace in the bathroom and 
a huge tub and you can listen to beautiful music?’” Turbeville recalls. 
That vision became a reality before her eyes. “The rooms just emerged 
as we were becoming friends,” she says. Photographs by Turbeville, 
whose acclaimed work has appeared in numerous magazines and books, 


are on display at The Wapping Project in London through October. 


40) Visit ArchitecturalDigest.com for more 












Gorlin,” page 196). All archi- 
tects fantasize about designing 
for themselves, says architect 
and contributing writer Philip 
Nobel. But on Miami Beach’s 
Allison Island, Alexander Gor- 
lin has taken this shared dream 
to a whole new level: “Here, 
he designed an apartment 
for himself in a building he de- 
signed himself that the devel- 
oper named for him. This is 
fun for the visitor because it’s such a novelty, but I think that Alex really 
enjoys it as well.” And Gorlin’s home, he adds, offers a unique perspec- 
tive on the landscape. “Because of the way the building is situated, it’s 
like you're floating right over the water. With the interior design, I think 
he was trying to offset that floating feeling with a bit of groundedness,” 
Nobel’s book, Sixteen Acres: Architecture and the Outrageous Struggle for 
the Future of Ground Zero, was recently published in paperback. 


continued on page 44 
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It is always a pleasure to present our annual Designers’ Own Homes 
issue to you. Here, designers and architects from around the world 
invite you into their homes, offering an exclusive look at the inte- 
riors they create for themselves, making their own choices. From 
South Africa to Paris, Miami and St. Petersburg, Russia, these 
homes reflect the individuality of each designer free from the needs 
of a client beyond the one he or she sees in the mirror. It is always 





interesting to see the results of their choices both in the magazine 
and on our Web site, www.ArchitecturalDigest.com, where in videos, top designers talk to 
you about the homes that illuminate the subject in our pages. 
As our personal guests on a guided tour of these one-of-a-kind residences, watch and lis- 
ten carefully as designers reveal their professional knowledge. “Exaggeration often captures 
an essence that fidelity doesn’t,” says Juan Pablo Molyneux (page 184) amid his apartment 
on the grounds of the grand 17th-century Chateau du Marais, near Paris. “So many of the 
decisions I have to make in my work are driven by considerations of color,” comments Elissa 
Cullman (page 204), who takes us inside her renovated Park Avenue apartment (for more, 
see her online video). At his minimalist Miami pied-a-terre, Charles Allem advises “sticking a 





to one or two colors” in a small residence. “It’s how you layer in the small things,” Juan Mon- 
toya (page 252) says about what distinguishes one designer from another (for more, see his 
| online video). As you turn the pages, we hope you will look and listen and be inspired by these 
| and other designers. And, for the first time, enter the home of one of our readers, Anthony 
Ferrie, a Glasgow art dealer, who RSVP’d to our invitation to submit an interior design. 


You, too, are invited to join us inside and online. Please RSVP. 


Paige Rense, Editor-in-Chief 
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(“Andrei Dmitriev,” page 216). 





‘To reach designer Andrei Dmi- 
triev’s St. Petersburg residence, for themselves, says architect 
“you have to pass through court- and contributing writer Philip 


Nobel. But on Miami Beach’s 


Allison Island, Alexander Gor- 


yards with old, stained buildings 
that look very Soviet, very regi- 


mented,” explains photographer lin has taken this shared dream 





Deborah Turbeville. But his to a whole new level: “Here, 











place is easy to spot, she says: “All of the others have typical curtains; 
his have black shades, and the glass is different.” When Turbeville 
first saw the space several years ago, it was two separate, nearly barren 
apartments. But Dmitriev, whom she calls “a Renaissance man who can 
do anything,” had a precise picture of his future home. “He said to me, 
‘Can you imagine when there will be a fireplace in the bathroom and 
a huge tub and you can listen to beautiful music?’” Turbeville recalls. 
That vision became a reality before her eyes. “The rooms just emerged 
as we were becoming friends,” she says. Photographs by Turbeville, 
whose acclaimed work has appeared in numerous magazines and books, 
are on display at The Wapping Project in London through October. 





he designed an apartment 
for himself in a building he de- 
signed himself that the devel- 
oper named for him. This is 
fun for the visitor because it’s such a novelty, but I think that Alex really 
enjoys it as well.” And Gorlin’s home, he adds, offers a unique perspec- 
tive on the landscape. “Because of the way the building is situated, it’s 
like you’re floating right over the water. With the interior design, I think 
he was trying to offset that floating feeling with a bit of groundedness.” 
Nobel’s book, Sixteen Acres: Architecture and the Outrageous Struggle for 
the Future of Ground Zero, was recently published in paperback. 
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(“Penny Drue 
Baird,” page 230). As someone who 
used to live in Paris, contributing writer 
Wendy Moonan has a special appreci- 
ation for designer Penny Drue Baird’s 
ability to shop the flea markets there. 
“It takes great skill, because you have 
to keep moving and you have to keep 
focused,” she says. “It’s a testament to 
her eye that she’s able to come home 
with so much. Most people can’t do it.” 
Baird, she adds, “has a secret weapon: 
her husband. She’s the spotter; he’s the 
negotiator.” Then again, says Moonan, 
who also writes an antiques column for The New York Times, “Baird is 
amazing. She can keep 20 projects in the air and not drop one of them. 
I’ve watched this woman handle all of these houses and all of these chil- 
dren: boom, boom, boom. ‘There are a lot of designers who are disci- 
plined, but I can’t think of one who is more disciplined than she is. She 


has an equanimity—in all situations—that is remarkable.” 





(“Gavin Macrae- 
Gibson,” page 260). So remote is the 
house that architect Gavin Macrae- 
Gibson shares with his wife, Anne 
Balcer, on the shores of a glacial 
lake in Quebec’s Laurentian Moun- 
tains north of Montreal that pho- 
tographer Matt Wargo had to make 
about a half-dozen trips to get all of 
his equipment from the dock to the 
house. “Imagine no transportation— 


just a boat,” he says. But the journey 





was worth it. “You feel like you’re on 
a holiday all year round,” he says of the couple’s spacious retreat. “The 
view is just awesome everywhere you look.” Wargo, whose photograph 
of Robert Venturi’s Vanna Venturi House in Chestnut Hill, Pennsylva- 
nia, appeared on a postage stamp as part of last year’s Masterworks of 
Modern American Architecture series, is based in Philadelphia. 


\ N (“The 
Professionals: William W. Stubbs,” page 
142). “He’s like a carbonated drink,” con- 
tributing writer Nicholas von Hoffman says 
of designer William W. Stubbs. “He has an 
enormously winning personality. He is op- 
tumism. He is hope. He is sunny vistas. He is 
all of that.” That buoyancy, reflected in his 
book, I Hate Red, You’re Fired!: The Colorful 
Life of an Interior Designer, came in handy on a trip to Moscow, when 

ubbs was hauled from place to place by the authorities. Von Hoffman, 
a columnist for The New York Observer who is working on a couple of 
plays, attributes Stubbs’s attitude to his background. “He came up in 
‘ch a different, self-made way,” he says. “He seems to have contact 


ith the actualities of life in a way some people do not.” 








Visit ArchitecturalDigest.com for more 





\NDREW TWORT (“Joshua & Anat Kastiel,”} 
page 238). London-based photographer Andrew 
Twort’s first trip to Israel, where he captured 
Joshua and Anat Kastiel’s home in a Tel Aviv sub- 
urb, was an awakening. The exterior architecture 
in much of the city, he says, “belies the interiors; 
behind the walls, that’s where the gems are.” And 
the weather, which is “nothing like London’s,”’ 
beckons everyone to enjoy the outdoors. The’ 
people, too, he found to be warm and welcoming and, despite the under-| 
current of danger, “living their lives fully.” Everyone, he says, “goes out | 
to dinner at nine o’clock, stays out until the early hours and still gets up | 





in the morning to go to work.” The Kastiel house, with its “great, huge | 
garden,” which features a 20-foot-long table, is well suited for the cli-| 
mate and lifestyle. “They are great entertainers,” he says of the couple. 





PENELOPE ROWLANDS (“Charles Al- 
lem,” page 222). “You almost feel like you’re 
entering a black-and-white photograph,” con- 
tributing writer Penelope Rowlands says of 
designer Charles Allem’s spare, essentially 
monochromatic Miami Beach pied-a-terre. 
The designer’s palette—pale gray and stark 


white—is “exhilaratingly minimalist. What 
ends up being the color is the view, what’s 


outside.” Rowlands was impressed by the 





unified vision the designer achieved in his 
striking sanctuary by the sea. “It’s a remarkably cohesive space,” 
she observes. “There’s not a variation. He takes a few elements and 
uses them consistently throughout.” Furniture and accessories 
are few and far between, magnifying the significance of each indi- 
vidual piece and “creating a sense of space that seems to emulate 
the sky and the ocean beyond the windows,” she adds. Rowlands 
is the author of the biography A Dash of Daring: Carmel Snow and 
Her Life in Fashion, Art and Letters. 


JIM MCHUGH (“Travels: Macki- 
nac Offerings, page 116). Travel- 
ing to Grand Hotel on Mackinac 
Island, Michigan, to shoot Carleton 
Varney’s Antique & Design Fall Fes- 
tival “was like a trip back in time,” 
says contributing photographer Jim 
McHugh. “You take a big plane, then 
alittle plane, then a ferry,” he explains, 
“and when you get there, you’re met 
by a horse and buggy. There are no 
cars allowed.” The hotel, he says, 
“is one of the great hotels built by 
the railroads at the end of the 19th century, and the antiques fit so 
beautifully into the environment.” Spending time with the legendary 
Carleton Varney, he continues, “who has overseen every detail of the 
festival, was a pleasure.” An exhibition of McHugh’s photographs, “On 
the Sunny Side of the Street,” is on display in Los Angeles. He is work- 
ing on a book about the architectural history of the city. 


Dear Ketel One Drinker 
There pou go again, leading 
by example. 
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*See Site for complete details. Pleasing People. .Since 1936 


www.AbtAppliances.com/ad | 800.758.6839 | Located in Glenview, Illinois 


Amana, Avanti, Best By Broan, Boe, Cuisinart, Dacor, Dyson, GE Monogram, Fisher & Paykel, Franke, Frigidaire, Gaggenau, Heartland, Hoover, Jenn-Air, 
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Text by Michael Frank/Photography by Durston Saylor 


~ Anthony Ferrie 


Responding to AD’s Challenge, a Reader ‘Takes Us Inside His Glasgow Residence 





HE MOST INDIVIDUAL 
houses are often the 
ones individual people 
make for themselves. They 
can have a quirkiness and an 
off-center quality that remain 
pleasingly unmoderated by an 
overly rigorous editorial hand. 
They can also reveal a good 
deal about their owners: the 
interior as biography, or self- 
portrait perhaps. 
Anthony Ferrie is a Glas- 
gow-based private dealer in 


prints and drawings from the 
17th through 19th centuries 
who shares a garden-floor 
flat in a Georgian-style town 
house with his partner, Ronnie 
Kaplan. Kaplan is a modern- 
ist; his idols are Mies van der 
Rohe and Le Corbusier. Ferrie 
is a Neoclassicist; his idols, in 
decoration, anyway, are Billy 
Baldwin, Stéphane Boudin 
and David Hicks. It is clear 
from their home that Ferrie’s 

continued on page 50 








“T think of my home as 
my showplace,” says 
Glasgow art dealer An- 
thony Ferrie (left), but, 
he adds, “comfort can 
never be secondary.” 


Asove: Works from 
his extensive collec- 
tions fill the living 
room. The celadon 
bowls on the mantel 
are from Sotheby’s, 

as are the Louis XVI- 
style chairs, with Man- 
uel Canovas chenille. 


OYSTER PERPETUAL 
DATEJUST 





www.rotex.com ROLEX 


NT =aAVAVam AO) 51,4 For an Official Rolex Jeweler call 1-800-367-6539. Rolex i Oyster Perpetual and Datejust are trademarks. 

















\nthony Kerrie 


RiGut: Ferrie limited 
the display in the hall- 
way to marble, bronze 
and plaster objects, 
creating “a three-di- 
mensional visual 
feast.” He designed 
the pediment, pedes- 
tals and bookcases. 


continued from page 48 
taste prevails. “Let’s just say,” 
he declares with a laugh, “that 
mine is the stronger passion.” 
And strong it is, too. All of 
his life Ferrie has been drawn 
to “scruffy edges and pati- 
nation, to stories lost over 
time, to the sense inherent in 
so many beautiful objects that a 
life has been lived.” A collector 
since he was a boy, Ferrie be- 
came a dealer because he likes 
to “rescue forgotten things. I 
hate to sell them, though,” he 
adds. “Really, ’'m the worst 
businessman in the world.” 
Ferrie is a rescuer of forgot- 
ten things—and forgotten flats, 
too. After he and Kaplan looked 
at 29 properties, the apartment 
they settled on was one of the 
most neglected. The former 
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staff quarters in a stately 19th- 
century Glasgow town house, 
it had been used as a dormitory. 
The ceilings had been lowered, 
the doors changed to plywood, 
and every ounce of architec- 
tural detail had been stripped 
away. [he garden was empty 
and desolate, the general am- 
bience dismal and depressing. 
“But for all this,” Ferrie recalls, 
“it had a magical quality. It had 
good bones. It was like a little 
cottage in the city.” 

As his list of influences sug- 


Lert: In what he calls a 
“particularly enjoyable 
corner” of the living 
room, a bust of Pope 
Alexander VIII is dis- 
played in front of works 
on paper from the 17th 
through 19th centuries. 


gests, the interior design that 
appeals to Ferrie is traditional 
with a clarifying point of view. 
A longtime Francophile, Ferrie 
one day realized that it wasn’t 
French decoration that he liked 
but the American (or English) 
take on it. “It was Boudin’s work 
for his American clients that I 
found the most engaging,” he 
says. “I wanted something sim- 
ilarly vigorous for this place.” 
Ferrie was fortunate, in a 
way, to begin with a blank 
slate. He could detail his in- 
teriors without feeling the 
encumbrance of precedent. In 
the living room, for example, 
he installed an Arts and Crafts 
chimneypiece and flat, crisp 
pediments over the cabinets 
that flank it and a simple 
continued on page 54 
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FEATURED STYLE: 
Enchantment 
(available with coordinating border) 
COLLECTION: 
Shalimar 
AVAILABLE COLORS: 
Burma, Kashmir, Madras, Bengal, 
Delhi, Bombay (featured) 
CONTENT: 
100% New Zealand Wool 
WIDTH: 
Carpet: 13’ 2” 
Runner: 26” & 31” 
PATTERN REPEAT: 
Carpet: 19” W x 49.5” L 
Runner: 49.5” L 


For more information visit: 
www.stantoncarpet.com 
KEYWORD: Enchantment 


Pattern available as wall-to-wall carpet 
and hall and stair runner 
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Available through these fine showrooms 


¢ CALIFORNIA: Berkley, Dick's Carpet One (510) 883-2111 Clovis, Abbey Floor Covering & Design Cente 
(559) 298-1172 Costa Mesa, Hemphill's Rugs & Carpets (949) 722-7224 Cotati, City Carpets (415) 454-4200 E 
Carpet Concourse Design Ctr. (818) 995-6566 Fresno, Abbey Floor Covering & Design Center (559) 440-1172 
Niguel, Tuttle's Carpet One (949) 831-1332 Livermore, Carpet One (925) 455-9210 Oakland, Dick's Carpet One (510) 638} 
San Rafael, City Carpets (415) 454-4200 San Ramone, Carpet One (925) 837-3716 Solana Beach, Mitchell's (858) 755-88 ff 
West Los Angeles, Contempo (800) 222-9194 » COLORADO: Denver, The Floor Club of Denver (Trade Only) 
(303) 777-6277 *CONNECTICUT: Darien, Darien Carpet (203) 655-252! * FLORIDA Miami, Carpet Cre 
(305) 576-5900 N. Palm Beach, Crystal Tree Carpet & Flooring (561) 622-6333 * GEORGIA: Atlanta, Designe 
Carpets (Trade Only) (404) 262-1720 * ILLINOIS: Chicago, Home Carpet One (773) 935-9314 * MAINE: F 
Downeast Rug Co. (207) 775-7818 * MARYLAND: Timonium, Greenspring Carpet Source (Trade Only) (410) 56 
* MASSACHUSETTS: Wellesley, Faber's Rug Co. Inc. (781) 235-5996 Weymouth, The Rug Merchant (781) 3 
¢ MICHIGAN: Grand Rapids, Michigan Design Resources, Inc. (Trade Only) (616) 301-8600 Lansing, ProSource 
Lansing (Trade Only) (517) 887-7100 * NEVADA: Las Vegas, Designer's Flooring Source (702) 953-4731 

¢ NEW JERSEY: Englewood, Starr Carpet (20!) 569-7067 Fairfield, Einstein & Gray (Trade Only) (973) 882-14” 
Flemington, Rugs to Riches (908) 782-8010 Little Silver, Weinstein Flooring Company (732) 741-0091 Summit, Cay 
Discount Carpet One (908) 273-0220 * NEW YORK: Long Island, Country Carpet & Rug (516) 822-5855 
* TENNESSEE: Knoxville, David's Abbey Carpet (865) 777-0661 * VIRGINIA: Alexandria, Carpet One of Ale 
(703) 370-0000 Dulles, ProSource of Dulles (Trade Only) (703) 673-4100 Fairfax, Georgetown Carpet (703) 27 
Manassas, ProSource of Manassas (Trade Only) (703) 369-6659 Tyson's Corner, Carpet One Tysons (703) 790-35 
*WISCONSIN: Appleton, Floors By Roberts (920) 739-2092 West Allis, Carpet Town (414) 774-2220 West All 
Floorco (Trade Only) (414) 727-6525 : 





Divisions of 3 
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*Royal Dutch® 
Stanton Rug © 
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casual fashion to new heights of stylish luxuty,, 
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THE DESTINATION FOR FINE FURNISHINGS || 2 
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BrLow: The living 
room, also used for 
dining, “is where I 
imagine Babe Paley 
and me discussing the 
genius that was Sté- 
phane Boudin,” Fer- 
rie says. RIGHT: The 
garden, as seen from 
the living room. 


continued from page 50 
chair rail and baseboard, but 
because of the relatively low 
ceiling height, he went with- 
out crown moldings. Keeping 
in mind that these were the staff 
quarters, he wanted the room to 
feel “attended to but spare.” 
He painted the walls a color 
called vellum, “a limey-greeny 
beige that reminded me of 
palazzi I had seen in Venice 
and Florence—but before 


they started to decay.” And he 
laid down straw matting on the 
floor, because he was partial 
to the French country idea of 
“not making things too too.” 
All of these choices were made 
with the goal of showing off 
his collections, which include 
prints and drawings and classi- 
cal and Neoclassical objects. 
Explaining the monochro- 
matic palette of these works on 
paper, which bounce between 
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\ll of his life 
he has been drawn 
to “the sense 
inherent in so many 
beautiful objects 
that a life ji 


55 


has been lived. 


formal period portraits and 
more casual leaves from art 
ists’ sketchbooks, Ferrie says 
that he’s always been drawn tq 
black-and-white images. “It 
odd, because I do love color, 
in theory. But as soon as color 
comes into the artwork, it seemg 
to disrupt the cohesiveness.” 
The same might be said 
for Ferrie’s apartment, if if 
weren’t for the surprise of the 
blue-and-white bedroom. He 
settled on blue because it was 
the shade of his childhoo 
rosary beads, and “the color ha 
haunted me the whole of m 
life.” He finds blue and whit 
a very restful palette besides 
In addressing the lack of de 
tailing in the bedroom, Ferri 
elected to let the bed’s canop 
stand in for the missing archi 
tecture. He used white furni 
ture with black accents (mainl 
from the picture frames), add 
ing a modern note. 
After all this elegance an 
discipline, it is interesting t 
step into the somewhat unbut 
continued on page 5 











REDISCOVER THE MAGIC OF TELEVISION. 


Remember how you loved TV as a child? Bring the same thrill back with a flat panel 
television from LG, the world leader in flat panel production: Whether you choose our 
award-winning plasma with a built in HD-DVR, or any of our other HD LCD and Plasma 
TVs, you're getting stunning design and the innovative XD™ Engine — the technology 
behind our brilliant picture quality. LG, the world’s largest manufacturer of flat panels 
and reasons to stay up late. 


INNOVATIONS 


©2005 LG Electronics, Inc. Englewood Cliffs, NJ. LG Design and Life's Good are trademarks of LG Electronics, Inc. *Based on 2004 PDP and LCD module production revenue 
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Asove: The bedroom. 
“There is a subdued 
majesty to the bed area, 
where one can feel cos- 
seted and safe,” Ferrie 
says. Colefax and Fow- 
ler plaid, patterned 
pillow and stool fabrics. 


Ricut: Of the private 
garden at the rear of 
the property, Ferrie 
remarks: “I wanted it 
to be welcoming rath- 
er than formal, almost 
as if the plants were 
sitting up to say hello.” 





continued from page 54 
toned garden. Here, too, Fer- 
rie began with a formal plan, 
but Kaplan proposed a more 
relaxed approach. There was, 
after all, an old wood-framed 
garage looming over the back 
fence and a picket fence de- 
marcating the patch itself. 
“After the first year, the look 
loosened up. The plants started 
to seem as though they were 
competing for the gardener’s 
attention,” Ferrie says. “Much 
as I love the flat, it’s quite won- 
derful to walk from the formal 
into the informal. It’s like living 
in the city and the country at 
the same time.” 1 
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FOR ALL THEIR CULINARY MASTERY, THERE IS STILL ONE THING 
HE FRENCH CANNOT MAKE IN THE KITCHEN: A COMPROMISE. 







 —= 





No culinary tradition is as renowned as that of the French. And nothing embodies that tradition 


. 


—— | 
an aN : : z : : 
(+ =_\ like a La Cornue. Since 1908, every La Cornue range has been hand-crafted from materials of the i 


('[A CORNUE }) 

NG R AW } ; 
a company dedicated to providing the ideal kitchen solution for every degree of refinement. | beh Ri ee 5 

Cornue 1908 | World's Finest Kitchen Appliances 


PURCELL MURRAY 


highest caliber. So it’s no surprise La Cornue has been selected lor distribution by Purcell Murray, 


—- 


For the location of a La Cornue Dealer near you, call 1-866-832-0967, or visit our website at www.purcellmurray.com. 
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LAMPS 
INSPIRED BY DESIGN 


Experience how our vast array of fine lighting designs makes any environment a true original. 
www.fineartlamps.com 1305.821.3850 
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THE MONTECITO COLLECTION. INDULGE YOUR SENSES. 
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| Florence Broadhurst 


I Looking Back on the Life and Death of Australia’s Colorful Designer 
By Jeffrey Simpson 
































HERE HAVE BEEN WOMEN 


in history, such as the 
hostesses of the 18th- 
century Parisian salons, who .- | 
had the charisma and the dis- 
crimination to gather talent 
around them and associate 
themselves with it. Florence 
Broadhurst—chanteuse in 
Shanghai in the 1920s, coutu- 
rier on Bond Street in the 730s, 
painter in Australia in the ’50s 
and designer of extraordinary 
wallpaper from the early *60s 
until her brutal and unsolved 
murder in the ’70s—was such 
a personality. 
Broadhurst’s legacy of 530 
hand-printed wallpapers was 











bought by David Lennie in  Asove Lert: Avant- Asove: Cockatoos was 
1989 as part ofa 5,000-piece garde designer Flor- one of the more artis= 
archive called Signature Prints. €?° Broadhurst’s tically successful wall- 
a Zee life as a painter preced- _ papers. The simple 
Ihe power isin the sheer size ed her foray intohand- _ tropical design was in- 
continued on page 64 printed wallpaper. spired by Australia. 
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One man. One engine. One ideal. 








MORE POWERFUL. MORE ADVANCED. THE VEHICLES OF AMG ARE, SIMPLY, MORE. 


A technician will hone his craft for years lies at the heart of AMG. It is there in 


before even being considered for AMG. Should equipment and tools that are state-of-the- 
he pass muster, he’ll then join the select art and designed specifically for the task. 


It’s there around every bend of the famed 





group of master technicians who build every 
Mercedes-Benz AMG engine. Each engine Each engine is personally Nurburgring test track — a facility so grueling 
signed and certified. 


assembled by hand, in Affalterbach, Germany. it has entered the realm of myth. 


Each assembled by a single individual. ee 
It is there in a passion for detail and quality so 


This reverence for individual craftsmanship, the intense, only around 50 people in the world are trained 


highest standards and advanced technology is what to build our engines. 


The results are automobiles that transform high performance into high art. Vehicles in which so much pride 
is taken, they are, like works of art, signed by the technician who created them. 





MAMTA 


Unlike any other. 


Mercedes-Benz 





MBUSA.com 


93 AMG shown with optional Premium 2 Package 
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She was also very close to a Leer: Difficulty in 
number of interior designers Printing The Cranes 
Sages added allure to the 
in Sydney, and she worked design. Anove Lurr: 
with them on designs they The third color, i 
wanted. Helen O’Neill, in — orange, in Solaris cre-f 
her just-published book, Flor- ted from the overlay 
of red and yellow. 
ence Broadhurst: Her Secret and xgove: Honeycomb has 
Extraordinary Lives, writes, Moroccan influences. 
“Broadhurst...roped [interior 
decorator Yvan Méthot] in to 
her ‘design days’—Saturdays 
spent doing what Méthot de- 
scribes as ‘crazy things’ with 
colors and patterns to create 
wallpapers she could put into 
her sample books.” 

There is no question that it 
was Broadhurst’s larger-than- 
life personality, marked by a 
strident voice bursting from a 
slight frame under a dome of 
bright orange hair, that inspired 
the collection and marketed it. 
Without Florence Broadhurst, 
there would be no Florence 
Broadhurst wallpapers. 

Her life was a series of 
creatively conceived masks. 
Broadhurst was born in 1899 
(when she was in her 70s, she 
said she was 48) on a cattle 
ranch her father managed in 
y- eee = = the Australian outback (later in 
Lae * ; Mes Ko =o continued on page 66 


continued from page 62 ’60s psychedelic colors printed [ - WF . NY, v 
of her work,” says Lennie. on Mylar. Buscemi says, “Her * Eg & q 
In 2003 Broadhurst’s designs _ work represents the places and 
| were launched in the United _ periods in which she lived. You 
| States by Classic Revivals in can see influences of the Pacific ( 
|| Boston, whose owner, John Rim; of the ’20s; you can see : 
| Buscemi, had met David and _ her time in London; you can a 
Helen Lennie at a London see ’50s and ’60s high style. 
trade show. The papers range But she went one step beyond 
from an elaborate and formal _ the predictable.” ‘ 
depiction of huge peacocklike Florence Broadhurst’s de- 
| birds printed on a gold back- _ sign studio turned out dozens ee 
ground using five different silk — of wallpapers created by young 
screens, to stylized patterns women who were sometimes 
with Asian or heraldic themes, graduates of design school and cy ae & ( 
to screamingly bold designs in sometimes complete novices. WN 4A. 4A ANT: 
- ad | 
| “Her work represents the 
places and periods in which she 
lived,” says John Buscem1. 
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continued from page 64 

life she said she was English). 
She had a unique voice and au- 
ditioned for a musical comedy 
troupe, named the Smart Set 
Diggers, which had traveled to 
Queensland. She was offered 
a role with the company in 
Shanghai in 1922. After touring 
for a number of years in South- 
east Asia, Broadhurst went to 
London, where she opened a 
dress shop, masquerading as a 
Frenchwoman, Madame Pel- 
lier. She married an English- 
man, and in the late 1930s she 
took up with another, Leon- 
ard Lloyd Lewis, whom she 
claimed to have married and 
been divorced by in 1961. She 
never married Lewis, as their 


son, Robert, discovered upon 
his father’s death in 1989. 

















After World War II, Broad- 
hurst returned to Australia, 
where she began a career as 
a painter, limning the Austra- 
lian landscape. At a ‘recep- 
tion in Sydney for the visiting 
Queen Mother in 1958, Her 
Majesty, having heard that 
Broadhurst was English, asked, 
“Are you living here now?” She 
parlayed that exchange into a 
long (and fictional) acquain- 
tance with the queen. In 1960 
she opened a wallpaper factory 
in the back of a truck yard; in 
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Top: Broadhurst had 
severe vision problems, 
but they were not an 
issue at the light box, 
where, alumni of her 
studio say, she was a 
fount of ideas. 


Her extensive library 
of flamboyant wall- 
papers included (clock- 
wise from above left) 
the fan print Ikeda, 
Circles and Squares, . 
Spotted Floral and Flor- 
entine Tapestry, a 
larger take on Renais- 
sance motifs. 





[t was Broadhurst’s larger-. 
than-life personality 
that inspired the collection 
and marketed it. 


1969 she moved her design stu- 
dio to the fashionable suburb 
of Paddington. 

There it would remain, the 
destination of Sydney society, 
both to buy Florence’s ultra- 
fashionable hand-printed wall- 
papers and to attend her wild 
parties, until Saturday, Octo- 
ber 15, 1977. At the end of a 
low-key business day someone 
came into the studio, picked up 
a piece of timber, went upstairs 
into the kitchenette where 
Broadhurst was eating an or- 
ange and some yogurt, and bat- 
tered her to death. Though the 
murder carried the signature of 
a known serial killer who had 
ties to Broadhurst, there was 
never a conviction in the case. 

Iconic Australian filmmaker 
Gillian Armstrong examines 
Broadhurst’s colorful life in the 
documentary Unfolding Flor- 
ence: The Many Lives of Florence 
Broadhurst, which premiered 
internationally at the 2006 
Sundance Film Festival and will 
open in Australia this summer. 
The legend lives on. 0 
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imagine a revolution in cold. 
samsung’s quatro cooling 
convertible refrigerator. 


From a world leader in digital technology comes a fridge that’s 





Wa NY 
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Anthony Montalto 


wccentuating Light and Volume in the Architect’s 700-Square-Foot New York Loft 


ext by Joseph Giovannini/Photography by Michael Moran 


| “A contemporary loft 
with spaces defined by 
angular dividers,” is 
how architect Anthony 
Montalto describes his 
snug midtown Manhat- 
tan apartment. THIS 
Imacr: The living area. 


N NEW YORK, WHERE YOU 
can never be too rich or too 
thin, no apartment is ever 
o small for a makeover. A 
fjace that might seem picayune 
i) lexas commands consider- 
ble design respect and atten- 
pn in Manhattan, where ar- 
Pitecture is a matter of inches 
}d closets are destiny. 
Anthony Montalto had to 
}irn how to think small big 
jne when, after working as 
le project director for Wood 
)Zapata on the renovation 
the 62,000-seat Chicago 


1 
) 


> fine cabinetry “car- 4 
es one’s eye from the 7 
entrance to the maim” 
area and the windows 

and light.” BELOW 

Ricut: Two works by 
Dorothea Van Camp 

are at left. Sony stereo, 





Lo 


Bears Soldier Field stadium, he 
moved to New York two years 
ago. Looking for the largest 
affordable space, he bought 
a 700-square-foot apartment 
between the gritty Flower 
District and gentrified Chel- 
sea. he one-bedroom flat was 
boxy, but the ceilings were 12 
feet high, and the windows of- 
fered a quintessential Manhat- 
tan view of water towers and 
rooftops a la West Side Story. 
Montalto bought into the vol- 
ume and the view because he 

continued on page 74 
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continued from page 69 
felt they had the potential to vi- 
sually expand the apartment. 

“I was looking for space 
that was as raw as possible but 
with high ceilings that would 
allow me to import something 
new,” he says. 

Montalto proceeded in two 
stages, remodeling by subtrac- 
tion and then by addition. “The 
original layout was pretty tra- 
ditional, with the bath, kitchen 
and living room off a corridor 
and no sense of continuity that 
linked you to an overall experi- 
ence,” he says. “Since the unit 
was small, I wanted to simplify 
it into one open space.” He re- 
moved the nonstructural walls 
that boxed in the kitchen, living 
room and bedroom, gutting the 
apartment to create a miniloft. 
He painted the shell white. 


RiGut: The dining ta- 
ble floats in a space 
defined by built forms. 
Far Ricut: Marble 
countertops accent 
the kitchen, separated 
from the entrance, far 
right, by glass panels. 
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Having established the base, 
he designed and commissioned 
casework built outside the 
apartment and brought in— 
cabinets for the kitchen and 
living room and an armoire 
and built-in bed and desk for 
the bedroom. “I wasn’t just de- 
signing on paper or in a model, 
I was living in the space and 
did one piece at a time,” he 











remembers. “Every piece re- 
sponded to the previous one.” 

Sometimes a wall unit is just 
a wall unit, but in Montalto’s 
hands, they became dynamic 
interior facades. A marble- 
topped kitchen counter veers 
out into the entrance corri- 
dor, compressing the space to 
heighten the sense of release 
into the living room. On the 


Lert: Montalto, in the 
living area. “I limited 
the movable pieces, be- 
yond the sofa and the 
dining table. The only 
criteria for the furni- 
ture were that it be 
neutral and minimal.” 


wall opposite the point whd 
the kitchen counter tapers ¢ 
a long wall unit starts its jo 
ney, wrapping around the o 
living area. The shelves at 
entrance change to cabinet 
which rises and deepens, fray 
ing the flat-screen TV befd 
turning the corner. Angled ca 
inet doors lean toward the w 
of windows and the Manha 
view, as though reaching. 
“Acting as directional el 
ments, the cabinets bring y« 
into the heart of the space, as 
ceiling rises to its full heigh 
he says. Stained to match tl 
dark oak floor, the cabinet 
gives the apartment a seco 
scale. “I kept it low, so the e 
is attracted to a fluid, angul 
dark element juxtaposed wi 
the simple, white, static box th 
envelops the apartment.” 
The cabinetwork leads t 
continued on page | 
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RiGut: At the southern 
end of the apartment, 
the bedroom, with a 
custom headboard, bed 
and desk, was designed 
to “continue the ges- 
tures within the loft,” 
says Montalto. 


BeLow: Translucent 
glass panels in the bath 
allow light into the hall. 
BELow RiGcut: Mon- 
talto reconfigured the 
apartment with very 
few dividing walls, as 
shown in the floor plan. 








continued from page 74 

the bedroom. The architect 
shaped the headboard into a 
parallelogram, which extends 
out toward the rear window 
wall, where it turns and morphs 
into a desk, bringing the story 
line to rest. 

“The units play a dual role— 
they provide storage, but in a 
larger sense they initiate a dis- 
cussion between the dynamic 


“T wasn’t just designing on papel 


or in a model, I was living in the space and 
did one piece at a time.” 






















1 ENTRANCE 
2 KITCHEN 
3 LIVING AREA 


4 DINING AREA 
5 BEDROOM 
6 BATH 








form and the static white box,” 
he says. “I’m always interested 
in challenging the idea of the 
static in the built environment.” 
In Chicago he worked on a 
stadium that features seating 
that moves in dynamic blocks 
within the old, existing struc- 
ture. “Here, the principles are 
the same, just on a dramatically 
different scale,” he says. “You 
can bring even a small space to 
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life with gestures that move.” 

If Montalto was reacting to 
the shell by dynamizing the 
cabinet facades, he was also 
abstracting the idea from the 
view outside. “Architects re- 
spond at more than one scale, 
and I wanted to make this small 
one-bedroom part of a greater 
whole,” he says. Standing at the 
window overlooking the gritty 
view, with the buildings seem- 













ing to pump like pistons agains 
the sky, he points out that thg 
sky unifies the chaotic skyline 
He explains that he brough 
the idea of the city’s silhouetté 
inside. “The white box is thé 
sky, and the cabinets are linke@ 
by their movement against thé 
backdrop of the white. It’s 2 
skyline within the apartment 
I tried to bring the idea of Ne 
York into my 700 feet.” 0 
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By Kelly Vencill Sanchez 


HEN YOU'RE FAMOUS 
for being one of 
the world’s most 
original antiques dealers, an 
astute collector and a sought- 
after interior designer, what, 
one might ask, is there left to 
do? Produce a line of contem- 
porary furnishings, perhaps? 
For Antwerp-based Axel 
Vervoordt, creating a furniture 
collection was less a conscious 
decision to expand his busi- 
ness than a natural evolution. 
He has simply designed chairs, 
tables and other pieces for as 
long as he has been designing 
interiors. “I love antiques, but I 
don’t like a house to look like a 
museum,” he explains. “It’s very 
important to live with things 
comfortably. If I need some- 
thing—a bedside table or an 
easy chair, which did not exist 
in the 17th and 18th centuries— 
we design it here. In Belgium 
there are still fantastic master 
craftsmen who make things in 
the traditional way.” 
‘Tradition is a touchstone for 
Vervoordt. But not surprising- 
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Ss Own Lines 


Axel Vervoordt 


An Authentic Spirit Permeates His New Home Furnishings Collection 











ly for a man who is passionate 
about antiques, he is consumed 
with the desire that his modern 
y “ ” 7 
pieces “age well,” as he puts it. 
“T like things that you have for 
li 2 ” . $ 
a lifetime. 
Of his curving mahogany 
Spoonback chair, he says, “It’s 
extremely simple, but it’s also 










Classical elements 
defineanewhome | 
collection by Axel Ver§ 
voordt (bottom left). } 
Lert: The Spoon- J 
back chair is based on 
a Greek design from § 
the 4th century B.c. 













































Brow: The hand-enj 
graved Ghyka Coffee 
table pays homage to 
the golden section. 










timeless. It could live in a 193 
apartment, a modern house d 
an old one.” Then there’s : 

Ghyka Coffee table, named fq 
Matila Ghyka, who explored | 
theory of divine proportions 
his book The Geometry of Aq 
and Life: In its hand-polishe§’ 


continued on page SM! 
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continued from page 82 
slate top are engraved lines rep- 
licating the golden section. 
Both pieces are part of a 
group of about 90 that will ap- 
pear in Vervoordt’s new home 
furnishings catalogue, sched- 
uled to debut this fall. Those 
familiar with his interiors will 
recognize the upholstered 
and slipcovered chairs and 
sofas that he’s been design- 


n the traditional way.” 


ing for years; other items, like 
the Philadelphia chandelier, 
are more recent additions. All 
share what Vervoordt calls “se- 
renity, authenticity and a kind 
of interior peace.” 

Vervoordt relies on his de- 
sign team as well as his fam- 
ily to fulfill his visions, which 
might originate with a sketch 
that he makes “quite emotion- 
ally and quite spontaneously.” 





His wife, May, heads up the 
textile and fabric division, 
while his older son, Boris, cre- 
ated the Kanaal, a 19th-century 
industrial complex in Antwerp 
whose restored spaces form a 
striking showroom setting for 
the “modern department.” 
‘Talk to Vervoordt for even a 
short time and it’s clear that the 
art, antiques and contemporary 
furnishings with which he sur- 
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| 
rounds himself are anythi | 
but inanimate: Chairs “sit,” 
bles “live” and “grow old” an 
refreshingly, “get better wi 
age.” Bringing together antiq 
and contemporary pieces is, 
observes, “like a dialogue. I 
like bringing people togeth 
around the table to have 
nice dinner.” Axel Vervoor 
is making sure that dialogue 
unforgettable. 0 


\ 
“We use a lot of hang 
woven fabrics specia 
made for us out of 
beautiful Belgian ma 
terials,” remarks Ver 
voordt. ABOVE: The 


the Brian Junior sofz 


Lert: The Trestle 


oak. “We only want 
to work with those 
woods that fit the sty} 
of the piece,” he says 
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DECO by PE, Guerin. Makers of fine and bespoke metalware in New York City since 1857. 


Call us at 212.243.5270 or visit us online at peguerin.com . ; 
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There’s no Place like Home. 
Kitchen Interior Design by SieMatic. 





A SieMatic Kitchen is where Interior Design and 

Architecture meet Personal Lifestyle. More available 

choices than ever allow for a new dimension in Kitchen 

Interior Design. Now the opportunities for Design, Materi- 

als, Finishes and Appointments are virtually limitless! The Preferring the best. 
quality is unsurpassed. See for yourself at www.SieMatic.com 

and experience SieMatic Kitchen Interior Design. SieMatic, 
150 East 58th Street, 8th Floor, New York NY 10155, ph 212.752.7900 
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Designers 














Screen Time 


amela Worley’s latest col- 

lection of furniture and 
accessories was influenced by a 
Spanish aesthetic. The ‘Texas 
designer works closely with 
artisans in Mexico who hand- 
craft the cast-iron pieces. A fire 
screen (left), one of her first 
designs, was based on an antique 
screen she saw in Europe. 





Pamela Worley, LLC 
214-573-7999 
www.pamelaworley.com 





A penchant for organic materials led Mimi London to 





discover a very old orchard in Northern California that hat 






a surplus of black walnut. “I’ve been curing these pieces fo 





six years,’ says the celebrated California designer (above, 





sitting on a walnut low table). From smaller tables, Londo 







has moved on to create larger (10 feet by six feet) dining 











tables (above left), crafting only four or five each year. The 





hand-waxed tops are assembled like a puzzle from six to 











eight pieces of one tree. “The wood tells me what | can de 








and can't do,” she says. “It’s me designing with what is.” 





Mimi London Inc., 8687 Melrose Ave., Los Angeles, CA 90069 
310-855-2567; www.mimilondon.com 
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Treasures like an early-19th-century medallion from the 
prow of a ship (inset) are among the boiseries at J. Féau 
& Cie Antique Wood Paneling. ‘It’s a spectacular Alli 
Baba’s cave of incredible 17th-, 18th- and 19th-century 
paneled rooms,” says Tim Corrigan (above, in one of the 
shop’s storage rooms). Other finds include panels from 
the Place Vendéme and 18th-century paneling by Claude- 
Nicolas Ledoux (right). By appointment. 


J. Féau & Cie Antique Wood Paneling, 9 rue Laugier, 75017 Paris 
33-1-47-63-60-60; www. feau.info 

















The nondescript Paris 
storefront is hidden 
away on a little side 
street in the 17th ar- 
rondissement, near 
the Arc de Triomphe. 
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The Alexa Hampton 
Trim Collection, 
which the designer did 
for Kravet (800-645 - 
9068), offers 10 trims, 
including the frieze- 
like Acanthus Leaf Bor- 
der in aqua (left) and 
cream (right). 














continued on page 
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Excursions 


by Laneventure 


If hs can dream it, you can live it. 
Visit laneventure.com or call 1-800-235-3558. 





Discoveries by Desi 


Vervain 

Eve, produced by Ver- 
vain (800-611-8686), 
comes in two color- 
ways: lemon and per- 
simmon. The design 
is printed on a combi- 
nation of cotton, 
acrylic and polyester. 
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A renovated 1940s 
gas station, above, 

is home to Five Star 
Station. Two pairs of 
binoculars, left, are 
early 20th century. 
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Five Star Shopping 

in Northern California 

Edith Caldwell’s Five Star Station in Sausalito, California, 
has a memorable assortment of objects from the 1930s, 
"40s and ’50s. Suzanne Tucker (above, right, studying 

a 1930s Art Déco tea set with Caldwell) enjoys the shop's 


stylish stock. Included are an American outboard motor 





from the ’40s, a 19th-century French horse weathervane 





and a 1940s wood-and-metal guillotine cigar cutter (left). 


Five Star Station, 33 Caledonia St., Sausalito, CA 94965 
415-331-5055; www.fivestarstation.com 


continued on page 98 
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A New Hamptons Home 
for Painted Furniture 














at 
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Nees country antiques cupboards, apothecary chests, 

abound at Nellie’s of redware and large hand-turned 
Amagansett’s newly converted wood bowls. An 1860s Penn- 

| Hamptons home. Owner Con- sylvania settle has all original 

| nie Dankmeyer favors hand- paint (left). Antique maps 

| crafted pieces with a wonderful of Long Island (above) are a fa- 

| patina, such as early-1800s vorite of Joseph Kremer’. 

| 


Nellie’s of Amagansett, 230 Main St., Amagansett, NY 11930; 631-267-1000 
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José E. Solis Betancourt intro- 





duces handwrought light fixtures 


for Holly Hunt. The streamlined 
San Francisco’s new 
B. Mori showroom ss 
(415-431-6888) carries 











and refined patinated-bronze Ar- 


mature table lamp is characteristic 














: te ee . the Garden Passion 
k of his collection’s minimalist details. collecuonulhedes Be vas 
[ signs, hand-embroi- boy 
| Holly Hunt, 312-867-0971 dered on silk, include bd 
} , 
www.hollyhunt.com \ aa eae in cream. © "eins 
is 
MW 7 2 
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continued on page 10% 
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BORN FROM JETS 


SS | 


The new Saab 9-5. _— 
Never fly coach again. 


ab was founded by 16 aircraft engineers and their spirit lives on. Introducing the new, redesigned 9-5 Sedan. With a sleek, aerodynamic 
erior and a fuel-efficient, 260-hp turbocharged engine, it flies past gas stations, with an EPA estimated highway fuel economy of 29 mpg. _ 
ile inside, there’s a whole new class of luxury features at your fingertips. After all, once you've built jets, you don’t build just another car. — 


i Starting at $34,820 MSRP. Tax, title, license, dealer fees and other optional equipment extra. 


06 SAAB AUTOMOBILE USA Manufacturers of Saab vehicles and jets are no longer affiliated. 
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English Language 
i ese we had a shop like 

this in Boston,” William 
Hodgins remarks of A Little 
English in Memphis. Owner 
Anne Wilson and former owner 
Linda Kay McCloy travel pri- 
marily to England to fill the 
shop with English, French and 
Swedish painted furniture. For a 
| touch of whimsy, they add doll- 
\ M3 ses I Kory led | houses and miniature chairs and 
| case pieces, such as a miniature 
“She's a talented ceramic artist who has | Regency chest (above). 









































a sublime sensibility married to virtuoso i 
Ue pa ' | A Little English 
craftsmanship,’ William Georgis says 4554 Poplar Ave. 


of Colleen Carlson (above, with Geor- Memphis, TN 38117 
901-682-2205 



















gis). Lamp bases and other items for the 





home (above and left) are created by 
arranging coils of porcelain or stoneware 


into’textured patterns. 





Colleen Carlson, 212-691-0066 
www.ceramicsbycolleen.com 




















Textile collector and 
18th- and 19th-century 
fabric specialist Nicole 
Fabre has introduced 
her first fabric line. 
Manon at John Rosselli 
(212-593-2060) is 
printed on linen, in (top 
to bottom) purpura, 
safran and rouge turk. 











continued on page 
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Manhattan Mantiques 


A ccessories from the 19th and 30-foot ceilings showcase Mantiques Modern 
century set off an imagina- —_ unusual finds, such as a pair of 146 W. 22nd St. 
tive collection of modern ob- 1950s Gae Aulenti armchairs New York, NY 10011 


212-206-1494 
www.mantiques 
modern.com 


jects at Mantiques Modern in (above) and a brass armillary 
Manhattan. The Chelsea shop’s (left), which reinforce its indi- 
* multilevel architectural space vidual brand of modernism. 















Venice in Summerland 


Forgotten for 40 years and stored for another 45, 





the facade of a 15th-century Venetian palazzo has 
resurfaced. Originally imported from Italy to Palm 

Beach by Addison Mizner in 1921, the window 
| frames and entrance portal are carved from Rosso 
di Verona. The well-preserved examples of Renais- 
sance architecture are currently available in Sum- 


) merland, California, at Europa Antiques. 
Europa Antiques, 2345 Lillie Ave., Summerland, CA 
93067, 805-969-4989; www.antiqueseuropa.com 


— 
EE 





continued on page I 
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WELACCE a Fiore Dour own.’ 


FN $0 VERY ROMANTIC" \. >A 


vangeline Lilly, star of ABC’ shit series “Lost” - x 


"The world is so mysterious, so full of 
/meaning, and so very romantic.” Evangeline 
‘embraces the allure of her surroundings. “To 

be scared is to be challenged.” This passion 

for romance and spirit of adventure guide 
her unique sense of style. In her life and work, 

Evangeline makes a statement. Herown. ~ 


At Karastan, we help you bring meaning and fh 
romance into your surroundings. We ff. 
constantly strive for the absolute best in f 
design. We combine innovative thinking, , ff 
mastery of rich colors and: textures, and/ 
uncompromising quality to elevate our carpets 

and rugs to new heights. Let Karastan help 

you define your spirit of adventure and 
personal sense of style. 
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uatrain, the Los An- 

geles shop created by 

designer Craig Wright 
29 years ago, is making a move 
100 yards north on La Cienega 
Boulevard. The distance is 
short, but the change in direc- 


a 


tion is big. “We’re strengthen- 
ing our reproduction line,” says 





Wright, “with pieces such as 
a 17th-century-style Venetian 
console table and Genoese 


Fate aid 


chairs.” A courtyard (below) al- 
lows Wright to focus on objects 





for the garden as well, including 
terra-cotta reproductions of 

the figures of the four seasons 
that stand at each end of the 
Ponte Santa Trinita in Florence. 
“We'll always have antiques 





such as chandeliers, but I’ve 
taught my clients to go to auc- 
tions in London, Paris and New 


York for their serious antiques.” 








Quatrain 

722 N. La Cienega Blvd. | 

Los Angeles, California 90069 
310-652-0243 


> 





An Italian Neoclassical- 

style armchair, left, and 

a Piedmontese Neoclas- 

sical-style shell armchair 
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green “ 
=, with EMMY... 


The Architectural Digest Greenroom returns for 
its fifth year backstage at the Primetime Emmy 
Awards. Television’s A-list comes together for 
fo)al=me] r= lanre)geleismalre|a)emalale my relanalc\waAUalitcwelale| 
Frank Webb of White Webb have designed the 
Ui dieareitous) f-(erom (Olmnialoncit-l ecm (Ol coit-b.ar-lale mealiale|icy 
mee © before they step onstage. 2 


Stay tuned... 


The 58th Annual 
Primetime Emmy Awards 
Sunday, August 27, 2006 
LIVE on NBC! 8pm ET/PT 


nS 
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GREENROOM_ AT THE PRIMETIME 


EMMY* AWARDS 
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Besien Centereo 

















St. Croix scl hand-wrough =a Peg. . ' 
» iron chandelier with polished crystal” = 4 
| stone mosaic bowl. A DIVISION@F THE HON os a 
eae Ia 

| a 


| | once-in-a-lifetime finds. a daily occurrence. 





| Sleek silver pendants; crystal chandeliers; lighting for ceilings, tables, and walls. Each design is unique 
C : C 
And in an aisle with hundreds of others 
| 
| 
| | 
| | 
| 
| 
| 
| | 
| 
| 
} 
| 
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Schonbek Jasmine crystal chandelier 
and exclusiveterystal table lamp. 






































Looking for a new lamp? Or a new way to light your entire home? Either way, you'll find 


what you need at EXPO 





Design Center, the place where extraordinary homes come into their 


own. We have 10 unique showrooms-from kitchens and baths to lighting—to help you get 








nspired, as well as full design and installation services to bring your ideas to life. For a free 


EXPO catalog or store locations, please visit expo.com/magazine 

















One More Reason fo Look Forward to Your Drive home. 


Lamarite® Slate Composite Shingles offer the natural beauty of slate with superior performance. The shingles are listed 
for U.L. Class A fire resistance and U.L. Standard 2218, Class 4 impact resistance and are backed by a 50-year limited 


Nevae-Lela aed bola-omeltue-lo)(mlovbelsd(acw-Vcom-Nic-Vit- lo) apbomatt-vesto)eleur-Velemce-lllo)oi-Jer-\ola-me- Wa clal ag yao) a-laee-(aahyomee)(oyaw- rele! 


f ] |® 
different sizes—all to create a truly unique look. For more | F AM ARITE SL ATE 


information ask your architect, builder or roofer. CO ee Te 2 ee See ae : ‘ 
www.tamko.com aS 





Roof color on house is Dusk Grey with Mulberry accents. 

For more information regarding, or to receive a copy of, TAMKOS limited warranty, contact your local TAMKO representative, visit-us online at www.tamko.com, or call us at 1-800-641-4691. 

Representation of color is as accurate as our printing will permit. 
} PATENT PENDING ©2006 TAMKO Building Products, Inc. 

TAMKO is a registered trademark of TAMKO Building Products, Inc. 

Lamarite is a registered trademark of Epoch Composite Products, Inc. 








somnaten © 


Unbuilt Houses 


In Accord with the Landscape § 


The Hills of Israel Foster a New Organic Architecture 





Architecture by Zvi Hecker/Text by Victoria Newhouse 














ail 


IGAL AND DORON OFER, 
the clients for a house in 
Bnei Zion, and the archi- 
tect, Zvi Hecker, are among Is- 
rael’s most prominent citizens. 
An alliance of the two, how- 
ever, would be unexpected. 
Founded three generations 
ago as a chandlery and ship- 
ping agency, the Ofer Broth- 
ers Group is now one of the 
country’s largest privately held 
conglomerates. As CEO, Do- 
ron Ofer directs the company’s 


real estate acquisitions. Hecker, 
on the other hand, is known in 
Israel as the enfant terrible of 
his profession. The improba- 
ble marriage of establishment 
and antiestablishment recently 
produced a stillbirth—a house 
that remains unbuilt. 

In the 1960s an act worthy of 
The Fountainhead earned Heck- 
er his reputation. Upon learn- 
ing that windows other than 
those he had designed would 
be installed in one of his build- 
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ings then under construction, 
the architect broke into the site 
with his assistants one night and 
destroyed the window frames 
so as to make the change im- 
possible. Over the years, the 
uninhibited, fragmented forms 
of his public buildings and 
housing have only reinforced 
this image of an uncompro- 

mising individualist. 
Hecker’s style is, in fact, well 
suited to the Ofer site. Sixteen 
continued on page 110 








Architect Zvi Hecker 
was hired by Sigal and 
Doron Ofer to design 
a house for them and 
their children for a 
hilly site northeast of 
Tel Aviv. Above: The 
Ofer House model. 








Live Beautifully. 





» 


TOGO Sofa and Loveseat. Design: Michel Ducaroy. Find inspiration at Ligne Roset. lj L. 
www.ligne-roset-usa.com 1-800-by-roset code 238 IO! \e rose 


























continued from page 108 

miles northeast of ‘Tel Aviv, the 
lot is situated amid the undu- 
lating topography of the Plain 
of Sharon, in Israel’s central 
coastal region. 

The architect was not de- 
terred by the modest area left 
for construction due to an 
existing orange grove and a 
pledge to leave intact the for- 
mer owner’s small residence. 
On the contrary, Hecker points 
out, “My recent projects are 
not proper buildings in the 
sense that one can walk around 
them and grasp their form, 
but rather they are extensions 








1 ENTRANCE 

2 LIVING AREA 

3 KITCHEN 

4 MASTER SUITE 

5 CHILDREN’S 
WING 

6 CARPORT 

7 GUEST WING 


Unbuilt Houses 





























Asove: Hecker’s s 
tion drawing sho 
how the spatial flo 
stepped to acco 
date the site’s siop 
Far Lert: An ove 
of the model. Lery 
The four-winged y 














of the surrounding reality.” 
Just so, in model form the 
four separate, single-story 
wings, or pavilions, of the Ofer 
House appear as outgrowths 
of the landscape. So closely do 
the long, narrow arcs of the 
house hug the hill they climb, 
they might be mistaken for 
part of the topographical plan. 
‘To further integrate the resi- 
dence with the site, additional 
orange trees were planned to 
make the main entranceway 
more distinguishable. 
Intended for the couple, 
their six children and a ser- 
vice staff, 6,000 square feet of 


Ricut: Ofer House 
recalls Frank Lloyd 

Wright’s 1942 Bur- 

lingham House, also 
unbuilt, which, too, 
has arcing wings. 
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residential, entertainment and 
guest rooms are distributed in 
four narrow pavilions of vari- 
ous lengths inserted into the 
gradual rise in the site. At the 
foot of the hill, to the south, 
is a guest wing. Farther up are 
the two longest wings: one for 
living, the other for the chil- 
dren’s bedrooms. These two 
















7 
segments are connected bia 
glass-enclosed entrance 
with sliding walls that op 
to the garden and terraces, 
a tennis court and a swimmi 
pool. Projecting beyond t 
entrance hall, which includ 
a large study, is the mas 
suite. A 2,000-square-fo 

continued on page 
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Something happens when you 
touch one of our handles. There’s a 
strength and-integrity you can feel. 
Our handcrafted hardware is cast in 
solid, art-grade bronze and finished 
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continued from page 110 
semi-basement, used as a play- 
room and the obligatory bomb 
shelter, links different parts of 
the house. 

Born in Krakow, Poland, 
Hecker spent his teen years 
in Samarkand, Uzbekistan, 
where historic Islamic architec- 
ture inspired his first drawings. 
It is a heritage that he still ad- 
mires. The architect describes 
one earlier, realized project, 
his Spiral Apartment House 
of 1981-86 in Ramat Gan, in 


Like Wright’s project, He 
er’s is closely connected wf 
the land. | 
Hecker also admires wipe 
he calls his predecessor’s allay 
ity “to compose with nothing 
He describes the Burlir 
ham House as “an early $y 
ample of Arte Povera. Like q if 
Ofer project, the basic the 


¢ 


is the wall.” ' a 

In keeping with the orga} 
character of his design, Heclig 
planned to use an indigendg 


f 


“My recent projects are 
not proper buildings in the sense 
that one can walk around 
them and grasp their form, but 
rather they are extensions of the 
surrounding reality.” 


terms of a small Arab village, 
with its modernist ramps and 
courtyards evoking the village’s 
slopes and plazas. 

In 1991 Hecker opened a 
second office, in Berlin, where 
the Heinz-Galinski School— 


| the first Jewish school to be 
| built in the city since the Nazi 


era—he completed there four 


| years later is among several of 
| his European buildings that 


also recall a mini-city within a 
city. It is an image that could 


| also be applied to the multi- 
| winged house he designed for 


the Ofer family. 
Conceptually, Hecker relates 


| the Ofer House to Frank Lloyd 
| Wright’s 1942 project for Lloyd 


Burlingham in EI Paso, ‘Texas. 
That project, also unbuilt, was 
a single-story adobe residence 
composed of intersecting arcs. 
It is among several designs 
fueled by Wright’s interest at 
the time in ideal geometries ex- 


| pressive of place and material, 


consistent with his philoso- 


| phy of “organic architecture.” 





fragile sandstone known 
kurkar outside and selective 
inside. (The architect first ee 
countered kurkar during 
cavations for,the museum 
built in Tel Aviv for Palmad 
a legendary underground mj 
itary organization.) For t 
Ofer House, the concrete sk¢ 
eton would have been partia 
exposed and white stucco wa 
extended beyond each str 
ture to form retaining walls# 
Ostensibly, the house v 
not built due to the clien 
postponement of their mo 
from London to Israel. Hecke 
ever the enfant terrible, say 
rather, a house that was “mere 
an extension of the surrount: 
ings” was probably seen as 
poor relation to its opulei 
neighbors. Notwithstandir 
its failed implementation, tl} 
product of this dialogue b¢ 
tween establishment and ant 
establishment is a remarkab} | 
ingenious design that joi! 
the ranks of great “unbuilt: 
throughout history. 
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FOR A COPY OF OUR COLLECTION FOLIO CALL 1.800.KREISS.1 OR LOG ON TO WWW.KREISS.COM. 


TO INQUIRE ABOUT A COMPLIMENTARY DESIGN CONSULTATION VISI1 ONE OF OUR 
SHOWROOMS. ATLANTA » CHICAGO « CORAL GABLES - DALLAS : DENVER: HOUSTON - LAGUNA 
NIGUEE: LA JOLLA - LAS VEGAS » LOS ANGELES » NEW YORK + PALM DESERT = RANCHO SANTA FE 
SAN FRANCISCO + SANTA BARBARA * SCOTTSDALE * SEATTLE * WASHINGTON D.C.» W EST PALM BEACH 


NOW OPEN IN MANHASSET, N.Y. 
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Uncommon Treasures at Carleton Varney’s Antique & Deslen Fall Festival 


Text by Susan Sheehan/Photography by Jim McHugh 











HAT COULD BE MORE | 

felicitous in the 

2ist century than 
an annual antiques show in a 
19th-century hotel on an is- 
land in Michigan that has had 
the wisdom to ban the 20th 
century’s boon and plague— 
the automobile? The show is 
Carleton Varney’s Antique & 
Design Fall Festival, and the 
hotel is Mackinac Island’s truly 
grand Grand Hotel, for which 
Varney has been the designer 
since 1978. 

In early October some 30 
vendors of furniture, works 
of art and assorted decorative 
objects travel by van to St. Ig- 
nace, board a ferry and, with 
the help of members of the 
hotel staff, transfer their boxed 
wares by horse-drawn dray to 
the hotel. Between Tuesday 
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Carleton Varney, right, 
Grand Hotel chairman 
Dan Musser, Jr., and 
Dan Musser III arrive 
at the entrance to the 
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on Michigan’s Mack- 
inac Island, has a 
660-foot-long Greek 
Revival portico, the 
longest in the world. 


Lert: The 1887 hotel, 


‘ ABove: Dealer Ron 


Rolando, holding a 
print, specializes in 
Michigan ephemera, 
including historical 
maps and books. 





hotel in a 1902 horse 
drawn Brewster Vis-al 
Vis carriage for the de 

signer’s annual Antiqu\)) 
& Design Fall Festiva 
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and Thursday they set up 
booths in the hotel’s ballroa 
which also serves as a theate 
Varneyesque space with pit 
and-white-striped walls an 
black-and-red simulated H 
glish needlepoint carpet. 

Albert and Beverly App 
gate, the owners of The Ap 
gate Collection, which cons 
of handwoven wicker fur 
ture and accessories from t 
1880s to the mid-1920s, live 
Suttons Bay, Michigan, a 
have made the journey to 
fall festival for 15 years. “ 
I first came here with 30 pied 
continued on page 
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continued from page 116 

from the golden age of Ameri- 
can wicker, it occurred to me 
that I might be carrying coals 
to Newcastle,” Albert Apple- 
gate says. “The cottagers on 
Mackinac Island have always 
owned splendid antiques, but 
we went home with only one 
small table and one small table 
lamp. The rest of our wicker 
pieces stayed on the island. 
We’ve continued to do well at 
the show each year.” 

“ve bought chairs and 
tables for clients and sewing 
baskets and a beautiful tea cart 
from the Applegates,” Varney 
says. “Wicker is so Grand 
Hotel-looking, but I have a 
white wicker chair in the living 
room of my modern New York 


Ricut: “The Apple- 
gate Collection has a 
good selection of wick- 
er pieces from the 
1880s to the mid-1920s, 
including wonderful 
children’s furniture,” 
Varney comments. A 
sewing basket tops a 
stand next to the sofa. 


Ricut: A chandelier 
hangs from the truss 
ceiling in the ballroom, 
which doubles as the 
conference center for 
the more than 30 
vendors participating 
in the event. 


Be_ow Ricut: Dealer 
and antiques show 
manager Don Butko- 
vich displays a circa 


1830 worktable. BELow 


Lert: On a bench are 
bookends and a nauti- 
cal watercolor from 
Ancient Argosy An- 


tiques. A quilt is at rear. 
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Vendors set up their booths 
in the hotel’s ballroom, 
which also serves as a theate 
a Varneyesque space with 
pink-and-white-striped wallf 
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apartment in [rump lowe 
love the incongruity of t 
one wicker piece.” 

Gerald Shafranski, of Cle 
land, Wisconsin, is the ow 
of the Raven Nest, nam 
because, he says, “you ne 
know what you'll find in 
raven’s nest. Those birds < 
notorious for picking up bright} 
pieces of string, glass, ev 
diamond rings.” He goes fra 
his 19th-century Italiane 
yellow-brick house to sho 
in various midwestern stat 
selling 19th-century prints 

continued on page I 
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Peggy Parker, right, of ¢ y wis 
Waterville Antiques, : 
carries vintage jewelry, 
china, art glass and 
collectibles. The Wild 
Rose appliqué quilt 
dates to 1930. 
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birds and animals in Victorian 





frames; lamps fashioned out 
of such 19th-century objects 
as biscuit barrels, silver vessels 
and ceramic containers; and 
tapestry pillows made from 
fragments of 19th-century Ori- 
ental rugs. At last year’s festival 
he sold an unusual 1850 hand- 
colored engraving of two mice 
to another vendor (antiques 
dealers often buy from each 











































other) and shipped a dozen 
pillows to Varney’s New York 
office. “They’re great accent 
pieces in contemporary or pe- 
riod rooms,” the designer says. 

The management at Grand 
Hotel has learned that theme 
weekends attract guests, so it 
offers a Labor Day Jazz Week- 
end, summer and fall Wine 
Appreciation weekends and 
a Murder Mystery Weekend. 
Carleton Varney’s Antique & 




















Mackinac Island’s 
Grand Festival 
Carleton Varney, who has been the 
interior designer of Grand Hotel 
(left) since 1978 (see Architectural 
Digest, August 1981), could think of 
“no better place to hold the festi- 
val,” he says. The festival begins on 
Friday, September 29, with a gala pre- 
view from 5:30 p.m. to 8:00 pM. (chari- 
table contribution requested). Hours 
are Saturday, 10:00 a.m. to 4:30 P.M. 
and 5:30 p.m. to 7:00 p.m., and Sun- 
day, 10:00 a.m. to 1:00 p.m. For more 
information, call 800-334-7263 or 
visit www.grandhotel.com. 








BELow: Former U.S. Above: Original = 
Secret Service agent Civil War-era letters 
Rex Scouten, a fes- and documents from = 
tival presenter, perus- the UnionArmy fill ! | 

es Big Blue Wreck a display box from a 

Salvage. Owner Faye seed company at Don ° 
Asano looks on. Butkovich’s booth. 




















sell out the hotel. It begins in 
the late afternoon on a Friday, 
with a gala preview party that 
benefits the Mackinac Island 
Public Library. Hotel guests 
and island residents, flutes of 
champagne in hand, stroll from 
booth to booth and get an ear- 
ly start at buying vintage jew- 
elry and clothes, collections 
of Civil War letters, Wedg- 
wood biscuit jars and silver 

strawberry forks. 
Varney admired a Stafford- 

shire sailor at Susan’s Antiques, © 
owned by Susan Price, a retired 
flight attendant who lives with 
her husband on a farm in New 
continued on page 124 


Design Fall Festival helps to 
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If you lose it in the parking lot, || 
everyone can direct you to it. | 





It’s not for those looking to blend in. The Cayenne S Titanium Edition. A package of | 
attractive options, new colors and 340 hp of pure Porsche performance. To an already 
distinctive lineup of SUVs, it’s a head-turning addition. Porsche. There is no substitute. 
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Our aspirations are 
our possibilities. 


Samuel Johnson 1709-1784 








Choose Haddonstone 
and you can be sure it 


will make a lasting impression. 


Whether it’s a fountain, a planter, 
a statue or even architectural cast 
stonework, it will be both elegant 


and permanent. 


You can see the full Haddonstone 


range in our inspirational new 200 


page catalog ($15). We also offer a 
CD Rom ($15). 


dUADDONSTONE: 


Visit us at www.haddonstone.com 








Haddonstone (USA) Ltd, 
201 Heller Place, Bellmawr, NJ 08031 
Tel: 856 931 7011 Fax: 856 931 0040 
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Available through architects & interior designers 


—— ning holistic spa capture the essence of “Forest and Water” while 



























md (= (ot-t-mm Come (omme(-\-j(elal-mcom-\-\-mmigelse 
Architectural Digest advertisers... 


5 The Essence of Oriental Opulence 


“= Since opening in December 2005, Mandarin Oriental, Tokyo has 
=~ epitomized sophisticated luxury in the Japanese metropolis. 


| iD 


> Guests arriving at the lavish property are ushered through a pri- 
CL] vate entrance, whisked directly to the 38th floor Sky Lobby and 
— presented with an awe-inspiring view of the cityscape. Situated 
— on the top nine floors of the soaring Cesar Pelli-designed 

Nihonbashi Mitsui Tower, the luxurious guestrooms and stun- 


* expressing the Japanese appreciation of nature. 


For more information, visit www.mandarinoriental.com. 
Airs 7 : 





The winners were recently chosen in the 
Stark Carpet Design Contest 2006, a new 
endeavor with Architectural Digest. 
Created to reward America’s next gen- 
eration of talents, the contest invited 
students to submit a portfolio represen- 
tative of their design sensibility. Finalists 
were then asked to envision their own 
custom carpet for Stark, with a first prize 
of $2,500 and a $1,500 second prize. 


SECOND PRIZE WINNER 
ROSS ALEXANDER'’S DESIGN 


FIRST PRIZE WINNER 
LOUISE CORTIS-JONES’ DESIGN 


For more information on future Stark 
Carpet Design Contests, please visit 





AvchDicesth ee HONORABLE MENTION 
www.ArchDigestEvents.com. ANNA LEHNER'S DESIGN 


* 


Special Advertising Section 


Scottsdale, Arizona 
A Canvas of Culture 


ith more than 125 galleries and 
museums, performing arts venues 
and other architectural wonders, 
Scottsdale has become a gathering spot 
for artists the world over, and a tremendous 


draw for visitors with a passion for the arts. 


The Scottsdale Public Art Program enhances 
the city's urban landscape by commissioning 
art that improves public spaces. Donald Lipski’s 
The Doors debuts later this year—the 30-foot 
outdoor sculpture will indelibly mark the famed 
intersection of Scottsdale and Camelback 
Roads. The giant walkin kaleidoscope te- 
sembles three doors leaning against each 
other, with reflective surfaces on the inside to 
allow visitors to see faceted reflections of 
themselves. The Doors is part of the $250 million 
Scottsdale Waterfront revitalization effort. 


The Scottsdale Center for the Performing Arts 
annually showcases more than 200 festi- 
vals, events and performances, including 
classical music, contemporary dance, jazz 
and theater productions. This fall, Grammy 
Award-winning saxophonist Sonny Rollins 
will perform; Jarvis Rockwell's Maya Il 
14-foot pyramid covered with thousands of 
action figures, will be unveiled; the dance 
troupe MOMIX will pay homage to the desert 
in its piece Opus Cactus; and singersongwriter 
Peter Cincotti will take the stage. 


Qa 


Designed by architect VVill Bruder in the 
footprint of a former movie theater, the 
Scottsdale Museum of Contemporary Art 
(SMoCA) has five galleries for exhibiting 
art, architecture and design with a global 
focus. From mid-September to the end of 
January, a multi-artist contemporary art exhibit, 


) southwestNet: painting, will explore the pre- 
carious edge between order and chaos. In 

© October, The Border Film Project looks at a 

‘S topic of debate: immigration. Thousands of 


disposable cameras were distributed to both 
migrants and Minutemen along the border, 









resulting in images embracing humanity, 
identity, security and survival. 


For more information on Scottsdale Arts pro- 


Globe-trotting locations that grams or making Scottsdale part of your future 
place olalme (ever=) al me) al design vacation plans, please call 800.839.9567 or visit 
and awaken the spirit 


www.experiencescottsdale.com/ArchDigest. 
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The aqua spa aboard the Magellan. 


Magellan Residential 
Cruise Shi 
Calling the World Home 


The concept of a second home and vaca- 
tion retreat is redefined with the arrival of the 
Magellan. A private residential cruise ship 
outfitted with all of the luxuries imaginable, 
the Magellan takes its place in history by 
becoming one of the first in its class to 
make possible full and fractional ownership 
of exclusive, on-board penthouses. 


=-i 








Randall B. Jackson, CEO of Residential Cruise 
line—the Magellan's parent company— 
conceived the idea during a trip with his 
wife and two daughters through the Strait of 
Magellan. “After traveling around the globe 
for years on cramped, crowded ships,” he 
says, “| realized there was a need for a bet 
ter way of travel—a better way of living.” 
The Magellan was born. 


Offering both full and fractional ownership 
(available in one-month increments) of 2-, 
3- or 4-bedroom penthouses, the ship is 
perfect for those who yearn to travel without 
leaving the conveniences of home behind. 





..the ship is perfect 
for those who yearn to 
travel without leaving 

the conveniences 


of home behind. 
eee ae 


Each suite is expertly designed in keeping 
with the creature comforts typically found in 
land-based multimillion-dollar residences. 
Custom wood cabinetry, stone surfaces 
and premium appliances, complemented 
by the latest in technology, make for lavish 
living quarters. 























The Magellan resembles a first-class re 
it is equipped with many of the same pe¢ 
such as a fulltime housekeeping staff, 24- 
concierge service, a world-class aqua ¢ 
four gourmet restaurants, indoor/outd 
pools, a casino worthy of Monte Carlo | 
a 450-seat theater designed especial 
Broadway-caliber entertainment. 


With these royal amenities (including 
call private Bell 429 helicopters to 4 
residents on and off the ship), homeow. 
aboard the Magellan will feel like 
explorers, with 300 ports of call just wai 
to be discovered right outside their doo 


For information about ship specifics ¢ 
ownership opportunities, call 480.497.88 
or visit www.residentialcruiseline.com. 























Hiroshima, Japan 


300 PORTS OF CALL. 
150 COUNTRIES. 
1 ADDRESS. 


For the fortunate few, the 
entire planet is now home. 
Allow us the opportunity 
to present Magellan, 

the most extraordinary 
residential experience 
ever conceived. 


Arrive and explore by 


helicopter. Set sail for 
» TROPEZ RESIDENCE fishing, diving and 
bedrooms, 31/2 baths, 


Bos oni fe discovery from an 


onboard marina. 


ne dining and a world-class spa in a setting 
very imaginable luxury is at hand. Contact us 
ier information regarding the privileges of 
1ip, Our most attractive financing and all that 
iboard your new home on the seven seas. 


Two to four bedroom residences 
from 1,130 square feet to 


over 3,200 square feet. 


-L OWNERSHIP FROM $1.875 MILLION 
CTIONAL OWNERSHIP FROM $156,250 


Kadavu Island, Fiji ~ 


o 


he lneile. pre ee CSULSE hip 
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Experience Maximum Vegas at MGM Grand. 


MGM GRAND 


Maximum Vegas 


A 45-foot bronze lion statue creates a dra- 
matic statement for the exterior of MGM 
Grand 
and distinguishing landmark in a sea of 
sights and sounds that is the Las Vegas 
Strip. like the largerthan-life entrance, a 
stay at the resort is a mix of pleasures on 
a grand scale, from dining and drinks to 
entertainment and relaxation. 


n Las Vegas. It is an impressive 





The resort's evolutionary story continues 
with its culinary offerings. French “Chef of 
the Century,” Joél Robuchon, introduces 
his legendary creations at two distinct ven- 
ves: L’Atelier de Joél Robuchon blurs the 
boundary between the kitchen and dining 


...d Stay at the resort 
is a mix of pleasures 
on a grand scale... 


room, allowing guests to observe the chet 
trom counter seating, while Joél Robuchon 
at The Mansion features traditional French 
cuisine in an atmosphere reminiscent of 
1930's Paris. A-casual version of New 
York's 3-star FIAMMA Osteria, FIAMMA 
Trattoria & Bar brings SoHo to the Strip 
with updated versions of traditional Italian 
specialties. At SEABLUE, the fare centers 


Ue 


on “jeHresh” seafood. Famed architect 


The fashionable L’Atelier de Joel Robuch | 


Adam Tihany designed the restauraf 
fit Chef Michael Mina’s vision: ele 
include a mirrored hallway and wali 
stone and water. 


Bars and lounges also play a leadingjilgm 


in the excitement at the resort. Tabu, a ae 
cosmopolitan ultra lounge, adds New fi 





expression in nightlife with its personaliagm 


+ 


service and extraordinary interactive § 
nology. Finishing off MGM Grand’s imigg 
sive resumé of scenesto-be-seen-in, St 
54 blends the latest pop music trends 
cutting-edge house music. 











KA, the unprecedented new theatrical 4 
from Cirque du Soleil at MGM Grand, 4 
bines amazing, heartpounding acrol 
performances and martial arts, climd 
with an astounding battle scene. KA 
dazzling spectacle visitors won't want to 
nor will ever forget. 


Award-winning restaurants, world-d 
entertainment and electrifying nigh 
along with superior service, a grand f 
complex and the celebrated spa and sd 
provide one powerful package of i 
gence and escape. That's a maxi 
Vegas™ experience. That's MGM Grant 


For information, please call 800.929.111 


visit www.mgmgrand.com. 


\ 
| 















nergy. More indulgence. More excitement. More of what you come to Vegas for. maximumVegas. MGM GRAND 


ngrand.com 1-800-929-1111 a 


























Open your eyes to the culture that abounds at Scottsdale, Arizona’s galleries, 

museums and events. And you, too, will find:something that you can’t live without. 

Begin your discovery by requesting your free Experience Scottsdale destination S d | 
i cottsdale 


| 
suide at experiencescottsdale.com/ArchDigest or by calling 800-839-9567. Bring your passion for le 
g g g 9 your p forl 





Joe Maktima — Arizona Artist Jill & Kyle Foster 
Laguna/Hopi Chicago, IL 

He can't always pinpoint where They know exactly where 
his inspiration comes from. his inspiration will hang. 





™ (JSEORGE SMITH" 
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continued from page 120 

Cumberland, West Virginia. Price, a rela- 
tive newcomer to the fall festival, brings 
with her a substantial selection of Staf- 
fordshire animals, birds and historic fig- 
ures that she purchases primarily in Wales 
and at shows in Birmingham and New- 
ark and elsewhere in the United Kingdom. 
“It makes me happy just to see Stafford- 
shire,” Varney says. “And when you look 


Sou wewee 


2 


. SuBERLATIVE COLLECTION OF 
7 


‘ 
Los ANGELES SAN FRANCISCO LAGUNA NIGUEL SEATTLE GHIcaco 
DALLAS DENVER DANIA BEACH WASHINGTON D.C. NEW YORK 


800.570.1087 WWwW.EBANISTA.COM 
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at a pair of dogs, they’re never exactly 
alike, because they’ve been hand-painted. 
They’re less alike than identical twins.” 
The booths are open all day Saturday 
and for three hours on Sunday. Among 
the shoppers are hotel employees. Last 
year Bob lagatz, Grand Hotel’s concierge 
and resort historian, bought a half-dozen 
items, including an early-20th-century 


¥ 


ea 
—_—-, 


Courtesy to the trade © a's 2006 








transferware mulberry-colored crea 
pitcher with an image of Grand Ho} 
from Ron and Dora Rolando, of Leo- 
ard, Michigan, who do business as RJ} 
Rolando; the S is for Sloan, their son. T: 
chairman of the hotel, Dan Musser, |, 
and his wife, Amelia, purchased a star qu: 
from Jan Schmidt, of Dexter, Michig) 
(it will be used on a bed in a hotel gué 
room), and a large oval mirror from: Gd | 
Leaf, in Atlanta. 
Gold Leaf’s owners, Duane Batem|_ 
and Donald Burrett, recognized t 
beauty of the mirror’s frame—it has 
design of acanthus leaves tied with a ri | 
bon and berries—when they discover| | 





Carleton Varney’s Antique | 
& Design Fall festival. 
helps to sell out the hotel) 








it in an antiques shop in Virginia, paint¢” 
a dingy gray. Bateman gold-leafed 
and the mirror will decorate one of t 
hotel’s hallways. 

Paul F. Heath, the proprietor of Paj/ 
Heath Antiques, has been coming 1 
the show for 13 years from his home |) 
Jackson, Michigan. “My day job is sell” 
ing telephone systems, but my hobby} 
looking for pre-1920 trunks at auction) 
flea markets and garage sales,” he says. | 
enjoy finding dirty, beat-up trunks an 
cleaning and refinishing them.” He hj) 
sold trunks to shopkeepers on the islan 
who use them for display purposes an) 
to guests who use them as low tablq 
and television stands. 

“There are a few that didn’t sell, a 
I won’t bring those back next year) 
he says. “Il skip a year and then bri 
them back again. The first time 
came to the fall festival [ thought thy 
show sounded crazy, but I wanted to st 
at Grand Hotel at least once in my li 
Now I’ve had the joy of being here mar 
times. I set up quickly, and on Thursdé 
and Friday I go hiking and buy fudg 
an island specialty. ’'m already lookin! 
forward to next year. This is the onll| 
show I go to, because it’s so much fan 
Varney agrees. “It’s a weekend of great! | 
great antiques, great guests, great foo 
and great fun.” () 





bulthaup b3: architecture for kitchens and living spaces 


ATLANTA CHICAGO DALLAS 
PHILADELPHIA 


DENVER 
SAN DIEGO 


DETROIT HOUSTON 
SAN FRANCISCO 


LOS ANGELES 


www.bulthaup.com 800 808 2923 


MIAMI MINNEAPOLIS NEW YORK 


SEATTLE TORONTO WASHINGTON DC 





















































_ “Architecture Days’—a three-city, three-week \ 
celebration of great architecture and design. 





Stops in New York City, Los Angele and Miami 
offer rare access to private spaces, lectures 
by top architects, expert-led tours of notable 
neighborhoods and much more. 
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hake someone's hand, run your fingers through your 


(unless you wear gloves 24 hours a day) will get 
noticed. With all of the anti-aging treatments for your 
“face — from Botox” injections to that “stretch-mark cream 

~ turned anti-wrinkle phenomenon” StriVectin-SD"— women 
-are proud of their youthful complexions... but embarrassed by their 
telltale, aging hands. That’s why the multibillion-dollar cosmetic 
industry is finally focusing its attention on hands... putting break- 
through skin-care technologies into their newest hand treatments. 


Far beyond ordinary moisturizers and basic creams that protect 


against heat, cold and everyday wear and tear, there's a new 
generation of hand treatments from high-end cosmetic giants 
Klein-Becker, Lancome, Clinique’ and Clarins’ that not only soften 
and smooth but may also help reduce the appearance of age spots 
and wrinkles. . 

The newest, most innovative entry in this “anti-aging” hand care 
segment is Klein-Becker with its StriVectin’- HC Ultra-Concentrate 
Cream. For The Hands’ This comprehensive formula not only reduces 
the appearance of fine lines and. age spots on older skin, it makes 
the skin look thicker and plumper... eliminating that thin, “crepe- 
papery,’ almost transparent appearance that can make your hands 
look old, veiny and embarrassing. 

The cosmetic industry isn't the only one trying to cash in on this 
Uitte colgn Zell] are(-Van (ore) lalo at-lale (Mam E-Ccitomc\VIce(-YolacBr-Tale Me -Tausrelco)(ee (ses 





ADVERTISEMENT 


hair or simply raise a glass to your lips... yourhands . | 








have their own techniques to mal 
your hands look younger... incluc 
microdermabrasion, chemical pe) 
and laser resurfacing. Injectable 
wrinkle-fillers like Restylane’ and 
Sculptra’ can be used to plump: 
the skin on the back of the hands 
To reduce the appearance of 
pronounced veins you can try 
olaalelaallaremer-litclemelel(=160)401-1¢-10\\ am 
a treatment that involves a chemi 
Yo)[ULafe)aM lay =Le1e-Xe MlalComasl-m o)[erele| 
vessels. You can even use your 
own fat (removed by liposuction) 
and have it injected into the back 
of your hands to plump them up. 


Taking care of your hands is 
more than just the latest trend. 
It's an essential step in the boom 
generation's pursuit. of eternal yo 


“Mature, rugged-looking hands a} § 
fine for men but not for women,’ s) § 
Heather Hurst, spokesperson for 


Klein-Becker USA... We couldn't 
agree more! 





If your face says “youre 30%.. 
but your hands scream “you're 50”.. 
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StriVectin-HC 


(Striadri®B Complex) 


Formulated 
AK a) For The Hands 
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XE 5000 AUTOMATIC CHRONOGRAPH 


44MM CASE, ETA VALJOUX 7750 AUTOMATIC MOVEMENT, SAPPHIRE CRYSTAL 
WATER-RESISTANT TO 50 METERS, RUBBER STRAP WITH DEPLOYMENT BUCKLE, $3950. 


FOR MORE INFORMATION CALL 800-360-2586 OR VISIT XEMEX.COM 
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The Upright chair 
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Luxe Calf 
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FURNITURE 


ork - Chicago - San Francisco For a leather/furniture specialist call: 
- Los Angeles - Dania Beach 800-886-TEDY To the trade only. 


_- Washington, D.C. - London ; www.edelmanleather.com 


EDELMAN LEATHER 
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The American Designer Makes a Safari Lodge in a South African Game Reserve 


Architecture by Jim Rimelspach, AIA, and Jacques Coetzee/ Text and Photography by Tim Beddow 








FRICA HAS A WAY OF 
touching the hearts of 
its visitors. It might be 
the smell of the earth after a 
rainfall, or the crackling of a 
fire in a remote bush camp, or 
a herd of elephants with their 
young crossing the vast land- 
scape. Whatever it is, Africa has 
a way of drawing visitors in. 
For ‘Trisha Wilson, founder 
and CEO of Wilson & Asso- 
ciates—a Dallas-based inte- 
rior architectural and design 
firm—it was the simple event 
of seeing a troop of baboons 
crossing the road in front of 
her car that was the defining 
moment. “That first sighting 


a ae 


of wild animals was truly excit- 
ing,” says Wilson. “It touched 
my soul.” 

Having recently opened a 
second office in Johannesburg 
—necessitating frequent trips 
to South Africa—Wilson be- 
gan a search for a suitable loca- 
tion on which to build a bush 
lodge. She settled on a site on 
the Welgevonden Game Re- 
serve in the Waterberg moun- 
tains, roughly a three-hour 
drive north of the city. It’s a 
beautiful region with a hilly 
topography and a classically 
African landscape—and it is 
also home to the so-called Big 

continued on page 134 
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Asove: Izingwe, Tri 


Wilson’s bush camy 
in South Africa, w! 
she and her asso- 
ciates, architects Ji 
Rimelspach and 
Jacques Coetzee, d¢ 
signed, is in Welgeve 
den Game Reserve. 


“We created a com 
fortable retreat in 
middle of the bush, 
says Wilson (left). 
interior and archite 
tural designer mod 
eled the interiors af} 
a camp in Kenya. 
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AIR BAGS SAVE LIVES. ALL-WHEEL 
DRIVE SAVES AIR BAGS. |] 
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2007 AWD SUBARU B9 TRIBECA” 


At Subaru, we believe the best accidents are the ones you avoid. Which is why the 2007 All-Wheel Drive Subaru 
B9 Tribeca relies on more than just air bags to save lives. It also has standard features like road-hugging all-wheel 
drive, a 245-horsepower boxer engine for balance, and Vehicle Dynamics Control. Because while we're proud the 
B9 Tribeca received the highest rating in all government crash tests* we'd prefer it if our air bags didn’t get much 
real-world use. To learn more about the Subaru B9 Tribeca, visit subaru.com. 


: 
“Government star ratings are part of the National Highway Traffic Safety Administration's (NHTSA) New Car Assessment Program (NCAP). See safercargov  _ 
for more details. The ABC's of Safety: Air bags. Buckle up. Children in backseat. A 























BrLow: The lodge’s 
living area. Pumu 
masks are above the 
mantel. A giraffe 
painting is near an os- 
trich-egg lamp. Clar- 
ence House sofa and 
lounge chair fabrics. 


BrLow RiGcutT: Zimba- 
bwean artist Gift Chi- 
seko carved the column 
on the terrace. RIGHT: 
A folly near the wa- 
tering hole, used for 
game viewing, has a 
witch’s-hat thatch roof. 
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continued from page 132 
Five of the animal kingdom: li- 
ons, leopards, rhinos, elephants 
and Cape buffalo. (The term 
was coined by big-game hunt- 
ers who found it difficult to bag 
the animals.) 

Wilson purchased two 
2,500-acre lots of the 85,000 
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acres that compose the reser) — 
which was created from t 
consolidation of a number 
private farms into a consery 
no fences between her prof) | 
erty and the other 55 priva 
ly owned sites, and all of t 
throughout the reserve. 
Named Izingwe, for t 
Zulu word meaning leoparg 
main retreat, where she r 
laxes with family and frien@} , 
and recharges. 
site, with the help of her ass 
ciates, architects Jim Rimelspa 
and Jacques Coetzee, has fol} | 
a large living and dining are 
a terrace and a bar; three gue 
villas; her living quarters; and 


s || 

| ) 
tion area in 1993. There a 
owners have traversing righ} 
the property is now Wilsor 
The camp she built ont 

main sections—the lodge, wit} | 
continued on page L- 





“An AXA Equitable annuity can mean 
guaranteed income for life. Would you 
listen to me if | wore a pinstriped suit 
and had an office on Wall Street?” 
—the 800Ib gorilla in the room 
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It could also mean that you won’t outlive your oe 


money. All from AXA Equitable, which has 
been in business for 147 years. AXA Equitable 
is part of the AXA Group, the world’s 13th 
largest company” 
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"©2006 AXA Equitable Lifé Insurance Company. All Rights ReServed..* By revenue. Fortune 2005 Global 500, Fortune Magazine. 
All guarantees are subjeet t@the claims-paying ability of AXA Equitable Life Insurance Company (AXA Equitable). 
AXA Equigate Life Insurance Company, New York, NY 10104, (212) 554-1234. GE-35648 (4/06) 
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“I wanted Izingwe to be in the style of an African safari 
lodge, incorporating as much of the natural environment as possible.” 
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continued from page 134 

gym. The compound is located 
at the top of a hill overlooking 
a valley. The vista is spectacu- 
lar, and, the designer says, “the 
open plains are just over the 
hill, so great game viewing is 
only minutes away.” 

Wilson’s vision for the in- 
teriors was quite simple: “I 
wanted Izingwe to be in the 
style of an African safari lodge, 
incorporating as much of the 
natural environment as pos- 
sible,” she says. To this end, 
all the structures have mas- 
sive sliding doors that extend 
the living areas into the bush. 
The main lodge’s veranda is 
an integral part of the dining 
and living space, while the 
three guest villas have balco- 
nies that extend to their own 
individual sa/as, or open-sided 
lounge areas. 

Local materials and earth- 
tone fabrics add to the rus- 

continued on page 138 
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traverses alily pondin —_ four-poster bed add 


the garden. “Walking colonial flavor to 
the Lion villa—one 


the paths is a visual 


e 


experience,” says Wil- _ of three guest villas 
son. “There are ponds = ABove: Two daybed) 
and waterfalls, streams dominate a villa’s eu) 


and indigenous plants.” —_lyptus-floored sala. 
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Nye (O)\ 2:10] 0)\) an Ol Ov.W BLO) 
Atlanta, GA, Smith Grubbs & Associates 
Austin, TX, Stockton Hicks Laffey 

Chicago, IL, Henredon Interior Design Showroom 
Cleveland, OH, R. W. Shea & Company 
Dallas, TX, David W. Gilbert & Associates 
Dania, FL, Henredon Interior Design Showroom 
Denver, CO, Chuck Wells & Associates 

Grand Rapids, MI, Israels 

Houston, TX, Bunch & Shoemaker 
Indianapolis, IN, Designers Market Inc. 
Kitchener, Ontario, Kirvan Furniture 

Los Angeles, CA, Haptor Barrett Assoc. 
Minneapolis, MN, Design Professionals 





For a brochure write: 
Pearson" 

Dept. P-70 AD06, Box 2838 
High Point, NC 27261 
336-882-8135 


www.pearsoncompany.com 





New York City, Henredon Interior Design Showroom 
New York City, Sanderson, Ltd. 

Portland, OR, Goldsmith Interiors Showroom 

San Diego, CA, Eastivinds Collection 

San Francisco, CA, n Interior Design Showroom 
Scottsdale, AZ, Jack Pesarcyk Associates 

Seattle, WA, Michael Folks Showroom 

Shawnee Mission, KS, Stovern Hansen Associates 
St. Louis, MO, KDR ¥ntérior Resource 

Troy, MI, Henredon Interior Design Showroom f 
Washington, DC, Henredon Interior Design Showroom 
Also through designers 
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The pool, off the bar, 
offers guests a pan- 
oramic view of the 
Waterberg mountain 
range. “The pool 
sometimes serves as 
an elephant watering 
hole,” notes Wilson. 











continued from page 136 
tic safari feel. Stone plinths, 
natural gum poles, sand-col- 
ored hand-plastered walls and 
thatched roofs set off tradition- 
al colonial-style furniture and 
art, and African artifacts. 
Though the architects de- 
signed all of the structures, a 
few details came from other 
sources. The lodge’s veranda 
railing and its crown mold- 
ings “were inspired by a camp 
in Kenya and the Four Seasons 
in Bali, respectively,” says Wil- 
son. Wilson’s friend Howard 
3etts oversaw the construc- 
tion, which took 11 months, 
with workers sleeping on-site 
in tents. “We built on a steep 
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| The compound ts located at the top of a hill. The vista 1s spectacular, and, Wilson say 
“the open plains are just over the hill, so great game viewing is only minutes away.” 





slope, and continual rain made 
it difficult at times,” explains 
Wilson, “along with sightings 
of unwanted dangerous snakes 
in the tents at night.” 

Today, days merge seam- 
lessly into nights in this private 
utopia, where game drives leave 
the gates at 6:30 in the morning 
and again in the late afternoon, 
with an ice chest containing 
snacks and the ingredients for 
a sundowner in case a suitable 
spot is found—and it usually is. 
As night falls, dinner is served 
in the boma, where animated 
conversations about the day’s 
game sightings can be heard. 
For Rimelspach, “Izingwe is 
an African bush camp that is 








elegant but still very comfe 
able and casual.” 

But for Wilson, Africa is 
just a place for a bush retré 
Ever at work, she has expand 
the scope of her philanthro 
organization, the Wilson 
ucation Foundation, wh 
builds and finances scho 
for underprivileged child 
in rural areas of South Afri 
The project—close to Wilso 
heart—has become a role m 
el for other communities.: 

It is Wilson’s way of givi 
back to the country that 
captured her heart. Izing 
embodies that dedication. I 
a testament to her love of 
African bush. 0 
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Elegant fabrics are the hallmark 
of a beautiful room. 


Ralph Anstoetz 
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Fabrics + Wallcoverings * Trimmings * Decorative Hardware ° Available through Str 
31-11 Thomson Avenue » Long Island City * N.Y. 11101 © Tel: (718) 706-7000 « Fax: (718) 361-0159 » www.jab.de * ToT 
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A very important 
historic, late 18th 
century, Italian black 
walnut figural bu et, 



















crowned by a royal 


family crest flanked by a 


Five carved pilasters 
. flank the four cabine 
doors set with glass, 


broken pediment top with 
reclining full 


figu red ma idens a nd 


all supported by three 


putti playing mandolins. 


kneeling Atlas figures 
The base cabinet 


fea tures 


Heavy crown moldings 
rest atop a continuous 
frieze depicting 
the Lion of St. 
Mark's Square. 


exquisitely carved 
standing figures 
interspersed by reli 
carved 


historical scenes. 


130°h x 132” w} 


fase 5 Heese cn | il. : os Brad. 
Mid 19th century French carved walnut 19th century French cast Mid 19th century carved oak 18th century marble and onyx 
and hardstone cabinet, 88”h x 43’w. iron sculpture, 527h x 24’ w. fireplace mantle, 154”h x 70’w. Venetian wall fountain, 84”h x 40” wil 





Visit our 100,000 sq. ft. showroom in person or online to shop our exceptional selection of: 
Fine Antique Furniture * 18th and 19th Century American and Continental Art * Chandeliers * Architectural Elements * Mantles 


Stained Glass Windows * Marble and Limestone Gazebos, Benches and Statuary * Custom Bars and Pool Tables. 


www.greatgatsbys.com 


Special consideration to the trade * We ship worldwide 
Great Gatsby’s Antiques * 5070 Peachtree Industrial Blvd. ¢ Atlanta, GA 30341 * 770-457-1903 








Ojoen the door to exhilaration 


Enjoy the best of both worlds—a room with a view that 
opens to the outdoors yet gives you the peace of mind 
only a weathertight NanaWall provides. 


NanaWall 2 


800.873.5673 nanawall.com The Leader in Opening Glass Walls 
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All eyes on the islan 


Look beyond the ordinary, and you'll see the range hood take flig 
As Fu-Tung Cheng’s Trapeze swings into a graceful, slow cur 
your friends won't be the only ones starii 






Discover a new perspective with Cheng Design by Zephyr} 
2) ZEPHYR zephyronline.com/cheng 1.877.ZEPHY! 
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Don’t miss the opportunity to be part of an exclusive group of epicurean enthusiasts at the fourth 
annual Gourmet Institute——a behind-the-scenes look into the world of Gourmet — at our headquarters 
in New York City. Spend the weekend with an incredible roster of the world’s top chefs, including 
Daniel Boulud, Bobby Flay, Thomas Keller, Masaharu Morimoto, Charlie Palmer, Alfred Portale, 
Eric Ripert and Marcus Samuelsson, as well as Gourmet editors, winemakers and other memorable 
culinary personalities. 


SPONSORS INCLUDE: All-Clad - Champagne Veuve Clicquot : Cuisinart - Electrolux |lcon™ : Eucerin® 
Expedia - Gallo Family Vineyards - Grey Goose Vodka : Irish Dairy Board - Jaguar - MasterCard® 
McCormick Gourmet Collection - Princess Cruises - Scottsdale Convention and Visitors Bureau 
Stella Artois - The French Culinary Institute - Tourism Ireland - Travel Channel 


TO PURCHASE TICKETS AND FOR THE COMPLETE WEEKEND SCHEDULE. 


Visit , the preferred travel provider of The Gourmet Institute, to make your travel plans. 
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Spanish Design SP070 


ibusson Design 5186 Hadji Jalili Tabriz 31281 | Bessarabian Design 5179 Aubusson Design 5195 Transitional Design 7048 Spanish Design SP071 


1) 


Precious Colors, Creative Designs, Luxurious Textures 


36 East 31st Street, Ground Floor . New York, NY 10016. Tel: (212) 686-6097 . Fax: (212) 937-3928 
‘mail: marketing@french-accents.com - Dealership Opportunities Available - New York . High Point . Atlanta 
and now introducing Las Vegas, NV - French Accents (open to the trade only) (702) 644-4000 


For a dealer nearest you please call (888) 700-RUGS 


Home Accessories Y . 
Renestsy Guchak Wilton, CT - Palace Oriental Rugs 


s Gatos, CA - Accent on Rugs Aubusson Hadji Jalili Tabriz Cos Cob, CT - Apadana 


s Angeles, CA - Glabman’s Furniture 
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Contemporary Arts and Crafts Tampa, FL - Addison Dicus Company 
; Winter Park, FL - Addison Dicus Company 
North Palm Beach, FL - Crystal Tree Carpet 


glewood, NJ - Starr Oriental Rugs 
orristown, NJ - J & S Designer Flooring 
















a Va. Va 
ee 





etry Creal 





Avenue D 


oy Interr 
£0999 





a 


2604 


th 








Design 74 
Chocolate/Tobaccc 
(Available in Other Col § 


Addison/Dicus Company (Trade only) 














A.T. Proudian 
Greenwich, CT (203) 622-1200 Tampa / Orlando, FL (800) 877-9806 
- J & S Designer Flooring ‘ SINCE ae Carpet Designs, Inc. 
Morristown, NJ (973) 605-5225 Naples, FL (239) 643-5020 
AN ANTIQUE IN THE MAKING" 
"Stark Carpet Corporation TO OBTAIN A CATALOGUE PLEASE VISIT OUR WEBSITE AT The Rug Warehouse, Inc. 
New York, NY (212) 752-9000 . WWW.MEG ERIANRUG 5 COM Los Angeles, CA (310) 838-0450 
Data Carpet & Rug, Inc. Aja Rugs : 
New Hyde Park, NY (516) 352-8700 877-MEGERIAN La Jolla, CA (858) 459-0333 
962 Fifth Avenue New York, NY 10001 
Jaffe Rug Gallery, Ine Phone (212) 684-7188. Fax (212) 684-8018 Te gigs ie 


Jacksonville, FL (904) 730-2121 : 
Copyright ©2006 Megenian Rugs, Inc. New York, NY. All rug designs are copyright © Megerian Rugs, Inc 
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- William W. Stubbs 
























By Nicholas von Hoffman “Tt’s about listening,” late that into an entire : 
says William W.Stubbs room.” BELow: “It’s 
ey Bons f (left) of his work. “I contemporary-meets- ‘ { 
ONZALES, TEXAS, WHERE even notice my clients’ Polynesian,” he says 


William W. Stubbs 
was born, is infertile 
ground for raising an interior 
designer. Located between 
San Antonio and Houston, 
the town, he says, is “steeped 
in Texas culture. I don’t think it 
even had an interior designer.” 
He describes his father, an 
electrical engineer, as “a black- 
and-white kind of a man who 
did not understand me on any 
level.” His mother, he says, 
“was not particularly interested 
in art or design.” 

Stubbs’s graphic imagina- 
tion was fired by films and by 
an inspirational high school 
art teacher. “She had that gift 
of being able to convince each 


jewelry—I can trans- of a house on Hawaii. 











\ 





4] child that they were specf 
She took me and a lot of 0 
kids to our first ballet— 
Rudolf Nureyev and Mar; 
Fonteyn. She opened a wh 
world to me that I might nef 
have known about.” 

Wanting to enter that wo 
Stubbs applied to Parse 
School of Design. He was 
cepted, but, he says, “my far 
just thought New York wo 
gobble me up and there’d 
nothing left.” Instead, he we 
to the International Institute 
Design in Washington, D.( 
In retrospect, Stubbs co 
continued on page 








Lert: Stubbs assis- 
ted in editing and in- 
tegrating a Houston 
couple’s collections, 
which spanned cen- 
turies and cultures 
(see Architectural Di- 





gest, December 2005). 








room with a view. | 
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continued from page 142 

siders the change of plans to 
have been a stroke of luck. 
“This was in the ’70s, so Par- 
sons was all about a very simple 
approach to things—you know, 
two Barcelona chairs, and if 
you have to have traditional, 
throw in an Oriental rug. 

“T went to a school where we 
studied art history and curtains 
and draperies and had to do 
faux finishes that looked exact- 
ly like the different species of 
wood.” It was, he concludes, “a 
great background for the kind 
of designer ’'ve become.” 

As is the way with so many 
designers, Stubbs took an un- 
usual route into the profession. 
Although he was briefly em- 
ployed as an interior designer 
at a Houston department store, 
he was soon working for real 
estate developers. 

“I decided I needed to figure 





RiGcut: In Corona del 
Mar, California, Stubbs 
renovated a house to 
take advantage of the 
views. Of a new sitting 
area, he says, “It was 
all about being tac- 
tile and comfortable.” 


out what I could say that a de- 
veloper would understand. So 
Id say, ‘T'll handle every visual 
aspect of this project.’ It was 
really an early form of brand- 
ing. | wasn’t asking, ‘Would a 
lovely French chair be nice in 
this room?’ but rather, ‘So, how 
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did you purchase this building, 
and what are your plans for it?’ 
I understood that they were 
mostly interested in how the 
property made money, and so 
they loved me.” 

As his developer clients 
were increasingly successful, 





















































Far Lerr: The Jef 
er turned a former 

cial dacha outside 
into a warm coun 
estate (AD, Dece 
1998). Lert: He ga 
a newly created gu 
room ina large res_ 
dence in Ukraine “fe 
sense of a grand.ol|_ 
19th-century hous 


they moved into the lux 
high-rise condominium 
ket. Well-heeled buyers § 
the public spaces and mo 
apartments that Stubbs 
designed and retained hi 
do as well by them. His | 
of experience with such cli¢ 
was not a problem. “A lof 
people would be very da 
by doing some of these thi 
I just forge ahead and fig 
that we'll get to a solution. 4 
we do. But there’s some to 

things in between.” 
“Tough” hardly descri 
what Bill Stubbs has had 
take on in the course of se 
oil-industry wheeler-dea 
from the former Soviet Uni 
In Moscow, while redoin 
top-floor condominium 1 
dilapidated building, he haq 
contend with other occup 
who had not accepted the i 
that Soviet-style communi 
was a thing of the past. 
“A nightmare!” he exclaisy 
recalling the apartment’s ins 
lation. When he arrived, thie 
was no power to the apartmit 
and scaffolding everywhe® 
“There were 45 people wor 
continued on page (6 | 
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continued from page 144 
ing—painting, wallpapering, trying to fix 
all the electrical wires that were pulled 
out of every wall, and it was snowing. It 
was snowing like something I’ve never 
seen, and all the furniture was sitting out 
in the street.” 

But his problems were just beginning. 
Using a crane, they were taking the furni- 


“ 


ture piece by piece up to the roof. They’d 


MARVIN ALEXANDER, INC. 


Chandeliers + Lamps + Sconces » Candelabra + Decorative Accessories 


Molded glass 
nickeled-bronze 
chandelier 
by Robert. 
France, circa 1930. 
Height 41° 
Diameter 25”: 


453% 


removed a huge plate-glass window to take 
the furniture through the window, and so 


there were banks of snow in the living 


room, melting onto the carpet. Once the 
furniture was on the roof, it warmed up, 
and everything got wet and then froze 
again. I thought I was going to implode. 
There were things that had been custom- 
made and taken 18 months to be produced 


315 East 62nd Street, Second Floor, New York, NY 10021 
Telephone: (212) 838-2320. Fax: (212) 754-0173 


The L'Etoile Collection Catalogue of Reproduction Lighting, 
$24.50 through your design professional. 
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and shipped, and there they were on at 
in Russia with six inches of ice on the 

To save the situation, the desig 
gathered together the 45 workers 4 
through an interpreter explained that 
would proceed by finishing off one ro 
at a time. “As soon as a room was d 
I’d close it off and put crime-scene ti 
across the door. But the next time I’d v 
into the room, I’d see that someone 
grease on his pants had sat on the bed 
it all had to be taken apart and cleat 
and started over.” 

‘The man from Gonzales came to | 
the Russian and Ukrainian people, whg 
he describes as “hospitable,” “extrem 
polite” and “very genteel.” Still, Stul 
recounts the time he finished a job 
Moscow, went home to Texas and go 
summons from the client to return. 

“We went in and sat down to wait 
him. He finally appeared and offered 
tea. After we’d had our tea and exchang 
pleasantries, he got up, came over and sto 


“Things that were custon 
made were on a roof in 
Russia with ice on them. 


in front of me—and he’s a huge guy—a 
says, ‘I’m sorry to make you come all th 
way, but I needed to tell you face to fa Wi 
how much I love this apartment.’” / 
with that, Stubbs says, “he picked me 
and gave me a huge hug.” q 
Russia and Ukraine are not the desigf 
er’s only distant ports of call, nor does } 
work in one idiom. With his staff of fiy 
he continues to take on the widest spé 
trum of projects, ranging from affordalf 
housing for the elderly to an Airbus A3 
that is 110 feet long and residences 
Houston, New Jersey and Sardinia. 
“T’m all over the map, because I’m ve 
driven by a client’s taste,” he says. “I 
never wanted to have a Bill Stubbs lo 
That’s not because I have a master plan 
mind but because I get kind of bored wi 
things. I enjoy the fact that every tim 
go to meet a client, it’s going to be som 
thing new and I’m going to be worki 
in a different genre. I really enjoy that 
the mystery of wondering what it’s goin 








to be like.” 0 
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Richard Kazarian 


An Abandened Shoe Store Turned Residence Sparks a Rebirth in Rhode Island 
Text by Jeff Turrentine/Photography by Peter Aaron/Esto 





ty 
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NTIL RELATIVELY 
recently, the town of 
Pawtucket, Rhode 
Island, was best known as the 
place where Samuel Slater 
built the first successful water- 
powered textile mill in 1793. 
That invention launched the 
American Industrial Revolu- 
tion and helped secure this 
corner of New England a cov- 
eted spot in the textile trade. 
But two centuries later, many 
of the mills and factories had 
been abandoned. Like many 
other small cities in the in- 
dustrial Northeast, Pawtucket 
watched helplessly as its life- 
blood dried up. 
And then, thanks to a har- 
monic convergence between 
the creative community and 


open-minded city officials, 
things began to look up. A 
combination of factors—in- 
cluding tax incentives and the 
abundance of large, loftlike 
spaces, perfect for mixed use 


—lured curious artists, archi- 
tects and designers from cities 
like Boston and New York. By 
2004 these economic exiles had 
turned the 307-acre Pawtucket 
Arts & Entertainment District 
into a major hub of artistic ac- 
tivity, earning headlines in The 


www.ArchitecturalDigest.com 


Art and antiques deal- 
er Richard Kazarian 
(above) calls his revital- 
ized building (top) “an 
unlikely starting point” 
for the renaissance in 
his hometown of Paw- 
tucket, Rhode Island. 


Lert: A steel staircase 
connects the 1,400- 
square-foot main room 
to the living and work 
areas above and below. 
A pair of walrus-cov- 
ered Déco club chairs 
flank a cast-iron dog. 
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New York Times and giving the 
city a second shot at stardom. 

All of this has been especially 
satisfying to Richard Kazarian. 
Born here 57 years ago, he left 
to pursue, first, the life of an ac- 
ademic historian and then that 
of an art and antiques dealer, 
in larger cities like Boston and 
Newport. When he paid a visit 
to Pawtucket in 2002, the town 


“At the time, I didn’t 


know that 


certain forces were 
about to come into 


play that would 


reshape the city into an 
arts community.” 





St eRg tesa teers has bays bo ete tag 


was primed for its renaissance; 
all it needed was a little nudge, 
in the form of a few hardy souls 
willing to make an investment 
and serve as a model. 

“T was showing a friend my 
hometown and saw a For Sale 
sign on this inconspicuous 
side street right off the town 
square,” he recalls. “I knew the 
building from my youth as the 


— 


mi 
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old U-Pic shoe store, a main- 
stay of the old downtown.” 
Wheels in Kazarian’s mind be- 
gan to turn and then to race. “I 
saw it on a Sunday afternoon, 
and by Monday morning I had 
bought it. The agent was in- 
credulous. The building had 
been abandoned for more 
than a decade, and he had 
been trying to sell it for years.” 


Far Lert: Kazarian 
eclectic collection i 

cludes, in the guest 
room, a set of medi¢ 
keys, which he says ‘ 
most looks like jewe 
ry.” Lerr: Bronze d¢ 
molds line a shelf in 
his bottom-floor off 


BELow: “It’s a Rock 
feller Center kind 
of thing,” he says of 
the 1920s marble- 
based fountain, rig 
that shares a table 
in the main room wi 
a 1948 painting by 
Karnig Nalbandian. 


When Kazarian visited 
town historian, things g 
more interesting. Long befo 
it was the U-Pic, she told hi 
the building served as the Pa 
tucket Progressive Spiritual 
Lyceum, a meetinghouse 
those who sought to comm 
nicate with departed souls. Kl 
zarian’s friends and family h 

continued on page 1 
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Ricut: “At the top of 
the stairs is a wall 

of glass, and your first 
desire is to walk out- 
side again,” says Ka- 
zarian. On the landing 
are two 18th-century 
Swedish tub chairs. 


Asove: The kitchen. “I 
didn’t want it to feel 
domesticated,” he says. 
The chandelier is made 
out of a stovepipe and 
hurricane lamps. A Ro- 
man marble sundial 
stands on the counter. 





continued from page 150 
been skeptical enough when he 
told them that he had bought 
an abandoned shoe store; now 
he had to tell them that the 
shoe store had once been a 
halfway house for ghosts. 

None of it mattered, of 
course. Kazarian knew that 
the large, open space and non- 
descript basement could be 
turned into something special: 
a house big enough to store 
his multitudinous and ever- 
changing collections, in a part 
of town that was giving off all 
the right vibrations. 

“At the time, I didn’t know 


that certain forces were about 
to come into play that would 
reshape the city into an arts 
community,” he says. But he 
held out hope that by buying 
and renovating the building, 
just as he did with several other 
buildings down the street, he 
might encourage other like- 
minded pioneers. “I thought: 
Maybe this could be a kind 
of model home.” And sure 
enough, once the renovation 
was complete, local develop- 
ers and real estate agents 
started casually dropping by 
Kazarian’s antiques-filled 

continued on page 154 
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For the ultimate in beauty and | 
washability, there's Duration | 
Home” available only at your | 
neighborhood Sherwin-Williams® 3 
store. With Duration Home, most | 
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RiGut: The terrace, 


offering views of a city 


on the mend, features 
19th-century Swedish 
zinc bathhouse chairs 
and an early-20th- 
century lounge chair 
with iron strapping. 


BeELow: Kazarian kept 
the original floors in 
the master bedroom. 
“They just anchor the 
room,” he says. Above 
the bed is a 19th-cen- 
tury French railway 
station copper lantern. 
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residence with their client 


i 


show them an example of hig) 


it could be done. 

Every room of the ho 
which Kazarian reimagit 
with the guidance of desig 
Julie Clifton and the tec 
cal support of the Provide 
architectural firm Yode 
‘Tidwell, contains items fr 
Kazarian’s collection, tho 
the pieces typically don’t s 
there for long. In the antiq 
business, he explains, “vou ( 
spend your whole life chas 
after something; then, once 
finally get a chance to bu 
you may find that you’re sé 
ing it within a few minutes 

continued on page 


“T saw it on a Sunday afternoon, and by Monday morning I had bought tt. 
[he agent was incredulous. The building had been abandoned for more than a decade? 
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_ of 19th-century Progressive Spirituali 
_ gathering in solemn, hopeful fellows 
_ The staircase behind it, like the uppé 


| sition of modernity against older, ‘mo 
| classical backdrops,” Kazarian says of | 
| goals for the staircase and addition. “I 


Richard Kazarian 

































The open-plan main room feature 
wood-beam cathedral ceiling, and wi 
this volume it is easy to envision a concla 


floor master suite to which it leads, is d 
cidedly contemporary, however. 
“I’m always interested in the juxtap 


curious to see how it would work here 


for instance, putting a new second le 
| 





“Anything truly good 
is going to be 
partly experimental.” 





and a modern staircase in this very o 
building. Anything truly good is goif 
to be partly experimental. You have to 
willing to be wrong.” 

Off the master bedroom is a terra 
(“one of the things that make living 
a city environment tolerable”), whid 
Kazarian sheepishly admits doesn’t g 
enough use. He loves it‘anyway, for th 
light and color that stream through it in 
his bedroom and down the stairwell. “4 
you enter the house and take in that fir 
space, you feel like you know what th 
building is all about. Then you go to tl 
upper floor, and it’s a completely diffe 
ent world. You’re surprised to see the lig 
through all the glass, surprised to see th 
green on the terrace.” 

Having gotten in on the ground flog 
of his native Pawtucket’s revival, Richa 
Kazarian wants nothing more than 
invite others to ride up with him. He r 
cently bought the Italianate Elks Lodg 
across the street; it is soon to be home 
an auction house and art gallery, he sa 
He’s always looking for new spaces to b 
and convert, in hopes of attracting othg 
creatively minded people to the city 
has always loved. 

“You want to find people who are i 
terested not just in buildings but in bei 
a part of things,” he says. “’m surroundey. 
by talent: viola makers, architects, welder 
glassblowers. For someone like me, wit 
my interests, it’s like a dream.” 1 


J. SEWARD JOHNSON 
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Anatomy of an Acquisition 


The Third in a Series of Interviews with Art Expert Eugene V. Thaw 


By Steven M. L. Aronson 





Eugene V. Thaw with 
two Edgar Degas oils 
in the New York City 
residence he shares 


with his wife, Clare. 


How DID YOU LEARN THE TRICKS OF 
THE ART TRADE? 
I thought I was a clever art dealer—unul 
someone taught me how to be a clever 
art dealer. And that someone was re- 
ally something: Dr. Rudolf Heinemann, 
an enormously fat man who walked 
with two canes, thanks to a condition 
I had never heard of—arthrosis of the 
limbs. He was a legend as a private deal- 
er—highly instrumental in the formation 
of the Thyssen collection, for instance. 
A mutual friend had talked me up to 
the great man, and there came the day when 
we actually exchanged visits; he looked 
at my Tiepolo drawings and I looked at 
his Viepolo drawings. After that, we began 
buying paintings together to sell—I was 
able to bring a lot of important material 
to him, and he for his part would help to 
create the sale. 


158 | www.ArchitecturalDigest.com 


WHAT EXACTLY DID HE KNOW ABOUT 
SELLING THAT YOU DIDN’T? 

Well, let me give you an example. At that 
time—this was around 1965—my office 
was on 78th Street off Madison Avenue. 
One day I wandered over to see my dis- 
tinguished friend Alexandre Rosenberg, 
whose gallery was just a block away on 
79th Street off Madison, and after we’d 
been chatting for a bit, he brought out a 
spectacular figure painting by Corot, from 
1872—a beautifully dressed woman on a 
garden path with a little girl in tow who 
was also dressed in period finery. Madame 
Stumpf and Her Daughter, it was called. He 
said, “This picture has a story, a couple of 
stories really.” It turned out that Alexan- 
dre’s father—old Paul Rosenberg, a very 
important dealer—had bought it in the 
early 1900s from the child in the painting, 
by then a grown woman, who upon relin- 
quishing it had asked him to have a very 
good copy made for her to hang in her 
chateau. This, by the way, was something 
that dealers frequently did for clients who 
wanted the decorative aspect of the room 
that the picture had been hanging in to 
stay the same. 


Do YOU THINK SHE WANTED THE COPY 
IN ORDER TO BE REMINDED OF THE 
ORIGINAL OR IN ORDER TO PASS IT OFF 
AS THE ORIGINAL? 

It was evidently so good that decades lat- 
er it fooled the Philadelphia Museum of 
Art—they were on the verge of buying 
it. But because this copy had by. then as- 
sumed the Rosenberg provenance, Henri 
Marceau, the museum’s chief curator, 
stopped in to see Alexandre at the gal- 
lery and asked him to verify it. At which 


point Alexandre waved to an attendant to 


bring in the one and only Madame Stumpf 























and Her Daughter. Vhis of course res 
in Philadelphia’s spurning the copy. 
then—incredibly—unaccountably— 
didn’t buy the original, either! 


MAYBE THEY WERE JUST SPOOKED BY 
THE WHOLE THING. i 

In any case it was their loss, since the ] 
ture was later invited to be in a sho 
Corot figure paintings at the Louvre 
was around this time—1962, I believ: 
that a man burst into the Rosenberg § 
lery—into the very room where Alexan 
was now telling me this story—wavin 
pistol in the air. The man was shouting 
have the ‘other version’ of Madame Stu 
I’ve got all the money Ihave in the wa 
tied up in it, and unless you get the Lo 
on the phone immediately and tell 
you're withdrawing your painting fr 
the exhibition in favor of mine, I’m § 
ing to blow my brains out right here 
front of you.” 


AT LEAST IT WAS ONLY HIMSELF HE 
WAS THREATENING TO SHOOT AND NO 
THE PAINTING. 

Now, Alexandre Rosenberg was not a 
who was easily ruffled. He’d been, a 
all, the leader of the Free French te 
that stopped the train in its tracks 
was transporting to Germany some of 
treasures the Nazis had looted from 
collections of Jews in France. He manag 
to save all the art, and among the mast 
pieces he found on board were Braq 
Légers, Matisses and Picassos that 
recognized from his own father’s galle 
There was a movie about all this—a 19 
John Frankenheimer vehicle called 
Train, with Burt Lancaster. And inciddy 
tally, this Madame Stumpf and Her Daugy 


continued on page 
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continued from page 158 

ter had also been confiscated by the Nazis 
and stored at the Jeu de Paume, where 
Hermann Goering saw it and selected it 
for his personal collection. It was returned 
to the Rosenbergs after the war. 

So anyway, Alexandre had a lot of 
aplomb, and he said to the intruder, “My 
dear fellow, my heart goes out to you, but 
even if you shoot yourself, it’s not going 
to make your picture the Corot.” The man 
pondered that piece of logic for a minute 
and then fled. Poor wretch—he must have 
bought the copy from whoever had of- 
fered it to Philadelphia and panicked when 
it wasn’t invited to be in the figure show. 

So all of this tale Alexandre was regal- 
ing me with was a way of saying that this 
wonderful picture had a jinx on it. Without 
the slightest hesitation I told him that /7 
like to buy it. He said, “I'd love for you to 
have it—give me $45,000 and it’s yours.” 
‘That was a very good buy at the time; it 
was still money, mind you, but consider 
that this was the largest Corot figure 
painting that I had ever seen for sale—41 


inches high—and that Madame Stumpf 


had on the most ravishing blue dress. 


YOU WEREN’T SCARED OFF BY THE JINX. 
Not at all 


on 78th Street the very next day. Now this 


I had it delivered to my office 


is where Dr. Rudolf Heinemann enters 
the picture. I was still busy ingratiating 
myself with him and all of that, so when 
he said he wanted to take a half-share in 
he liked to be in every great 
picture he could as a partner—I said fine. 
And then later when he asked to have it 
sent over to his apartment without tell- 


the painting 


ing me why, that was fine, too—we trusted 
each other completely. But the next thing I 
knew, he was on the phone informing me, 
in his rough Germanic voice, “Hope you 
don’t mind—I sold a third of the picture 
to Sir Geotfrey Agnew for $40,000. So 
we're gaining a little bit on our invest- 
ment.” ‘Thomas Agnew & Sons, in Lon- 
don, was the firm that he worked most 
closely with—he never wanted to do his 
own selling; he preferred to be the émi- 
nence grise, masterminding everything. 
Well, | certainly considered this a betrayal: 
‘Vhanks to him, [now owned a third share 
in the picture instead of a half. I was just 
livid and I said as much—or as much as I 
dared say to Rudolf Heinemann, because, 
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remember, I was a relative newcomer in 
his orbit. And he said, “Let me tell you, 
Thaw, you don’t take a picture from 79th 
Street to 78th Street and make a profit. 
This picture’s going to London.” 


WOULD YOU CALL THAT THE 
“HEINEMANN MANEUVER”? 

Why not? You see, everyone in New 
York was familiar with the painting; it 
was nothing new—that was Heinemann’s 
point—but on the Continent it would be a 
fresh thing, a discovery. And sure enough, 
within a couple of months, Geoffrey 
Agnew had sold the picture to Ailsa Mel- 
lon Bruce, at the suggestion of the di- 
rector of the National Gallery of Art 
in Washington, John Walker, who was 
visiting London that June. The major 
museum directors, when they went to 
Europe, would make a point of calling on 
Agnew, so he had been in a very favorable 
position to bring out this long-neglected 
Corot. Mrs. Bruce paid $275,000 for Ma- 
dame Stumpf; and my third of that rep- 
resented a helluva profit. And when she 
died, three years later, in 1969, she be- 
queathed it to the gallery. It’s one of their 
star Corots. 





Jean-Baptiste-Camille 
Corot’s 1872 oil Ma- 
dame Stumpf and Her 
Daughter. Sold in 

the early 1900s by the 
young girl in the 
painting to art dealer 
Paul Rosenberg, the 
work was later confis- 
cated by the Nazis. 






















Why HADN’T YOU TRIED TO SELL IT T 
JOHN WALKER YOURSELF? 

He would never have bought it from m™ 
was a youngish dealer, whereas Agnew 
that time was a grandiose figure, with t 
power to get full value for the painti 
What Heinemann taught me with th 
deal was this: The picture remains t 
same, the quality remains the same, t 
everything depends on who has it— 
is, on who has it for sale. 





BUT THE ROSENBERGS WERE ALSO 
POWERFUL DEALERS—WHY HADN’T THE 
BEEN ABLE TO UNLOAD IT DURING ALL 
THAT TIME? 

The answer to that is that, somehow 
other, in their inventory it was stale. A 
that staleness was spilling over even i 
my inventory, because I was only a bl 
away. Heinemann had the savvy to 
that there was not enough mystique 
the distance between two New York C 
blocks—the picture had to go clear acr¢ 
an ocean to come back as a star. That 
a lesson I'll never forget. 0 


Eugene V. Thaw will next address the problé 
of forgeries in the art world. 
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Text by Therese Bissell/Photography by Robert C. Lautman 


SIGNATURE REMARK OF 

Hugh Newell Jacob- 

sen’s—delivered, in his 
fashion, as both bon mot and 
fact—is, “People look good in 
my buildings.” The director 
of the architect’s latest institu- 
tional project, the Fred Jones 
Jr. Museum of Art at the Uni- 
versity of Oklahoma in Nor- 
man, takes the notion of a 
conducive, flattering envelope 
a step further: “In a Jacobsen- 
designed space,” he says, “art 
looks spectacular.” 

Having recently acquired 
the Weitzenhoffer Collection, 
the most significant single gift 
of French Impressionism to an 
\merican public university, the 
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State of the Art 


Hugh Newell Jacobsen’s New Wing for the University of Oklahoma 


school commissioned Jacobsen 
to design the 34,000-square- 
foot Mary and Howard Lester 
Wing (named for San Fran- 
cisco patrons) and to renovate 
and expand the original Fred 


Jones Jr. Museum building, 


more than doubling the area. 
“We found ourselves with art 
worthy of world-class archi- 
tecture,” says museum direc- 
tor Eric M. Lee, who helped 
author the programmatic 
requirements for the starkly 
geometric structure that would 
transform its midwestern cam- 
pus site. Adds University of 
Oklahoma president David L. 
Boren, “The Weitzenhoffer 

continued on page 164 
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Architect Hugh Newell 
Jacobsen designed a 
new entrance and wing 
for the University of 
Oklahoma’s Fred Jones 
Jr. Museum of Art. 

















Lert: Two Figures, 

1968, by Barbara Hi 
worth greets visitor 
in the first gallery o 
the Mary and Howa 
Lester Wing. Natur 
light floods the win 
10 identical pavilion 
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Feeling an urge for edge? Fortunately black is back, | 
bringing with it new hope for sophisticates. 





Combine it with white for elemental impact. Contrast 
it with bold colors for sheer glamour. i 


Our newest crystal chandelier 
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brilliance of black. 
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Architecture 





Ricut: Four of the sky- 
lighted structures 
house a portion of the 
museum’s diverse per- 
manent collections. 
Two others house the 
recently acquired Weit- 
zenhoffer Collection. 


Far Ricut: A hall 
curves around the ori- 
entation room, at left, 
and leads to a corridor 
typical of the ones con- 
necting the pyramidal 
forms, with slate floor- 
ing and glass walls. 


continued from page 162 
Collection was the catalyst and, 
with our more diverse collec- 
tions, had to have the proper 
home. Both the region and the 
global art community are now 
beneficiaries of that.” 

The Lester wing was con- 
ceived by the Washington, 
D.C.-based Jacobsen as a se- 
quential matrix of nine identical 
houselike pavilions organized 
in a square and connected by 





glazed corridors. A 10th pavil- 
ion on the wing’s central axis, 
extending from the square, 
acts as the main entrance and 
visually establishes the symme- 
try of the plan (in which four 
smaller service buildings, also 
with pyramidal slate roofs, an- 
chor the corners). 

The ground level of the new 
wing—where the materials pal- 
ette repeats that of the exterior: 
Vermont slate, Texas limestone 


The Mary and Howard Lester Wing 


Hugh Newell Jacobsen’s vision for the wing involved multiple 
independent yet interconnected modernist “houses,” as seen in the 
first-floor plan, right. The museum’s new entrance, shown in the 


illustration below, is located at 555 Elm Avenue in Norman. For more 


information, call 405-325-3272 or visit www.ou.edu/fijma. 





(“the color of French unsalt- 
ed butter,” Jacobsen notes), 
bronze and glass—contains a 
museum store, an orientation 
room and freestanding galler- 
ies. The 30-by-30-foot galler- 
ies and those in the renovated 
building house the university's 
8,000-piece permanent col- 
lection, which includes Asian, 
European and African art and 
artifacts. The Fred Jones Jr. 
Museum’s American Indian 





















1 ENTRANCE 

2 MUSEUM STORE 

3 ORIENTATION 
ROOM 

4 CENTRAL STAIR 
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and southwestern art, one 
the most renowned such ¢ 
lections, is displayed in a s 
ting that is equally acco 
dating to paintings by Rob 
Rauschenberg, Jasper Joh 
Robert Smithson, Georg 
O’Keeffe, Edward Hopper a 
other contemporary Amerid 
icons. “The building speaksi& ” 
an awareness of how art qe 
and should be shown,” Li 
continued on page I 
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continued from page 164 
points out. “It doesn’t overwhelm any 
the works on view, nor is it anywhere 4 
| cessively bland.” 
Chief among the architectural grq 
| notes is the infusion of natural lig 
“Changing light gives a sense of the pr 
ent, of real time,” says Jacobsen, whose 
| stitutional projects range from the Unit 
States Embassy in Paris to the Smit 
' sonian Institution’s Renwick Galle 
| “When the sun goes behind a cloud 
| brings in a quality of illumination y 
could never get artificially.” Skylights, 4 
| terstitial glass corridors and large squé 
| windows bathe the interior and establi 
| a visual link between it and the outsi 


Chief among the 
architectural grace notés 
is the infusion of natural 

light. “Changing light 
gives a sense of the present 
of real time.” 


and the outlying pavilions. On the lo 
level, skylights installed at grade into 
formal landscape achieve an effect fai 
| ly approximating that which is overhe 
for a large open gallery, classrooms and 
150-seat auditorium. 
| The overall mien of the Lester wi 
is, however, intimate, as determiné 
by the installation of the Weitzenhog 
fer Collection. Jacobsen made the mo 
ern spaces in a scale complementa 
to the two galleries that faithfully evo 
| the 18th-century wood-paneled roo 
of the Weitzenhoffer residence. Thir 
| three masterworks by artists such as Vé 
Gogh, Pissarro, Monet, Degas, Renogi™ 
| Vuillard and Gauguin are seen in sit? 
_ alongside British antiques and Ch 
| nese export porcelain (also part of Cla 
| Weitzenhoffer’s bequest), just as thé 
| were in the philanthropist’s Oklahg 
ma City home. 
And therein lies Jacobsen’s muse. “Mo 
art is created within domestic scale ar 
for domestic scale,” says the architec 
“Everything I did with this museum ws 
| with that in mind. The art complet¢ 
| my building.” 0 } 
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RK in Montana, where than 100-year-old rustic tradi- lodgepole-pine-blanketed See- left), hugs the shores of its o 
many privately owned tion, Liz Claiborne and Art ley Lake acres, the completely 20-acre lake. Outbuildings in- 
properties appear boundless, Ortenberg’s Tranquillity Ranch renovated 7,500-square-foot clude a guesthouse, a barn and 
and where log house architects (AD, June 1992) is outstand- main house, which includes a caretaker’s house. $8.5 millio 
and craftsmen add to a more ingly seductive. Set amid 720 dock-facing solarium (above Call 406-728-4180. 





eorge Washington’s 

Mount Vernon is the most 
copied house in the United 
States, its design used not only 
for residences but also for banks 
and restaurants. More still bor- 
row its key features, such as the 
two-story portico. Among them 
is the 11,232-square-foot, three- 
story 1924 Mount Vernon Farm, 
which sits ever so stately on 447 
hilly Southside, West Virginia, 
acres. $2.9 million. 
Call 304-675-8806. 
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premiering in October only on 
=< Sundance Channel. The series 
_.._ offers intimate, unpredictable 
portraits of “ground shakers” 
who have transformed our cul- 
ture through their passions. 
Get an inside look at their lives from 
the perspective of fellow creative 
pioneers and discover how their 
work has raised the bar on excellence. 
For more information and details, 
go to Www.iconoclaststv.com. 


ICONOCLASTS 





EXECUTIVE PRODUCER ROBERT REDFORD 


Ultimate ICONOCLASTS Sweepstakes 
Enter for a chance to win an ultimate 
ICONOCLASTS weekend including a 
trip for two to attend the series premier 
event in October. The winner will receive 
round-trip airfare for two, a two-night 
stay at a hotel, dinner for two at an 
acclaimed restaurant and a $1,000 shop- 
ping spree. Pack the bags and get ready to 
be the toast of the town. 


Log on to www.iconoclaststy.com to enter 
and for full official rules. 


NO PURCHASE NECESSARY. Starts 12:01 AM EST 
7/25/06 and ends 11:59 PM EST 9/15/06 when all 
entries must be received. Open to legal residents of the 
50 United States/D.C. who are 21 years of age or older 
except employees of Sponsor and entrants who have 
any interest in an on-sale or off-sale retail alcoholic 
beverage. Void in California, outside the 50 United 
States/D.¢ 
winning depend on the number of entries received. Prize 
ARV: $4,995.00. The Sponsor is CondéNet Inc., 1166 


Avenue of the Americas, New York, NY 10036. 


and where otherwise prohibited. Odds of 


Sip Responsibly. 


sundance 


CHANNEL 





GREY GCOSE 


ENTERTAINMENT 
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The Onetime Home of Frank Sinatra and Mia Farrow 
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n the late 1920s architect 
John W. Byers was one of 
United States’ most influentiz 
designers of period revival-s 
houses. While he worked mos 
ly in the Spanish colonial mog 
he could be equally convinei 
in Tudor, as demonstrated by 
the 6,300-square-foot, five-be 
room Goodrich House, built 
1927 in Bel-Air and briefly thé 
home of Frank Sinatra and 
Farrow. $16.995 million. 
Call 310-248-6409. 
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continued on page 1% 
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A 2005 IDEA award. 





| We're in good company...like the RAZR & iPod, Acenti received an Industrial 
| Design Excellence Award (IDEA) in 2005. Which isn’t surprising — Acenti’s 
| sleek design blends seamlessly into any décor, and its unique form-factor and 
soothing blue LED enhance its superior quality. So whatever room you're 

§ thinking about, start with a good IDEA: the award-winning design of Acenti. 
| Available through your designer or architect. 





f 
1-888-4-ACENTI ; www.leviton.com/acenti by Leviton 
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VAUGHAN 


LIGHTING 


FURNITURE ¢ ACCESSORIES 











‘A Asheville’s Avant-Garde 


Gee in the daring tradi- square-foot, three-story, curva- 

tion of mid-20th-century ceous sculpture. The entertain- } 
thin-shell concrete design pio- ment area (above), like the rest 

neers Wallace Neff and Mark of the house, is high tech down 

Mills, Cloud Hidden, a new to its details. $1.9 million. 


house by Jim Kaslik, is a 7,000- Call 828-694-1558. 































FRANCE | nlike nearby Cannes, 
Mougins, where Picasso 




















| Neoclassical made his home in the 1960s, 
| by the Sea largely retains its Old World 
| charm. Respectful of that ver- 
| nacular is a new house, a 6,458- 
| square-foot Neoclassical-style 
sar” < | villa with five bedrooms and 
LONDON ¢ NEW YORK ° PARIS | four baths. The two-acre site 
D&D Building - Suite 1511 has a caretaker’s house, a ten- 
979 Third Avenue, New York, NY 10022 nis court and, from most areas, 
Tel: 212 319 7070 views to the sea. $8.2 million. 
Fax: 212 319 7766 | Call 33-622-657-091 


email: us-sales@vaughandesigns.com continued on page 1%. 





www.vaughandesigns.com 
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(9) 2004 CPFilms Inc., a unit of SOLUTIA. VISTA” is a registered trademark of CPFilms Inc., Martinsville, VA. 


fel-lieteliemiclolitecmelale me {=m 7llm(-toleMrom olt—lanlel Uc miele |nlemi-telelfe (1 melmial—) application of any window film or protective treatment. 


VISTA 


N DOW F 1 


800-345-6088 





pee | MINS industry 
RECOMMENDED partner 











~q alt= 
. Difference 


is 
VISTA® 


sri trestle 


From sunroom to showroom, VISTA® Window Film 
provides unprecedented protection against: 

- harsh glare 

- heat 

emcolelinte MelmcoleliceMelalomUliallivic-y 


Views, comfort, energy savings and 99.9% UV 
ifofe(-M e)(e} (-Tes [eo]: Olt MOM (-\\VA(-1e 01a mA) Pate 
the choice of ASID Interior Designers, Architec 
and Builders nationwide. Professionally inshol 
Lifetime warranty. 
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HANDMADE IN ENGLAND SINCE 1874 





Conservatories, 
Orangeries & Poolhouses 


Please call 1-800-887-5648 
www.amdega-machin.com 


All other countries 
+44 1325 468522 
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Ce two years after 
the dissolution of Greeng 
and Greene, the 1924 Gould 
House, a five-bedroom, four- 
and-a-half-bath Craftsman 

icon, is the work of the young¢ 
brother, Henry, who remained 
prolific in Southern California 
after Charles relocated to Car 
mel. Its stained-glass designs a 















considered among the brothe 
finest. $2.95 million. 








Parkside Pied-a-Terre 


whe Fifth Avenue and East 
66th Street is a one-bed- 
room, two-bath co-op apart- 
ment, an ideal pied-a-terre, 


complete with south-, east- and 
southwest-facing exposures and 








a wraparound terrace (above) 
that overlooks Central Park. 
The postwar address has its 
own courtyard and on-site laun- 
dry facilities and is a full-service 
doorman building with lobby 
and elevator attendants and a 
concierge. Pets are permitted. 
$2.6 million. 

Call 212-906-9211. 





continued on page 1 
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High Point - Swaim Design Center * Boston - Beacon Hill Showroom * Chicago - Beacon Hill Showroom * New York - Beacon Hill Showroom ; 
Los Angeles - Beacon Hill Showroom * San Francisco - Beacon Hill Showroom * Washington DC - Beacon Hill Showroom * Troy - Beacon Hill Show m 
Philadelphia - Beacon Hill Showroom » Seattle - Beacon Hill Showroom + Scottsdale - Alexander Sinclair * Costa Mesa - Showplace “South 
Los Angeles - Nouveau Interiors * San Diego - Designer's Gallery * Denver - Hoff-Miller * Dania - Judith Norman Collection * Atlanta - Southern Design “Source 
Houston - John Brooks * Minneapolis - New Contemporary Designs * Beachwood - Bello Design * Indianapolis - Designer's Market, Inc. 
Dallas - John Brooks * Grand Rapids - Israels Designs for Living * Lenexa - KDR/MMI Interior Resources *. St. Louis - KDR/MMI Interior Resources 


Please visit our website for the dealer nearest you. We 


Box 4189 * High Point, NC 27263 © P: (336) 885-6131 © F: (36), 885-6227 + www.swaim-inc.com 
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Behind Designers’ Doors 
— * Get a rare glimpse inside the 
private homes by Kips Bay 
Decorator Show House partici- 
pants at the 2006 Kips Bay/ 
Architectural Digest Designer 
House Tours, an annual interi- 
ors showcase featuring the 
designers’ own homes and 


those of their clients. 


Uptown Tour—September 19, 2006 
Created by Architectural Digest 
and Kips Bay, the uptown house 
tour celebrates its tenth anniversary 
this year. Begin with breakfast at 
George Smith, followed by a self- 
guided tour of exclusive residences. 
The day concludes with a Champagne 
reception at Georg Jensen, which will 
donate a percentage of sales from the 
day to Kips Bay Boys & Girls Club. 


Downtown Tour—October 17, 2006 
Pick up tickets and enjoy breakfast 
at Walker Zanger. After the tour, 
stop by Marston & Langinger for a 
Champagne toast. 

All proceeds benefit the Kips Bay Boys 
& Girls Club. For more information or 


to purchase tickets, call (718) 893-8600, 
ext. 245, or visit www.kipsbay.org. 
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Photo by Monica Rich Kosann 








Participating sponsors: 
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T. Morton & Co. 
WALKER CusTOM WOOD FLOORING 
TANGER 


GEORG JENSEN 


GEORGE SMITH 
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Turn Up the Volume 





When you crank up the style, 
great things happen. See to- 
day’s hottest musicians take 
it to the next level at Fashion 
Rocks™, sponsored in part 
by Chevrolet. Prepare to wit- 
ness some truly legendary 
performances. 


Friday, September 8, 2006 
9 PM Eastern/8 PM Central 
CBS 
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IRVANA with a VIEW 


ANOTHER REWARD OF S$tx-Star living ‘7 ~~) 


St minutes from the Las Vegas Strip, Galileo—the newest community within Lake Las Vegas Resort—is a tranquil 
e€ beyond compare. Wonderfully positioned on a hillside, so close to the lakeshore, Galileo overlooks wide 
s of indigo waters, rippling desert sands, big skies and distant mountains. This luxurious sanctuary will further Sei it 
ate with its charming lagoon, waterfalls, luminous gardens, serene pools and a graceful Florentine architectural { 
Along with Galileo’s impeccable Residential Concierge service, every fortunate homeowner will be awarded all } 
rks of the resort’s Silver Membership. Come to Galileo and experience the many pleasures of a world above. Fi 


RESORT HOMES AT LAKE LAS VEGAS FROM THE $700s GA LEO 


A WORLD ABOVE ¢ 


‘ 877.360.LAKE www. GalileoLakeLasVegas.com Pa, Ses | Sothebys 


DeVarreau INTERNATIONAL REALTY 


/ Property Report or its equivalent as required by Federal or State Law and read it before signing anything. No Federal or State Agency has judged the merits or value, if any, of this property. This is not an offer or {=} 
Tinany state in which the legal requirements for such an offering have not been met. Artist's renderings and planned amenities/features depicted herein are conceptual only and based on current proposed development 
are subject to change without notice. WARNING: THE CALIFORNIA DEPARTMENT OF REAL ESTATE HAS NOT INSPECTED, EXAMINED, OR QUALIFIED THIS OFFERING. 
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PHOTO: DAVED SUNCANLIVINGSTON.COM 
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450 9TH STREET SAN FRANCISCO 






CALIFORNIA 


B.MORI FINE FABRICS & BEDDING FURNITURE & ANTIQUES - SILK WALLCOVERINGS - CUSTOM ROMAN SHADES - CUSTOM WINDOW TREATMENTS - CUSTOM CABINET 


DI LUZIO LIGHTING CUSTOM DESIGN & INSTALLATION - SYSTEMATIC, INC. CUSTOM HOME THEATER MICHAEL WINOKUR PHOTOGRAPHY COUTURE SF CUSTOM COUTU 
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Y & B BOLOUR_ 


1 S. Robertson Blvd. * Los Angeles, CA 90048 © Tel (310) 274-6719 * Fax (310) 274-6794 
q 3889Y ANTIQUE OUSHAK 9.6X8.3 3985Y ANTIQUE TAPESTRY 9.6X9.3 
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WHERE THE LAND ENDS, 


A NEW LIFESTYLE BEGINS 
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The land is our canvas. The salt breeze, azure seas and shimmering light are the brushes. Together, we have created a 
of art: The Strand at Headlands. Here on Orange County’s Gold Coast awaits a private community of custom homesif® 
Southern California’s last undeveloped beach property. Framed by acres of untouched open space and vibrant na 


landscape, the Pacific white-water views paint an unforgettable picture. Discover a masterpiece of coastal living. 





THE STRAND 


Custom Homesites Available Summer 2006 


For more information, call 949-487-2500 or visit our website strandoc.com 







ANCIENT OLIVE TREES 


The Intelligent Landscape Investment™ 


GIVE YOUR ESTATE THE LOOK AND FEEL OF TUSCANY. 
CHOOSE FROM AN EXTENSIVE LINE OF QUALITY 
OLD GROWTH OLIVE TREES. 


www.ancientolivetrees.com Phone: 707.953.8562 Fax: 800.819.7995 
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NISHINGS 
= DETAILS...IN TIME, 
)ST EXQUISITE ITALIAN 
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4.38 acres, just above the 13th hole. 





From a gently sloping | 
wooded entryway emerges a 
sanctuary of ancient oaks and 
pines with uninterrupted views 
of the emerald fairway and | 
sunny peaks beyond. | 


1.5 miles from the clubhouse 


9.2 miles from the village of Carmel. I 


te A A 
Atore Carmel Gay 


A 2,000-acre sanctuary overlooking Carmel and Monterey. Four to 17-acre homesites, from $2.8 million. 
For your Discover Tehama Portfolio, call 888-275-2180 or visit www. Tehama-Carmel.com. 


Obtain the property report or its equivalent, required by Federal and State law, and read it before signing anything. This shall not constitute an offer to sell in any state where prior registration is required. All plans, intentions and materials relating to the I} 
| proposed Tehama community are subject to addition, deletion, revision, change or modification at the discretion of the developer and approval of the California Department of Real Estate, without notice. Tehama Golf Club membership is by invitation only 

and not included in the purchase of a homesite. The Tehama Golf Course Clubhouse and Fitness Center are privately owned facilities and their use by lot owners is at the pleasure of the owner of the facilities and are subject to use by others who are not lot | 
“owners, Purchasers will not acquire a proprietary interest in the Clubhouse or Fitness Center. All driving distances are approximate, and may vary depending on starting point. ©2006 ea 





INTERNA 


A FINE ART FAIR 


THE BARKER HANGAR 
Santa Monica, California 
October, 19, 20, 21 & 22, 2006 


An Inaugural Vetted Event 


AMERICAN, ASIAN & EUROPEAN 
Paintings & Sculpture 

Works on Paper — 

Fine Prints & Photography 

and ; 

The Art of California 


Advisory Panel 

Marty Wolpert, Jeffrey Winter, Papillon Gallery 
Jerome Adamson, Adamson - Duvannes Galleries 
Stephen Cohen, Stephen Cohen Gallery 

‘ieana Del Rio, Koplin Del Rio Gallery 


INFORMATION AND ADVANCE TICKETS: 

THE O.S.A.T. CO. 

8950 OLYMPIC BLVD. # 318 * BEVERLY HILLS, CA 90211 
-T: 310.287.1896 

E: osatco@aol.com * www.theosatco.com 


Thursday Noon - 8§ 
Friday Noon - 85 
Saturday 11 am-7f 
Sunday 11 am - 6 fy 
admission $]} 
aes Bal 
“MUSEUM NIGH: 
A GALA CELEBRATION | 
Southern California’s Cultural Instituti: 


Wednesday October | 
7pm-10f¢ 
73 Galmitsall Fair 4; 

































Ve Saati and aN 
Ht We y , ms 
‘ 
Since 1907 
3 : The ultimate source HA 
oo for the most successful 
oe interior designers and 
ital “ ert individual collectors. 
323 University Ave. | 
: Palo Alto, CA 94301 i 
S Tel: 650 329 9020 | 
- . 1 800 300 7847 Wt 
: = info@medallionrug.com 1 
- 
| 
| 
. 
> | 
g HN 
moore | 
% i 
i 
- Certified Interior Designers 
= : interested in partnering with us 
| e and learning more about all the 
‘i ns services catered for your | 
™ needs, please inquire at | 
Pe pases 8 (650) 325-9933. | 
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| Under Construction Under Construci® 
| Occupancy Spring 2008 Occupancy June 
| | 
Call 800-616-2120 for information or visit our sales and fully | 
furnished model center. Ask about Nevada's favorable tax advantages 
| for primary residents. 





| One, two, three bedroom condominium residences and penthouses, 
| pre-completion priced from $550,000 to over $1.3 million. 


— Turnber 
 Jowers] 


LAS VEGAS 
222 Karen Avenue, Las Vegas, NV 89109 Tel: 702-732-9797 Fax: 702-733-8222 
www.turnberrytowers.com 





| This offering is made only by the prospectus for the condominium and no statement should be relied upon if not made in the prospectus. This is 

not an offer fo sell, or solicitation of offers to buy, the condominium units in states where such offer of solicitation cannot be made. Prices, plans, architectur- 
al rendering and specifications are subject to change without notice. WARNING:THE CALIFORNIA DEPARTMENT OF REAL ESTATE HAS NOT 
INSPECTED, EXAMINED OR QUALIFIED THIS OFFERING, Model used in this ad does not reflect any racial preference 






















































































CaesarStone 





SURFACES 





QUARTZ 


: | Si 





, call 877.9QUARTZ or visit us at www.caesarstoneus.com 


LL-NEW EMBELLISH COLLECTION. 
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LOS ANGELES 


LAS VEGAS SHOWROOM 


Courtesy to the Trade 














THE VIEW: 


| EXTRAORDINARY 


THE OPPORTUNITY: 


RAY REVERE Seria | El) 


ocated overlooking the distinguished Kapalua Resort, the gated community of 


Honolua Ridge commands sweeping views of rolling pastures, turquoise bays and the island 
of Moloka‘i beyond. These stunning agricultural homesites, ranging in size from 3 to 30 


acres, create an uncrowded, unrivaled chance to own one of the last remaining pieces of 





West Maui. Owners experience a casual but elegant lifestyle that can be quiet yet cultured 
with the unsurpassed amenities of Kapalua Resort a short distance 
away. Your own bit of Town in the country ... Don’t miss your chance 


at this unparalleled land ownership opportunity. Call today. 





Paka Meounke wer UR OK IERR So KA PAE UA oR BA Dit Y. Honolua 


129 BAY DRIVE - LAHAINA, MAUI, HAWAI‘I 96761 Rid re 
1-800-545-VIEW(8439) - WWW.KAPALUAREALTY.COM : * 


AT PLANTATION ESTATE; 


Obtain the Property Report required by Federal law and read it before signing anything. No Federal agency has judged the merits or value, | 
if any, of this property. WARNING: The California Department of Real Estate has not inspected, examined or qualified this offering. bug | 




















| PROMOTION 


New from ARCHITECTURAL DIGEST 
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JRNITURE PILLOWS FABRICS TRIMS CURTAINS 
a Y 


| 
| 360 N. LA CIENEGA BLVD., WEST HOLLYWOOD, CA 90048 
TEL. 323.263.1111 FAX. 323.263.1117 
www.rodeohome.com 




















“Luxury is: working with a real estate profesional whe knows y 
your aesthetic sensibilities must co-exist with your business sense.” 


It’s about balancing your style, expectations and dreams with a 
dose of practicality. It’s knowing when getting one more amenity does 
or doesn’t make sense. For sellers it’s knowing when the offer is right, 
regardless of personal attachments. These decisions are best left to 
you. And since Renowned Properties professionals understand best 
business practices from one of the most successful companies in the 


world, they’re always there to advise. But never to push. 


Re 
/prenowned 
(Yroperties 





Contact us today. 





Luxury 1: working with the most successful 


yeal estate company on earth.” 


Ml 
RE/MAX of California & Hawaii, Inc., Phone: 310-373-0951 or 800-227-3629 | 
eMail: info@remax-cahi.com, www.luxuryis.com ; 


a MAX t ‘ lependently owned and operated office 006 RE/MAX of California & Hawaii, Inc. Luxury is: and related service marks are trademarks of RE/MAX of California & Hawaii, In¢ 
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DESIGNER COLLECTION 
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When the design process involves natural stone, 


the possibilities are endless. 


Courtesy to the trade. 
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NATURAL STONE TILE AND SLAB - STONE AND GLASS MOSAIC - GLASS TILE - GEM STONE SLAB 


13425 SHERMAN WAY, NORTH HOLLYWOOD, CA 91605 - (818) 765-4800 - WWW.STONEMART.COM 





























OPENING 


You've waited long enough. A lot of people 
talk about their dream homes. For those who are 
ready to live it, we offer a plan: . 

Lindal Cedar Homes. Discover A Lindal 


the possibilities and we'll bring ete as 2) 


them to life. Your life. 


Visit your independent Lindal 
dealer to start planning. 


800-508- ] 833 www.lindal.com 


| Exterior Cast Fireplaces © 





DreamLools 
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www.sergiofurnari.com - 917.687.5593 


Prices starting at $15 per 4°x4" tile ihe t 
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Factory direct from the inventor 
of modular exterior fireplaces. 


DBG 


DESIGNS BY GARRY, INC. 
Serving the design trade since 1986 


Lightweight, durable, simply 
stacks and bolts together on 
any backyard surface. 
Choose from a variety of styles —_Visit us at exteriorfireplaces.com 

and sizes. 949.581.1919 Fax 949.454.8370 









| 

\/ Chadsworth’s 
; 1.800.COLUMNS®. 
»lumns, pillars, pilasters, bal- 
‘trades and pergolas. Avail- 
‘le in wood, fiberglass and 
hlyStone®. Column Product 
Irtfolio, $5, circle (#1); Column 
jyochure, Balustrade Series 
Yochure and Classic Pergola 
ochure, circle (#2). Download- 
tle formats also available at 
} w.columns.com. 





















# Colony Imports. High-style, 
handmade chandeliers, lan- 
s and sconces from Italy’s 
st artisans. Wrought iron, 
ved wood, cast brass; the 
st materials and superb 
Siftsmanship. Catalog, $3. 
¥'w.colonyimports.com. 























Design Toscano. Discover 
the timeless appeal of 
ssic décor with exclusive 
tuary and furniture collections 
yndcrafted of fine quality 
erials. Subscription, $3. Visit 
.AD2625.designtoscano.com. 

















) Fanimation. Circumvent 
?the ordinary. Unique and 
iovative fans designed to be 
functional as they are expres- 
'e: Complementing every décor, 
m tropical and traditional to 
ro and contemporary. To see 

extraordinary a fan can 

/and for a FREE catalog, call 
I-free (888) 567-2055 or visit 
w.fanimation.com. 





















CATALOGSOFNOTE 


To participate in the March 2007 
CATALOGS OF NOTE 
— section, call Gerry Massa of GLM 
~ Communications at 212-929-1300. 
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Fourteenth Colony Lighting. 

Products made in America. 
Chandeliers, lanterns and 
sconces, handcrafted of solid 
brass, copper and iron. UL 
listed, interior and exterior; in- 
cludes gas lanterns. Catalog, $3. 
www.fourteenthcolonylighting.com. 


Horchow Home. Your 

world never looked better. 
Distinctive quality furniture, rugs, 
tableware, art objects, decorative 
ideas; all the things that make 
a house a home are delivered 
right to your door. One-year U.S. 
subscription fee of $6.50 appli- 
cable toward first purchase. 


Lindal Cedar Homes. To 

start planning your dream 
home, simply order a Lindal Cedar 
Homes’ planbook set. This two- 
book box set includes 272 color- 
ful pages of insights, ideas and 
photographs. With more than 80 
popular home plans, this resource 
guide willinspire you to create your 
personalized vision. Order today 
for just $14.95 and receive free 
shipping (mention promotional 
code ANFS). www.lindal.com. 


Replacements, Ltd. World’s 

Largest Inventory—old & new 
china, crystal, sterling, silverplate, 
stainless, hollowware, collect- 
ibles. All manufacturers, fine & 
casual. 10 million pieces; 250,000 
patterns. Buy & sell; estate pieces 
available. Call for FREE lists daily 
8am-10pm ET. (800)REPLACE 
(1-800-737-5223). Replacements, 
Ltd., P.O. Box 26029, Dept. 
AJ, Greensboro, NC 27420. 
www.replacements.com. 


1 Tempur-Pedic. Truly 

“Changing the way the 
world sleeps”®...as well as offer- 
ing a variety of comfort products. 
TEMPUR?® pressure-relieving 
material self-adjusts to your 
every curve! To get your FREE 
Tempur-Pedic Catalog, call (888) 
893-6496. 
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“I'd like to think a feisty Kate and an 
irreverent Bogie steamed the ‘Queen’ 


right past the Bubinga | now walk upon.” 


~T Morton & Co. 


GEC) MAO0) BN gkOle).t\ (em 


Yours, alone.” 


Your wood. Your widths. 


“Your surface treatment. Your color and finish. 


hs We'll make it. 


Call 262-551 -5513 or visit www.tmorton.com 


8” Solid Bubinga. Natural finish. 
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In Sebastopol, Living Lessons from Japan 


f one’s aim is to have a home 

whose interior living areas 
are united with and enhanced 
by the site’s natural surround- 
ings, turning to the traditional 
architecture of Japan for design 
cues is a good start. On a 16- 
acre Gravenstein apple orchard 
in California, this is precisely 
what transpired in the making 
of a 1996 Robert ‘Tanaka—de- 
signed three-bedroom, two- 


bath house. An exterior hallway 


system, accessed through sliding 


glass doors, uses eave-sheltere 
floating decks (top) to link thq 
house’s public spaces, maximiqg 
ing the high-ceilinged module 
design’s not-so-big footprint JF 
while encouraging regular 
interaction with the outdoors. 
Outside the tatami room’s showy) 
scre and the glass doors | 
of the dining area (above) are 
panoramas of Mount St. Heleyy 
and vineyard-covered rolling 
hills. $2.4 million. 

Call 707-874-2424. 
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A Lancaster County Parisian 







he mid—19th century’s 

wildly fashionable Second 
Empire style, a distinctly Pari- — 
sian look known for its mansard 








roof, is seen from coast to coast 
in the United States but seldom 
in the condition of the 1871 
Riverview lower in Marietta, 















Pennsylvania. Its stone-clad 
facade, fish-scale slate-tiled 
roofs and elaborate interior 
woodwork have been exactingly 
restored, and its mechanical 



















systems have been modernized. 
The six-bedroom, three- 
story house is on a 7.4-acre 
landscaped lot. $1.495 million. 
Call 717-581-4904. O 
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Cork rom stunningly colorful floor and 


wall effects to unseen functionality, 


Seen in @) || the cork is as beautiful as it is intelligent. 
It’s amazingly durable, water, and insect 
best places. e 


resistant, anti-allergenic, with superior 
thermal insulation and sound absorption, 


and when used on floors is noticeably more 





comfortable underfoot. And cork is “green!” 
It's 100 percent natural, sustainable, renew- 


able, biodegradable and recyclable. 


To learn more about benefits of cork materials 
visit www.realcork.org or to receive a FREE 
DESIGN GUIDE, call 206-505-6555, or 
email us: abeautifulidea@corkUSA.info 


Cork. 
VWVhat A Beautiful Idea. 
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ed at how natural light from above can fill a room with pure, balanced light and 
a softer, more inviting feel. DECORATING WOULD SIMPLY BE REDUNDANT. 





ib Available through your local architect, builder or interior designer. 
‘eg For more information call 1.800.888.3589 or visit veluxusa.com. 





Skylights 































































































FINE LINENS & ACCESSORIES FROM YVES DELORME 


ALABAMA 

BIRMINGHAM - Christine’s (205) 871-8297 

MOBILE - The Giving Tree (888) 678-0068 
MONTGOMERY - Christine’s Feathered Nest (888) 545-4006 
ARIZONA 

SCOTTSDALE - Bella Dimora (480) 368-1760 

Té Boutique By: Terry K. (480) 563-1243 
CALIFORNIA 

BURLINGAME - Yves Delorme (650) 342-6767 
CARMEL - Yves Delorme (831) 625-5311 

LOS ALTOS - Yves Delorme (650) 917-9183 

MENLO PARK - Yves Delorme (650) 324-3502 
mMobesTO - Lino Bella (209) 491-0931 

PASADENA - Salutations Home (626) 577-7460 
ROLLING HILLS ESTATES - Yves Delorme (310) 541-4262 
SAN DIEGO - Everett Stunz (800) 883-3305 

SANTA BARBARA - Yves Delorme (805) 682-0894 
SOUTH COAST PLAZA - Yves Delorme (714) 549-7880 
STOCKTON - Lino Bella (209) 933-0441 
COLORADO 

DENVER - The Brass Bed Fine Linens (303) 322-1712 
CONNECTICUT 

WEST HARTFORD « Labrazel Home (860) 232-6300 
DELAWARE 

WILMINGTON « Yves Delorme (302) 656-3700 
FLORIDA 

BOCA RATON - Evangeline’s (561) 394-4990 

CORAL GABLES: Yves Delorme at Merrick Park (305) 445-1847 
DELRAY BEACH « Yves Delorme at ABC (561) 279-7777 
DUNEDIN - L’Elegance Fine Linens (727) 738-5000 
FT. LAUDERDALE - Casa Chameleon Las Olas (954) 763-2543 
JACKSONVILLE - The Bath & Linen Shoppe (904) 398-7147 
MIAMI = Pacific White (305) 668-0882 

NAPLES - Gattle’s (800) 344-4552 

SARASOTA * Yves Delorme (941) 388-4494 

ST. PETERSBURG - Good Night Moon (727) 898-2801 
TAMPA - Villa Rosa Distinctive Linens (813) 831-6189 
VERO BEACH - Gattle’s Fine Linens (772) 231-3404 
Very Fitting (772) 231-4655 

WEST PALM BEACH - Pioneer Linens (561) 655-8553 
WINTER PARK - Luxe Linens (407) 644-7677 
GEORGIA 

ATLANTA - Yves Delorme (770) 438-7100 

ILLINOIS 

BARRINGTON « Yves Delorme (847) 381-6005 
CHICAGO - Arrelle Fine Linens (800) 288-3696 
GENEVA - Past Basket (630) 232-4191 

HINSDALE - Bedside Manor Ltd. (800) 485-4744 
INDIANA 

INDIANAPOLIS - Yves Delorme (317) 574-1862 
KANSAS 

OVERLAND PARK - Annabelles (913) 345-0606 
KENTUCKY 

LOUISVILLE - Bedded Bliss (502) 899-5153 
LOUISIANA 

BATON ROUGE - Custom Linens (800) 808-0457 
MARYLAND 

ANNAPOLIS - Yves Delorme (410) 224-0015 
BALTIMORE « Yves Delorme (410) 828-4777 

BETHESDA - Yves Delorme (301) 897-5009 
MASSACHUSETTS 

BOSTON - Linens on the Hill (617) 227-1255 
CHATHAM = Midsummer Nights (888) 945-2280 
HINGHAM - La Petite Maison (781) 741-8393 
MARBLEHEAD - O/Rama’s (781) 631-0894 

WELLESLEY - Bonsoir Fine Linens (781) 416-2800 
YARMOUTHPORT - Design Works (508) 362-9698 
MICHIGAN 

GROSSE POINTE - Kramer's (800) 248-8906 

HOLLAND : DeVries & Dornbos (800) 392-2950 
MINNESOTA 

EDINA « Euro-Am Bed & Bath (866) 485-6735 
MISSISSIPPI 

JACKSON  Ray’s Fine Linens (601) 97729153 
MISSOURI 

KANSAS CITY - Scandia Down (800) 875-4144 

LADUE « Sallie home (314) 567-7883 

NEBRASKA 

OMAHA « The Linen Gallery (877) 399-5242 
NEVADA 

LAS VEGAS + Yves Delorme (702) 759-0119 





























































NEW 
LONG BEACH ISL. - Between The Sheets, LLC (609) 368 
PENNINGTON - Ashton-Whyte (609) 738 
RED BANK - Down to Basics (800) 82 
RIDGEWOOD - Matelassé (201) 67 
UPPER MONTCLAIR «= Tesori (973) 65) 
NE 
NEW York « Gracious Home Eastside (212) 98} 
Gracious Home Westside (212) 2 
Harris Levy Fine Linens Since 1894 (212) 22 
Yves Delorme at ABC (212) 25 
Yves Delorme at The Carlyle (212) 43 
SCARSDALE - La Dentelliere At Home (914) 72 
NORTH CA 
BOONE - DeWoolfson Down (800) 83 
CHAPEL HILL - The Cottage Shop (919) 92 
CHARLOTTE - Bedside Manor Inc. (866) 55 
DeWoolfson Fine Linens (704) 5 
RALEIGH - Lavender and Lace (919) 82 
Yves Delorme (919) 7 

WILMINGTON - Linens & Lace (910) 
WINSTON-SALEM - Belle Maison (336) 









































BEACHWOOD - Yves Delorme (216) 36 
CINCINNATI - Gattle’s (800) 63 
COLUMBUS : Yves Delorme (614) 4 
DAYTON - Whispers Fine Lingerie & Gifts (937) 39 
TOLEDO : Paula Brown Shop (419) 24 
OKLA 
TULSA - The Dolphin Fine Linens (918) 74 
PENNSY 
BRYN MAWR - Yves Delorme (610}52} 
BUCKINGHAM - Yves Delorme (215) 79 
EPHRATA « Doneckers (717) 73 
SEWICKLEY - Feathers (412) 74 
SHADYSIDE - Feathers (800) 38 
RHODE 
PROVIDENCE - Wendy Brown Ltd. (401) 45) 
SOUTH CA 
CHARLESTON - Yves Delorme (843) 85 
HILTON HEAD - DeWoolfson Fine Linens (888) 83 
TE 
CHATTANOOGA - Yves Delorme (423) 2 
KNOXVILLE - Bella Sera Luxury Linens (877) 6 
MEMPHIS - Legacy Linens (901) 68 

\ 
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COLLEYVILLE - Sue Bearrie Fine Linens (817) 5 
DALLAS « Yves Delorme (214) 52 

FT. WORTH « Yves Delorme (817) 88 

HOUSTON - Kuhl-Linscomb (713) 52 

Linens Unlimited (972) 75 

Longoria Collection (713) 62 

PLANO - Yves Delorme (972) 20 

SAN ANTONIO - Lin Marché Fine Linens (210) 82 
SAN MARCOS - Yves Delorme (512) 39 


SALT LAKE CITY - European Linens & Design (801) 57 
VE 

MANCHESTER « Yves Delorme (802) 36 

vi 

ALEXANDRIA = Yves Delorme (703) 54} 
CHARLOTTESVILLE - Yves Delorme (434) 97} 
McLEAN - Yves Delorme (703) 35) 
RICHMOND - Yves Delorme (804) 32 
VIRGINIA BEACH - Yves Delorme (757) 42 
WASHI 

BELLEVUE - Yves Delorme (425) 45 
SEATTLE - Yves Delorme (206) 52 

WISG 


MILWAUKEE « Cranston (414) 28 
Past Basket (414) 24 


CA 


TORONTO « Yves Delorme (416 
WINDSOR : Yves Delorme (519 


MONTREAL - Décor Marie Paule (514 
BRITISH COL 
VANCOUVER - Yves Delorme (778) 32 
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The Art of Linen Since 1845 


“GALUCHAT” | YVESDELORME.COM 


FOR THE YVES DELORME LINEN SOURCE NEAREST YOU, CALL 1-800-322-3911 OR CONTACT YOUR INTERIOR DESIGNER. 
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AWAKENING A LATE-17TH-C ENTURY APARTMENT nh 
THE CHATEAU DU MARAIS NEAR PARIS 





Text by Judith Thurman/Photography by Marina Faust 
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Designer Juan Pablo Molyneux ren- 
ovated the apartment he and his 
wife, Pilar, maintain in the Chateau 
du Marais. Their wing of the pal- 
ace—the portion situated in the rear 
corner of the L-shaped complex— 
dates to the late 17th century and 
comprises three stories. 























































































Top: The designer stands in the 
half-moon-windowed dining area, 
which he created out of a service 
passage between the apartment and 
the main chateau. Anove: The en- 
trance gallery has 19th-century 
Russian engravings. Wallcovering 
from Brunschwig & Fils. 
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Ricut: The newly transformed 
salon has a Louis XVI mahogany din- 
ing table circled by Regency lac- 
quered armchairs. Against the wall, 
which Molyneux had resurfaced in 
faux-marbre, is a mahogany-and- 
bronze console desserte with a white- 
marble top, also Louis XVI. 


hree years ago Juan Pablo 
Molyneux and his wife, Pilar, 
were invited by the Comte de 
Pourtales—a descendent of 
Talleyrand’s—to lease an apartment on 
the grounds of his estate, the Chateau du 
Marais. The word apartment is somewhat 
misleading, conjuring some drafty pied- 
a-terre with dubious plumbing tucked 
under a mansard roof. The Molyneux’s 
rental, however, redefines the category. It 
is a classically proportioned, three-story 
house built in the late 17th century. The 
couple are avid bikers, and they can ride 
one of their vintage Harleys straight into 
the cobbled carriage entrance. Guests ar- 
rive with somewhat more pomp in the 
cour @honneur. Those who stay the night 
have the pleasure of sleeping in a romantic 
lit d’alcove strewn with chintz roses and 
nestled under the beams, or a spacious 
bower upholstered in blue-and-white toile 
and furnished with iron campaign beds. 
Beneath the two bedroom floors are a 
long entrance gallery opulently hung with 
pumice-colored suede and scarlet damask, 
and a grand salon whose French doors lead 
to the terrace. Its walls of weathered stone 
are the embankment of a moat, and be- 
yond it lie 100 acres of park and lawns; a 
famous miroir d’eau (the largest such re- 
flecting pool after Versailles); and formal 
gardens laid out by Achille Duchéne—the 
landscape architect of Blenheim Palace. 

The count was pleased (both as an 
aesthete and a landlord) to let Molyneux 
refurbish the space according to his own 
taste, reckoning, perhaps, that the re- 
sults—richly finished, consummately re- 
fined rooms—would pass muster with the 
chateau’s discerning ghosts. The Marais is 
widely considered the most beautiful ex- 
ample of 18th-century palace architecture 
in private hands. Chateaubriand signed 
its guest book, and so did de Gaulle. It 
was built by Jean Benoit Vincent Barré 
in 1778 for Louis XVI's treasurer of the 
artillery—the royal defense contractor, in 
other words. “ Teardowns are not a modern 
phenomenon,” Molyneux says with a smile. 
“Barré’s patron wanted a showplace, so he 
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Lert: An 18th-century giltwood 
chandelier lights an 18th-century 
oil, Les Baigneuses (unattributed), 
and, in the foreground, a Louis XVI 
gilt armchair and a Régence ebony- 
and-bronze bureau plat, the latter 
from Sotheby’s. Nineteenth-century 
Agra carpet, Christie’s. 


Asove: The persuasiveness of Moly- 
neux’s design is due to its layering 
of flourishes, as in the vignette in 
one corner of the salon. A table has 
a sang de boeuf vase mounted as 

a lamp and a selection of terra-cotta 
miniatures. The bronze ducks are 
18th-century Persian. 
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razed a slightly older and smaller house in 
perfect condition for which he had paid a 
king’s ransom.” The “new” chateau came 
into the Pourtales family at the last fin 
de siecle, when the count’s grandmother, 
née Anna Gould—a daughter of the rob- 
ber baron Jay Gould—bought it as a wed- 
ding present for her first husband, Boni 
de Castellane. (Her marital history is the 
stuff of a James novel: a staggering dow- 
ry traded for an ancient title, and a feisty 
American heiress who finds her sea legs in 
the swell of a decadent society.) 

Fortunes, however, tend to diminish 
as their heirs snus (Aisle Succeeding gen- 
erations of the family chose to share the 
chateau with select friends. “There has 
always been an immense waiting list for 


course, they never come on the market. 
Pilar and I first heard about the Marais as 
newlyweds in Argentina. Some 30 years 
later, when we were lunching there with 
the count, he happened to mention that 
his sister was vacating the apartment. He 
asked my advice on remodeling it for a 
new tenant, so between the main course 
and the dessert, we slipped away for a 
quick house tour. The minute I saw the 
terrace, I knew it had to be mine. And 
by the time we returned to the table, I 
was the new tenant.” 

The count’s offer came at an oppor- 
tune moment. Molyneux and his wife 
had recently sold a well-loved farm in 
upstate New York, two hours from their 
town house in Manhattan. “We are never 
without a country place,” he says, “and we 
were looking for our next one. It isn’t so 
much that we need an escape—I never 
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the apartments,” Molyneux says, “and, of 
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Lert: Between the main chateau, 
at right, and the Molyneux apart- 
ment is a bridge with an open walk- 
way on top and an arcaded space, 
now the couple’s dining room, be- 
neath it. BeLow: A table in the din- 
ing room overlooks the moat and 
the palace grounds. 





Opposite: The dining room 
has stone flooring, three Italian 
marquetry tables and Louis 
XVI chairs by Georges Jacob. Iro 
and-glass lanterns hang from a 
ceiling dressed, like the walls, ina 
striped fabric from Scalamandré. 
The glasses are Flemish. 
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for Louis XVI furnishings. “There is: 
a masculine purity of line—straight 
legs, square angles—that hints at 
the Empire to come,” he says: In 
the mastér bedroom, the lacquered 
armchairs, left and right, bed ard 
japanned commode are Louis XVE 
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BrLow: Before Molyneux’s altera- 
tion, the expansive, symmetrically ar- 
ranged blue-and-white guest room, 

j which still has its original terra-cotta 
floor tiles, consisted of two small 
chambers. Behind the upholstered 
club chairs are a pair of Consulat 
iron sleigh beds. 
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seem able to leave my work behind—but 
Pilar and I are both nomads, so changing 
our setting is a form of relaxation. Even 
though I never feel more American than 
I do in France, Paris is our second home, 
and my office there is a base for my Euro- 
pean projects. So it felt logical to look for 
something within commuting range. The 
Marais is 30 miles south of the city, and 
I think I love the getting there as much 
as I love the being there. Driving always 
clears my head.” 

Between his travels and commitments 
on several continents, Molyneux some- 
how found the time for an ambitious 
renovation. “The space had been carved 
into two flats,” he explains, “so I knocked 
down their dividing walls. This added an 
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alcove to the master bedroom and gave 
us an immense living room that runs the 
length of the ground floor. Its seating ar- 
eas are defined by the three ceiling bays, 
and I had some fun with them. They are 
finished to resemble the gilt-embossed 
red morocco of an old book, in part be- 
cause we use the room not only as a salon 
but as a library.” The palace decorators 
of the 17th century were, like Molyneux, 
fond of playful trompe loeil, so in that 
spirit, he repainted the paneling to look 
as it might have when the house was built. 
“It’s a naive, arte povera wall treatment—a 
faux-marbre with no pretense to realism. 
But exaggeration often captures an essence 
that fidelity doesn’t—in this case, of the 
stone’s exuberant veining and color.” 
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Asove: At the rear of the apart- 
ment, overlooking the moat and the 
property’s densely forested park, is 
a broad terrace, which has contem- 
porary outdoor furniture. 
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Betow: Pilar and Juan Pablo Moly- 
neux stroll on the chateau’s grounds. 
The work on the apartment, while 
extensive, went relatively quickly: 
about six months, Molyneux says. 


| 

Understatement is rarely the hallma! 
of a Molyneux interior, but a virtuo’ 
adapts his style to any constraint. TI 
couple’s contract with the count stipulal 
ed exclusive access to a stone bridge evi 
the moat that connects their apartme/ 
to the main chateau. Its upper tier is @ 


open walkway, and beneath it runs a gla! 


arcade with half-moon windows that wi 

: 
once a service passage. Molyneux had tl 
genial idea to make this luminous sliver ‘ 


t 





ice his dining room. To conceal an old 

iting duct, he tented the ceiling in a pale 
§ pe. But discovering that prosaic secret 
€2s nothing to spoil the poetry of the 
fcor: ivory-lacquered dining chairs by 
-orges Jacob; table settings of white 
Bjolica and Flemish glass; and flickering 
1n-and-glass lanterns. “It’s my favorite 
a Molyneux says, “and I often work 

e, alone, inspired by the play of light. 
ith water on both sides and flowing 
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beneath you, it’s a good place to dream.” 

Love and war were plotted at the Marais, 
and if you have ever been on an apartment 
waiting list that never budges, you may 
consider both, in the balance, fairer than 
real estate. Occasionally, though, there is 
some poetic justice. It seems fitting that 
an architect and designer who has spent 
his career fulfilling clients’ dreams of /a 
vie du chateau should finally get a lease on 
his own version of it. 

















The old palace moat separates the 
main chateau, left, built in 1778 by 
Barré, from the Molyneux apart- 
ment. When they brought a friend’s 
terrier here recently, she jumped 
into the moat. “I had to jump in af- 
ter her, fully clothed, to fish her 
out,” Molyneux recalls. 
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Alexander Gorlin ..... 


THE ARCHITECT’S PLAYFUL PERCH building has a prime spot overloo 


ing the waters of Indian Creek or 


IN A MIAMI BEACH BUILDING HE DESIGNED Miami Beach’s Allison Island. Alu 


minum sunscreens on deep balco 
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aL overhangs help to reduce the glare 
Text by Philip Nobel - sunlight. The architect’s own apa 
Photography by Michael Moran ment is on the sixth floor. 
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y mailbox is full 
all the time,” 
Alexander Gor- 
lin“says. “Ihe 
mailman thinks it’s the official 
building mailbox.” What is the 
cause of this confusion? The ar- 
chitect lives in an apartment he 
designed for himself in a build- 
ing he designed that also bears 
his name: The Gorlin, one of 
three apartment towers that 
- rise from the blocks of town 
houses at Aqua, Craig Robins’s 
_posh Miami Beach develop- 
ment (see Architectural Digest, 
November 2001). “What’s it 
like to design a building and 
have an apartment in it and 
have your name on it?” the 
architect asks, jesting, with his 
typically irrepressible energy. 
“Tt’s like a hat trick.” 
The Gorlin presented sev- 


eral challenges to its designer, 
which he solved—both in the 
building and in his apartment 
—with a shrewd mix of old- 
school modernist thinking 
tinged by the surreal. 

Aqua occupies the southern 
tip of Allison Island, which 
splits Indian Creek just be- 
hind the narrow, northern 
stretch of Miami Beach. The 
town houses are designed by 
a number of sought-after ar- 
chitects following a plan de- 
veloped by Duany Plater-Zy- 
berk & Company, the leading 


Asove: “Contrasting textures and 
colors anchor the living space but de- 
fer to the view,” says Gorlin (right). 
Hanging at left is a 2003 untitled 
Nick Mauss work; at right is A Girl 
Named Brancusi by Sean Mellyn, 
flanked by an Ingo Maurer lamp, in 
foreground, and one by Noguchi. 


CARLOS DOMENECH 
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The enormous sweep of the view presented challenges | 
for the interior design, as the architect discoveres 

















theorists and practitioners of 
the New Urbanism. The three 
towers (each taking the name 
of its designer) line the eastern 
edge of the island, right on the 
water, but The Gorlin is in the 






favored position: at the prow of 
the island, looking down Indian 
Creek to uninterrupted views of 
South Beach, Biscayne Bay and 
the city of Miami beyond. 

Sounds good on paper, but 
in designing the building, Gor- 
lin confronted a big problem 
right away. “How do you have 
the view when you have the 
sun right in your face?” Real- 
izing that windows in line with 
the facade would just become 
portals for glare, Gorlin set the 
entire southern exposure of 
The Gorlin behind deep balco- 
nies fringed with an additional 
band of louvered metal brise- 
soleils—the whole extending 
about 10 feet from the fagade. 
This overriding functional 
imperative was then blended 
into the formal expression of 
the building; eschewing an 
Art Déco reference, the ar- 
chitect chose what he calls “a 
rigorously modern building 
in which there’s a layering of 
planes to give a contrast of 
shadow and light.” 

With the sun tamed, the 
enormous sweep of the view 
still presented some challenges 
for the interior design, as the 
architect discovered when he 
began to fit out his own apart- 
ment on a high floor. Looking 
out, the balconies and brise-so- 
leils that cut the light so well 
also divorce the spaces from 



























































the foreground, giving one 
the impression of floating over 
Indian Creek among the white 
Miami clouds. “The view is so 
overwhelming that I felt there 















































The view of Indian Creek from the 
living and dining areas “becomes an 
extension of the interiors,” notes 
Gorlin. A contoured Marc Newson 
chair and a vibrant side table by Kon 
stantin Grcic are near a foam loys 
table made to look like cement set 
with small river stone 
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ABOVE: Vertically banded larch cabi- 
nets are topped with marble count- 
ers in the kitchen, which is open 

to the living and dining areas. Hella 
Jongerius vases add a hint of color 
against the stainless-steel wall. Gor- 
lin uses the 2,600-square-foot apart- 
ment as an office and a residence. 
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was some need to anchor the 
space with color and texture.” 

Gorlin chose a decidedly 
playful and surreal palette to 
achieve those ends. The theme 
is established immediately in 
the entrance hall, where visi- 
tors are met by light blue walls 
(the sky), gray limestone floor- 
ing (the earth) and—between 
the two—brash paintings and 
a tall, strange, undulating fiber- 
glass piece by Judith Nieder- 
maier. As you turn to the right, 
drawn by the modified view, a 
few steps lead you away from 
the master suite and guest 
room and into the heart of the 
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apartment—“a true loft space,” 
Gorlin says, with living, dining 
and kitchen in one. 

Here, Gorlin’s surrealist 
tendencies are given full rein; 
the space is “anchored,” but in 
a most perverse manner. A 12- 
foot-long sofa lines one wall, 
under an overtly surreal paint- 
ing, Sean Mellyn’s A Girl Named 
Brancusi. Opposite, an especially 
whimsical Marc Newson chair 
is paired with a’glaring yellow 
side table by Konstantin Grecic. 
These pieces seem to exagger- 
ate the disorienting possibili- 
ties of the view by introducing 
a willful confusion of scales. So 


any trerererreertneyy: 








it falls to the low table in thy, 





a) 


center of the living space ls. 


function as the anchor prop) 


From afar, it looks like ju; 


that: a heavy block, compos) 
of river stones in concrete. Bj 
wait—when you approach ai, 





touch it, it gives. The piece, d hy 
signed by Andrea Salvetti, |} 


made of foam. “What is heal}, 
is really soft; what is texturedi 


. ” > a “ | 
really light,” Gorlin says. “Ts 


visual sensations are mixed.) ,, 
Like any architect designii}y, 
for himself, Gorlin also tod} 
the opportunity to use son 
favorite pieces he’s had his e 
on for years. The dining tab) 












to one side of the living area, 

& glass-and-steel composition 

Carlo Scarpa that Gorlin 

nires for its detailing. “It’s 

mtricately put together,” he 

Hs. “I picked things that I’ve 

Mays loved.” 

Put power and surrealism 
\views and glaring sun aside, 
re remains one question to 
the architect who designed 

®apartment for himself in a 

Hiding he designed that also 

® rs his name: Was it hard? 

0,” Gorlin answers, still 

®used by his happy predica- 
yat.“Not when you approach 

With a sense of fun.” 0 
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Asove: The wraparound balcony 
“at the prow,” as Gorlin says, “gives 
one the feeling of being on a ship” 
and emphasizes dual views and re- 
flective qualities. Stone flooring 
covers the balcony as well as the liv- 
ing and dining areas, enhancing the 
indoor-outdoor effect. 


“T like to collect miniatures,” Gor- 
lin says of his penchant for articu- 
lated wood mannequins, model 
planes and robots. “Architects have 
to think big in miniature.” Lert: 
Thaddeus Strode’s Loudness Is A 
Force (Or The Modern Prometheus), 
1990, hangs in the master bedroom. 
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Lert: A corrugated-steel wall and 
aluminum-framed windows atop the 
building, on the double-height pent- 
house, meld with nearby buildings 

and the Miami skyline beyond. Gor- 

lin refers to his own apartment as a 
magic carpet because of the surreal 
sensation of floating over the creek. 








“T picked the furniture for its sculp- 
tural quality,” he says. “When you do 
something minimalist, each object 
must have great power.” ABove: He 
chose a fractured mirror to increase 
the illusion of depth in the build- 
ing’s first-floor lobby. Sheer draper- 
ies allow diffused sunlight to enter. 
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For the renovation of her Manhat- 
tan duplex, designer Elissa Cullman 
(above), of Cullman & Kravis, collab- 
orated with architect John B. Murray. 
Betow: In the entrance hall, a circa 
1880 Swedish mahogany commode, 
from Lee Calicchio, is flanked by 
Jansen armchairs, from Karl Kemp. 


Lert: The living room. The love 
seat, in beige silk from Scalamandré, 
has pillows in green Jim Thompson 
silk. It faces armchairs in a Schu- 
macher damask. Bidjar rug, Doris 
Leslie Blau. Venetian chandelier, 
Bernd Goeckler Antiques. Obelisks, 
Karl Kemp. Commode, Guy Regal. 
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Interior Architecture by John B. Murray 
Text by Steven M. L. Aronson/Photography by Durston Saylor 
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think our next apartment 

will be lighter and more 

modern,” Elissa Cull- 

man told Architectural 
Digest in 1998. Little did she 
dream then that the airy new 
surroundings she envisioned 
wouldn’t even require acquir- 
ing a new address, that the 
always expected “next” apart- 
ment would in fact be the same 
apartment—the very I4-room 
duplex in a gold-standard pre- 
war Park Avenue building that 





she’d been living in since the 
mid-1980s. With their three 
children grown and flown, 
the designer and her husband, 
Edgar Cullman, Jr., a partner 
in a family equity firm, had 
toyed with the idea of segueing 
to something a bit less baro- 
nial, before wisely deciding to 
stay right where they were and 
embark on a vitalizing adven- 
ture of the imagination. 

Just how, one well might ask, 
did Elissa Cullman accomplish 
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this incredible feat of moving 
without moving? By recourse 
to her profession’s trusty arse- 
nal of Rs: renovating, refining 
and refreshing—in her case 
all to a preternatural degree. 


The first and most exigent of 


the three Rs drove the couple 
out the door and into a sublet 
for the better, or worse, part 
of a year. In the meantime, the 
architect with whom Cullman 
collaborates the most on her 
multifarious projects, John B. 


yt ie 


Asove: In another part of the living 
room, a sofa in Stroheim & Romat 
velvet sits next to a chair upholste 

in Scalamandré silk. The fabrics fq) 
the draperies and the rear sofa pia 
lows are from Jim Thompson. Thi 
front sofa pillow trim is from Old 
World Weavers. 


Opposite: The transformation of 
Cullman’s dining room is marked 
by the addition of a set of 12 cirea 
1810 parcel-gilt ebonized-mahogs 
chairs, from Sotheby’s. The Louis 
XVI-style gilt-bronze-and-crysta 
eight-light Swedish chandelier, 
ca 1830, is from Marvin Alexandeé 
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>0SITE: Crotch-mahogany doors 
jag open to reveal the library, 

*re Kenneth Noland’s 1962 acrylic 
rm Reverie beckons from above 
sofa. To the left is a late-18th cen- 
y English writing desk. The fab- 
on the rear sofa pillows is from 
ee Labriz rug, FJ Hakimian. 


Asove: Murray designed new floor- 
to-ceiling built-in bookshelves for 
the library, matching their woodwork 
to the wainscoting. The fire surround 
and crown molding are original to 
the 1929 Rosario Candela—designed 
building. The circa 1830 Polish brass 
chandelier is from Marvin Alexander. 
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“The place now is 
much more a reflection... | 
of Eflieand Edgar’s +. 
personalities,” a 
_ longtime friend of the 
couple’s comments. ¢, 


Sof 
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osrre: Cullman’s study, which 
Adolph Gottlieb’s The Green One 
» focal point, “was redesigned to 
immodate my library,” she says. 
and chair chenille, rear sofa 

w fabric and silk wallcovering, 
tan & Tout. Low table, H. M. 
1er. Pillow trims, Samuel & Sons. 


















rray, updated the duplex’s 
astructure, built handsome 
, cabinetry and bookshelf 
ts, and took the measure of 
changed family dynamic by 
verting the three vacated 
mms—the daughter’s into a 
norous eglomise-paneled 
ssing room for Cullman, the 
2r son’s into an anegre-and- 
rasuede study for Cullman’s 
band, and the younger son’s 
) a proper guest room. 
then, with the help of 
> Cavanaugh, her longtime 
ior project manager, the 
igner took the apartment 
m classic 18th-century 
zlish to what she calls 21st- 
tury fusion: “Now I have 
h—the comfortable enve- 
e of the home I raised my 
s in for 20 years and the 
itement of something very 
erent.” Her Chinese and 
anese art and antiques—as 
las her Chippendale and 
yency pieces—retain their 
importances in the apart- 
t, to be sure, but everything 
‘ingly brown or too predict- 
y traditional has been un- 
timentally expelled. 
Among the salient new ob- 
's are the pair of Regency 
ss-inlaid dwarf cabinets in 
dining room; the Regency 
en-lacquered chinoiserie 
rtners desk in Cullman’s 
dy; “my first Polish chan- 
ier,” in the library; and the 
dent sandstone male divinity 
m India in the entrance hall, 
ich supplanted an American 
case clock whose monoto- 
as beat and heavy presence 
{1 gotten on Cullman’s deco- 
ing nerves. 
\s for that thing called fu- 
N, its manifestations are 


prywhere. ‘Take the library, 
| 


| 














where the designer’s old Dutch 
delft pottery and her recently 
acquired third-century Gan- 
dharan relief panels come 
artfully to terms on the same 
shelves. Or the living room, 
where a long-entrenched 17th- 
century black-lacquered chi- 
noiserie low table harmonizes 
with a newly purchased table 
made of ebony-and-ivory pan- 
eling from Goa. 

With the place taking fresh 
shape, the couple’s collection 


of mid- and late-19th-century 
and early-20th-century Ameri- 
can paintings and works on 
paper cried out to be rehung. 
Cullman obliged by giving the 
pictures more room to breathe, 
especially in the stairwell, 
where they'd been the most 
densely clustered. But there 
was still “so much information 
on the walls there in terms of 
the art” that, to counterbal- 
ance things and “add sparkle 

continued on page 273 








Asove: The opulence of the de- 
signer’s dressing room is rooted in 
Swedish Neoclassicism. By windows 
with a fabric from Cowtan & Tout 
is a 19th-century Swedish writing ta- 
ble, from H. M. Luther. Ottoman 
fabric, Schumacher. Chandelier and 
sconce, Marvin Alexander. 


www. ArchitecturalDigest.com | 211 



































a 


Apgereayeyy7: 


Aytgente 


Hi 





ELH eT tea Esa 


ui 


iH 


_ 


~ 


oo 














Nar Se nhl R hit mete 























Berga 


‘Kravet fa 


and Scalamandré beaded trim. D 





e fabric. _ 


’s artworks in- 
PO tolulsum slants! 


watercolor. Bed skirt fabric, 
mo. Club chair pillow, 





plaid, Brunschwig & Fils. Ro- 
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Aloft in a 
Florida Loft 
t’s a fun-filled atmosphere,” 
Stephen Shadley says of 
Objects in the Loft. Twenti- 
eth-century furnishings, includ- 










ing Mission, modern—such 






as a Hans Wegner Wishbone 






chair (below left)—and vintage 
rattan fill the West Palm Beach 
shop. A 1950s stacked-rattan 








table with a rattan lamp (right) 






is perfect for Florida’s tropical 






climate, as rattan is naturally re- 






sistant to insects and moisture. 






The second-floor gallery carries 






a significant collection of rattan 






designs inspired by Paul Frankl. 






Objects in the Loft 

3611 S. Dixie Hwy. 

West Palm Beach, FL 33405 
561-659-0403 
www.objectsintheloft.com 














Creature Comforts 


From Martin Pierce Hardware, Netsuke is a 






new collection of fanciful bronze knobs cast in 








the shape of rabbits (right), bumblebees, frogs 






and lizards (opposite). Martin Pierce sketches 
and sculpts by hand each design from which the 


mold is made and the knobs are cast. 


Martin Pierce Hardware Inc., 323-939-5929 
www.martinpierce.com 





i 


Bird of Paradise at Jim 
Thompson (800-262- 
0336) is a linen-and- 
silk stripe that is avail- 
able in cornflower 
(shown), lollipop, sea 
foam, butterfly, fire- 
brick and plantation. 





Built as artists’ studios in 1894, with additions in 1912-13, 
Chicago's Tree Studios have been restored and remod- 
eled. One shop behind the Queen Anne-style facade is 
P.O.S.H., a home décor and tabletop store chockablock 
with vintage and antique china and silverware from old 
hotels and inns around the United States and Europe. The 
space, visited by Linda Searl, is divided into sections that 


suggest a turn-of-the-last-century French hotel, complete 


with hotel-style mail slots behind the cash register (above). 


P.O.S.H., 613 N. State St., Chicago, IL 60610 
312-280-1602; www.poshchicago.com 


continued on page 
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BEATING THE UNEXPECTED IN HIS ST. PETERSBURG APARTMENT 





fit by Joseph Giovannini/Photography by Deborah Turbeville 
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n Russia, after perestroi- 

ka, everything changed: 

Physicists became rug 

merchants. But for Andrei 
Dmitriev, a Russian philologist 
specializing in French language 
and literature, the transition 
to interior design was actually 
not so seismic, because, he says, 
he merely exchanged one text 
for another. “Linguists know 
that everything is a sign, and 
so I understood that you could 
read interiors as another sys- 
tem of signs, another text. 
When you enter a house, you 
can immediately judge who 
lives there, what circles they 
travel in. It’s like fashion, where 
you tell character by clothes. I 
like semiotics: It makes many 
things clear.” 

By his own semiotic stan- 
dards, however, Dmitriev is 
an enigma. His two adjoining 
apartments in St. Petersburg 
dodge consistency and mix 
messages. Each space exempli- 
fies a different style that signals 
a different language. 

“I have no formal training 
in design; that’s why I can be 
weird and combine different 
things,” remarks Dmitriev, a 
leading figure in St. Peters- 
burg’s emergent world of dec- 


oration. “But I was probably 


born an interior designer; I was 
making interiors from child- 
hood. As a kid, I did my room 
in my grandmother’s country 
house, and I built a little house 
when I was eight. I come from 
a family of artists, and I have 
always studied the history of 
art. [ had a small antiques shop 
for five years. I just like beau- 


A long living area doubles as the bed- 
room in designer Andrei Dmitriey’s 
St. Petersburg apartment. “Before, it 
was a two-room flat, but it was a bad 
1980s renovation. I made it into on 
room,” he says. The kitchen and 
the bath, which is entered through 
the door at right, are of equal size. 
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tiful things—what can I do?” 

In 1990 Dmitriev bought 
a small apartment in a mid- 
19th-century building in the 
center of historic St. Peters- 
burg, near Palace Square. In it 
he created a world that is the 
most formal and historically 
correct of the rooms he has 
designed for himself. 

Hardly 500 square feet, the 
one-bedroom flat has a kitchen 
ina corner of the living room, 
but Dmitriev conjured the lux- 
urious ethos of another time. 
“Tr’s more formal because I was 
trying to re-create the ambi- 
ence of the 19th century,” he 
says. “I used only authentic 
late-18th- and 19th-century fur- 
niture, which I found mostly in 
St. Petersburg and restored in 
my w yrkshop.” He painted the 
living room ocher “because it’s 
a 19th-century color” and the 
adjoining room bottle green 
because “it’s very pleasant for 
the eye, and the space had to 
work as a bedroom, library 
and study at the same time.” 
He mixed the colors himself 



















from powdered pigments. For 
much of the decade he lived by 
candlelight. 

[In 1999 he bought a flat twice 
the size next door, and now his 
girlfriend lives in the smaller 
apartment and he in the larger. 
“Tr’s kind of a convenient way 
to be together,” he observes. 
The interiors of the newer, re- 


At the other end of the room, Dmi- 
triev arranged a seat ing area made 
up of varied 18th-century furnish- 
ings and paintings. Exposed-brick 
walls and raw-toned wood floors 

add a sense of history to the room. 
For more light, the designer ex- 
tended the lengths of the windows. \ 
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“Most of the furniture is Russian, 
from different times but mainly 
from the 18th and 19th centuries,” 
explains Dmitriev. “I limit modern 
things to the telephone and the 
computer.” BrLow: The kitchen 
has a carefully cultivated appear- 
ance of age and rusticity. 


cently redecorated apartment 
do not allude to a different 
period in another century but 
simply evoke a sense of age. He 
surfaced all the walls in French 
plaster, a kind of gesso stained 
with natural products: The 
color of each room depends 
on whether he blended coffee, 


tea, tobacco, juices, rusty water 
or red wine in the mix. He sur- 
faced the floor in the living area 
in wide planks of antique pine, 
and, in the bath, he laid down 
a timeless local limestone, set 
over radiant heating. 

The 1,100-square-foot apart- 
ment, which had suffered an 


unfortunate renovation in th 
1980s, had the luxury of tw 


separate front rooms, plus} 
bath and kitchen. Counteris 


tuitively, Dmitriev took dow, 
the walls separating the ty 
rooms to create one lon} 
multifunctional space thé 
behaves like a loft but with 





y looking contemporary. 
\ elle Epoque bed anchors 
» end of a room otherwise 
ished with antique chairs, 
« etaries and a lyre-form 
©. The rustic pine dining 
ge and chairs in the open 
“ntry kitchen, festooned 
y) hanging copper utensils 


and antique bottles, has none of 


the polish of the more refined 

furnishings one room away. 
“Tt’s important for an in- 

terior designer to find a space 


to decorate, because when 


you're making things for 


yourself, you have complete 
freedom, and that opportunity 


doesn’t come often,” he says. 

Though he does not pin 
himself down to a single style, 
he is really a specialist in an 
environmental charm border- 
ing on the wistful. “In the sec- 
ond apartment, I was playing a 
lot,” he says. “T made the doors 


7 


continued on page 273 


sELOw: “The table in the kitchen 
seems Scandinavian, but it’s from 
northern Russia,” he notes. “The 
styles have a lot in common.” Bor- 
rom: The 19th-century bed was 
used in the 1996 film version of Anna 
Karenina. Next to it are two 1916 
airplane propellers. 
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WA 
hen Manhat- 
tan-based in- 
terior designer 

Charles Allem 
went looking for a pied-a-terre 
in Miami Beach not long ago, 
| he was after “a complete shut- 
down, a sanctuary of calm and 
| rest,” he says. He yearned for a 
kind of ant—New York, a place 

where all faxes and phone calls, 
and meetings and deadlines, 
would suddenly cease. “I want- 
ed no computers, no electron- 
ics. | wanted to come here and 
switch off completely. I wanted 
to use one palette to create a 
serene environment.” 
After buying his 1,800- 
| square-foot apartment, Allem 
attacked the interiors with a 
| vengeance. He reconfigured 
the spaces and added limestone 
floors. “I tore everything out 
of it,” he says, speaking in the 
cadences of his native South 
Africa. “I like to keep a sense 
of volume. I don’t like clutter 





Ricut: The entrance hall “sets 
the tone for the entire apartment 
and provides a backdrop for art,” 

he notes. A sphere sculpture is 

on the Lucite-and-leather round 

table. An untitled work by Chris 

Classen is at rear. The Blow screen 
is by Elizabeth Paige Smith. 
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Text by Penelope Rowlands 
Photography by Durston Saylor 


“The expression ‘do not dis- 
turb’ captures the essence of this 
home. This is a place for reflec- 
tion and inspiration,” says the de- 
signer (left). The white-and-gray 
palette “is pure and simple. It 
gives the space a sense of tran- 
quillity. And that’s what I like.” 


RiGuT: Two Arne Jacobsen Egg 
chairs, a circa 1950 Vladimir Kagan 
sofa and a custom round stainless- 
steel low table are grouped in the 
living room. I/lyria, 1999, by Max- 
well Hendler hangs on the wall. 
Allem added the white leather bor- 
der to the Belgian wool carpet. 
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OSITE: The study “is comfort- 
| and inviting,” says Allem. Unti- 
(Homage to Ryman) by Rachel 
owicz is above the sofa. A circa 
) porcelain sculpture rests on the 
table. Baker Knapp & Tubbs 
iless-steel floor lamp with leath- 
nade. Artefacto sofa pillow fabric. 


ve: Sliding glass doors open onto 
|terrace, where fiberglass arm- 
| rs surround the dining table. On 
desk are a seashell sculpture, 
her accessories and a set of circa 
}-60 porcelain vases. The mixed- 
® lia artwork on the wall is by Mi- 
-based artist Pablo Contrisciani. 
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and excess.” Now his residence 
is as liberatingly spare as the 
vista—all sea and sky—beyond 
its windows, which Allem de- 
scribes as “a jetliner view of 
South Beach.” 

Conceived in a minimal- 
ist palette—pale gray, stark 
white—this interior draws its 
color from the changing light, 
including sunsets of unimag- 
inable beauty, as it plays out 
during the day through floor- 
to-ceiling windows. 

The rooms seem as ever- 


changing as the weather; 
blanched, they maximize the 
light. For Allem, such mono- 
chromaticity brings a welcome 
coherence. “I don’t mind color 
in a large home, but in a small- 
er one, I stick to one or two 
colors and change the textures 
and that’s that.” The predomi- 
nant shade he chose here is, in 
effect, no color at all. “I’ve al- 
ways loved white. I find it has 
such a brilliance to it.” 

In the living room, he 
worked sparingly, setting a few 
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design classics, such as a pair of 
Egg chairs by Arne Jacobsen 
(upholstered in white leather) 
and a soaring Serge Mouille 
floor lamp, at a distance from 
each other. A constellation of 
recessed lights minimizes the 
need for table lamps. In such 
spare surroundings, even small 
objects, such as the vintage 
porcelain vase—dotted with 
tiny holes—set on the stain- 
less-steel low table, achieve a 
rare prominence. 

“T think editing today is so 


Dea 
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A 1950s hexagonz 

sils” vase is on the bu 
right. The basket-weave 
toman is from Ralph Lai 


important,” Allem explains. 
“We're living with a deluge of 
design. Everybody is designing 
something. Do we need anoth- 
er chair on the market? Really 
not. It’s important to edit.” 
He applied this vision with 
a rare consistency from one 
room to the next. One corner 
of the master bedroom sums 
up the residence’s strict lexicon. 


7 


There, a striking tufted white 
leather headboard (of Allem’s 
own design) is next to a canti- 
levered bedside shelf—made of 
gray limestone, like the floors. 
A rectangular lamp, illumi- 
nating this nearly color-free 
scene, is just one of several Lu- 
cite pieces found throughout. 

For Allem, such sparseness 
is a liberation: “Without any- 
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thing to focus on, the mind is 
free,” he says. 

Working for himself, he 
was able to take risks few cli- 
ents would have countenanced. 
Inevitably, he omitted some 
things that others might trea- 
sure. “I try not to have books 
in my house,” he says, by way 
of example, “because then I 
work.” When he first moved 





to South Beach, not worki 
was very much part of his ple 
But then real life interveng bi 
He recently opened a Mial 
design studio. Now his ape i 
ment is “no longer a holi 
flat.” Rather, “it’s my sanctuay 
the place where I recharge. 
Spending time there rese 
bles a trip into a sensory-dé 
rivation chamber—so em] 


i. 
I} 


























Lert: “All the rooms blend into one,” 
Allem says. Embrace, 1967, by Ital- | 
ian artist Ascanio MMM is on the 
sideboard at rear. BELow: The bath, 
enveloped in gray limestone, “has 

a minimalist feel,” he remarks. The 
custom mirrors were made in Mi- 
oi Bical i : ami Beach. Waterworks accessories. 


























so full. From the moment 
) arrive, “your whole body 
yuage shifts and changes,” 
‘m says. For some, he adds, 
‘kes a while to adjust: “Visi- 
) just flip out.” But for this 
igner, the minimalism is 
yelcome relief. As he puts 
® aradoxically: “The sim- 
ity of virtually nothing 
(§verything.” 0 
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lext by Wendy Moonan 
Photography by Marina Faust 


he may be petite, but 

she is a powerhouse. 

Penny Drue Baird, 

the New York interior 
designer, is focused, clever and 
decisive. She gives the im- 
pression of running Dessins, 
her thriving design business, 
almost effortlessly, while si- 
multaneously managing a 
family and three houses on 
two continents. 

She does not seem impetu- 
ous, but a couple of years ago 
she suddenly decided to real- 
ize a longtime dream: to live in 
Paris for a year with her hus- 
band and three children. 

“After spending several sum- 
mers in a house in the south 
of France, I really wanted to 
spend the school year in Par- 
is,” she recalls. She hoped her 
children would become bilin- 
gual—they did—and would 
soak up some European cul- 
ture. Her husband agreed it 
was a great idea. 

Not that she wanted to take 
a sabbatical. “I have a lot of jobs 
in Paris and London,” she says. 
She also knew that, with her 
trustworthy team, she could 
manage her business from 
Paris if she commuted once a 
month to New York. 

As soon as she made up her 
mind and got her husband’s 
support, she flew to Paris to 
look at real estate. She was 
extraordinarily lucky. “In one 
day I saw three or four per- 
fect apartments,” she says. “I 
chose the one that was three 
blocks from my favorite Paris 
café, Bar de la Croix Rouge.” 


“T furnished the apartment in keep- 
ing with the architecture and with 
Parisian function over form,” com- 
ments Baird (opposite above). OpPo- 
siTE: Adjacent to the living room is 
the entrance hall, where a circa 1870 
painting of the Madonna hangs 
above an 18th-century hall chair. 


The apartment just hap- 
pened to be in the seventh ar- 
rondissement, a coveted district 
among the affluent Parisians 
who call one another bon chic, 
bon genre. Vhe apartment, on a 
high floor in a late-19th-cen- 
tury building with wrought 
iron railings and seven fire- 
places throughout, had gener- 
ous city views and lots of space: 
4,000 square feet, with a large 
entrance hall, a living room, a 
dining room, a library, a kitch- 
en and five bedrooms. 

It was also in good shape, 
which is important in Paris, 
where renovations can be a 
nightmare (“We just put in 
a new kitchen and new baths 
and opened up the doors be- 
tween the living room and the 
library,” Baird says). 

She had to have the family 
settled before the beginning 
of the school year, so she had 
the apartment quickly painted 
in neutral colors, such as pale 
yellow, white and forest green. 
Then she went shopping. 

“T wanted to create a French 
version of cozy chic for family 
living far away from home,” she 
says. “And I had to do it fast.” 

First she bought upholstered 
pieces that didn’t need to be or- 
dered, like the living room so- 
fas, which were floor samples. 
She purchased a sisal rug for 
the library and yards of taf- 
feta in different colors for 
draperies, and bought lamps 
and shades. 

Then she added accessories: 
a 19th-century French oak 
mirror and a pair of black- 


Lert: An 1880 French chandelier 
centers the dining room. Baird, who 
is a flea market aficionado, discov- 
ered the ornate armchairs—and 
numerous other pieces throughout 
the apartment—at a Paris flea mar- 
ket. Oak table and suite of chairs, 
Glustin. Lelievre drapery taffeta. 
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Asove: A 19th-century black leather 
trunk and a chesterfield sofa and 
matching club chairs fill the under- 
| stated, well-appointed library, along 
with three Louis XIV-style arm- 

i}, chairs, a painted desk and a book- 
case Baird spied at a local flea mar- 
ket. Lelievre drapery taffetas. 











glass 1940s low tables from a 
shop on the rue Jacob, a 19th- 
century painting of the Ma- 
donna after Raphael, an oil of 
the fish market in Nice and 
two Toulouse-Lautrec litho- 
graphs. She also bought a pair 
of late-19th-century bergeres, 
18th-century iron andirons and 
a porcelain garniture. 

“The way I decorated this 
apartment was the way the 
French decorate,” Baird says. 
“When you see something, 
you get it and then figure out 
where it will fit.” 

She always tries to save her 
clients money and frequents 
the Paris flea markets. “The 
dealers all know me because 
I buy so much,” she says. 
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BeLow: The view of the seventh ar- 
rondissement from the library bal- 
cony. Opposite: Lithographs by 
Henri Toulouse-Lautrec are above 
a carved headboard in the master 
bedroom. Glustin chest of drawers 
and end table. Bed skirt and canopy 





“They smile when they see 
me coming. I pick the ob- 
jects, and my husband negou- 
ates the price.” 

Her flea market finds for the 
apartment included a vintage 
leather chesterfield sofa and 
two matching chairs, a pair of 
gilded and white-painted wood 
floor lamps, a carved wood 
headboard, console tables, 
three Louis XIV-style arm- 
chairs, a black desk, a pair of 
bookcases, two additional arm- 
chairs, a pair of stone cherubs 
and a silver serving dish. 

“I love shopping for specif- 
ic things in the flea markets; 
it’s a bit like looking for Wal- 
do,” she says. 

Perhaps her best find was 


fabrics, Ralph Lauren Home. 









an antique tall case clock mad 
of fruitwood. (“I like fruit 
wood because it can be vel 
elegant, but it’s relaxed,” shi 
comments.) 

She brought almost no 
over from New York—thre 
Chinese panels for the dinin 
room and two large bergeres 

So how did the Paris apart 
ment work out? “My husbam 
says it’s his favorite home) 
Baird says. “I like the apart 
ment’s casual feel. But thi 
best part was being in Pari 
where culture is so accessibl@y 
We took the kids to Florené 
to see Brunelleschi’s dome. 
went to Pompeii. Everythi 
was so easy to arrange. Livinf) 
there was a dream.” (1 





a ee i a te EA ee SAT 


59 








tae 323 FPN TES BOVIS FE FA 








et ee Y 
_ a Rn = ns 
— ~ ee ae 
1 antecnah gee a int seta ci 
. oo cori rset Sn Se Wades No Pe 
Eek ae aa 





linia ii tC OOO 


— a 
wee os 





Discoveries by 


Desi 
eames | 


% 
\ ih > 


and coral fit into 
vle décor and do not 
ei ot Ee 
to the beach. 





Spanish Heritage 


Michael Haskell Antiques has added two lines to its 





stock of 17th- and 18th-century Spanish, Spanish colonial 





and Italian furnishings. A full lighting collection of Span- - 





ish- and Italian-style chandeliers and lamps (bottom left), i 





wrought iron and wood, complements a line of handmade 





furniture (below). Jack Lionel Warner and Frank Pen- 


nino are fans of the Montecito, California, shop. 





Michael Haskell Antiques, 539 San Ysidro Rd. 
Montecito, CA 93108, 805-565-1121; www.michaelhaskell.com 





See Shells 


INGeeee eo shells and 
coral are tucked away at 
Blooming Shells, on a side 
street in Sag Harbor, New York. 





> 
‘ 








“T’ve never seen a shell I didn’t 
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love,” says Laura Hunt, who 
visits the shop for its exotic as- 
sortment. Blue Ridge coral from 
the Indo-Pacific (above right) is 
one of 100 pieces of coral. Gi- 





ant clamshells, tiny blue mussels 
and the orange Spondylus regius 
(above left) are among the 200 
varieties of shell species, which 


cover the spectrum of sizes. 





Blooming Shells, 11 Washington St. 
Sag Harbor, NY 11963; 631-725-9504 
www.bloomingshells.com 
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WabiSabi & J 


The Blue and White Collection at Bennison (212-223- 
0373) includes four printed patterns, three on linen 

and cotton, that recall antique Asian fabrics. Wabi Sabi, 
meaning “modest and humble,” depicts chrysanthe mums 


and curling fronds that suggest Japanese country textiles. 
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AN ECLECTIC HOUSE NEAR FEL AVIV ISAS PUDY IN CONTRERAS 






































A hitecture by Alex Meitlis 
Tet by Susan Sheehan 
Phtography by Andrew Twort 


“We combined indoor and outdoor 
details into one harmonious space,’ 
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Joshua Kastiel says of the house he 


and his wife, Anat (opposite bottom), 
share near Tel Aviv, Israel, which he 
and architect Alex Meitlis renovated. 
Opposite Top: Passionflower vines 
shade the path to the entrance. 


Br_ow: A wire artwork by Israeli 
artist Roni Aloni is displayed on a 
wall in the stair hall. Burmese boxes, 
a 1930s glass vase and a 1918 Vien- 
nese portrait of Anat Kastiel’s moth- 
eras a child top the French console. 
An antique Venetian mirror is above. 
The bowls on the floor are African. 
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“Window walls in the living room 
allow natural light to illuminate the 
space. The eye does not distinguish 
between inside and out,” Joshua 
Kastiel remarks. The 14-foot Italian 
leather sofa faces an iron fireplace 
he designed. Two Nepalese drums, 
one silver-plated, are at right. 


fraim Kastiel & Sons 

is Israel’s preeminent 

purveyor of fine 

furniture. The firm, 
founded in 1942 by Efraim 
Kastiel, a Bulgarian immigrant, 
has furnished the offices of ev- 
ery Israeli president, starting 
with that of the famed Zionist 
leader Chaim Weizmann, and 
has outfitted the residences of 
most of the country’s prime 
ministers. In 1975 Efraim Kas- 
tiel turned the business over to 
his sons, Moshe and Joshua, 
who have greatly expanded it. 

Joshua Kastiel and his wife, 
Anat, who works in the family 
business, are among the firm’s 
best clients. In 1977, two years 
after their marriage, the Kas- 
tiels built a modern house in 
the Tel Aviv suburb of Ramat 
Hasharon. They did a major 
renovation for themselves and 
their three children in 1989. In 
2003 they rented their house 
to Project Y, Israel’s first real- 
ity television show, which was 
based on the international tele- 
vision series big Brother. 

“I don’t change husbands; I 
don’t change houses—I have to 
change something, so I do over 
my house,” says Anat Kastiel. 
She and her husband moved 
their family to an apartment 
they own in Jaffa during the 
three months their house was 
occupied by 15 young Israelis 
participating in the series, un- 
til all but one had been voted 
out by viewers. They then em- 
barked on a renovation with 
Alex Meitlis, an architect who 
designs a good deal of the mod- 
ern furniture Kastiel sells. 

They began by covering the 
walls of the house with a whit« 
lime paint. “Many people pre- 
fer off-white, but Israel is a 
desert, and I think off-white 
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BE.Low: “It’s the heart of the house. 
It successfully bears the family’s fre- 
quent dinner parties,” Meitlis says 
of the kitchen. A collection of ceram- 
ic bowls, a square Portuguese dish 
and pharmaceutical jars are on the 
Corian-topped, black-lacquered is- 
land. The floor is black slate. 
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looks dusty,” Meitlis says. 

In the living room, a 14-foot 
leather sofa imported from 
Italy (80 percent of Kastiel’s 
furniture is custom-designed 
in Tel Aviv, while 20 percent 
is imported), a black fireplace 
designed by Joshua Kastiel 
and a tall sideboard, finished 
in black lacquer, dominate the 
space and contribute to the 
black-and-white palette. 

The space taken up by the 
sideboard was formerly occu- 
pied by an English oak dining 
table. But Meitlis, a frequent 
guest, observed that the cou- 
ple almost always ate in their 
kitchen or outdoors. “I cut the 
dining table’s legs off, making 
it a low table,” he says. The 
living room seating includes 
three boxy armchairs designed 
by Meitlis that are covered in a 
vinyl known in Israel as Prada 
plastic; two antique cognac- 
colored leather club chairs the 
couple found at a flea market 
in Clignancourt; and an arm- 
chair that had been in the home 
of Anat Kastiel’s grandmother 
in Vienna. “I like a mixture of 
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Ricut: The garden terrace “has two 
levels, one for swimming and the 
other for eating,” says Kastiel. Bam- 
boo chairs join the oak table, which 
Meitlis designed. The pine deck 
and recycled-brick paving “add to the 
Mediterranean feel,” Two banana- 
leaf armchairs face the pool. 








old and new. I buy accessories 
for the shop and the house on 
my travels and at the flea mar- 
ket,” Anat Kastiel says. Among 
the pieces she brought home 
for the living room are two 
Nepalese drums and a Bur- 
mese Buddha. 

Cooking is one of Anat 
Kastiel’s passions, so Meitlis 
designed a new kitchen for 
her, borrowing space from the 
entrance to enlarge the origi- 
nal one. “Anat sometimes uses 
seven or eight sets of plates to 
serve one meal,” Meitlis says. 
“She needed a lot of storage 
space.” The kitchen floor, like 
the floor in the living room, is 
made of black slate that Joshua 
Kastiel imported from South 
Africa. “It’s a luxurious mate- 
rial without being too shiny or 
elegant,” he remarks. 

‘The lower kitchen cabinets 
and drawers “are lacquered 
black to blend with the floor. 
At a certain point the kitchen 
goes white,” Meitlis says. “The 
countertops, which are white 
Corian, and the upper, white- 
lacquered cabinets seem to float 

















44 | www.ArchitecturalDigest.com 


5 



































Ee eo | 






aia 
































































“Many people prefer off-white 


but Israel is 94 ae 
think off-white 


the architect ex] 


on the white wall.” Serving 
plates Anat Kastiel purchased 
in Portugal, Russia and France 
provide splashes of color. 

A flight of stairs with black- 
painted oak rails, designed by 
Joshua Kastiel, leads up to the 
master bedroom, which Meit- 
lis also enlarged, taking space 
from a terrace. Except for a 
black ottoman and a .black 
Burmese Buddha, the room 
is a calm white. Bamboo was 
the choice for the floor. The 
white leather rug in the sit- 
ting area “is soft and practical,” 
Joshua Kastiel says. “I saw the 
leather when I went through 
a shoe factory. It’s used in 
Adidas sneakers.” 

The couple’s pleasures in- 
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clude their cocker spaniels 
and basset hound and their 
garden. Throughout the year 
they entertain outdoors. Near 
the pool, two tables with legs 
composed of layers of hand- 
chiseled Jerusalem stone are 
used for casual dining. In an- 
other part of the garden, under 
a vine-covered iron pergola, a 
new 20-foot-long oak table 
designed by Meitlis provides 
a more formal eating space. 
“Almost everything Alex does 
is big,” Joshua Kastiel explains. 
“At the beginning I thought, 
Why do I need a 20-foot-long 
table that seats 20? Once we 
had it, our family and friends 
came, and we were 20 happy 
people gathered round.” 





























Lert: The white walls and fabrics 
and the Chinese bamboo floor “give 
the master bedroom a calm, serene 
environment,” Kastiel notes. A 1920- 
30s Lapid tea set and books rest on 


a black leather ottoman he designed. 


The rug is made of the same leather 
used to make Adidas sneakers. 
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ABOVE: In a dining area, iron chairs 
covered with cotton slipcovers 
flank two tables that have hand- 
chiseled Jerusalem stone bases. The 
brick pilasters, painted white, sup- 
port the wisteria-covered pergola. 
The Anduz jug at right rear, pur- 
chased in Cyprus, once held olive oil. 
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HOTELS 


The Cloister at Sea Island, in Geor- 
gia, was recently rebuilt after being 
razed in 2003. Architect Peter Ca- 

pone strove to capture but not mimic 
the storied 1928 original, designed by 
Addison Mizner. “The challenge,” he 
says, “was that there was such a fond 
history.” BELOW: The main entrance. 


“Everything we did had to have a tie- 
in to Sea Island and to the old Clois- 
ter,” says interior designer Pamela 
Hughes. Ricut: Two arcaded galler- 
ies provide access to the guest suites 
and overlook the Colonial Lounge. 
Old World Weavers wing chair stripe 
and green cut velvet, at right. 








The Cloister 


~ 





at Sea Island 


DISTILLING THE MAGIC OF ADDISON MIZNER IN GEORGIA 


Architecture by Peter Capone, AlA/Interior Design by Pamela Hughes 
Text by Jeff Turrentine/Photography by Mary E. Nichols 


year before the 1920s gave their 
last, tumultuous roar, a remark- 
able hotel opened its doors on 
the south Georgia coast, on tiny 
Sea Island, adjacent to St. Simons Island. It 
had been originally imagined by its own- 
er—automobile magnate Howard Cof- 
fin—as a relatively modest overnight inn 
for visitors interested in purchasing nearby 
real estate. Later, Coffin figured, he would 
erect the grand hotel of his dreams, once 
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the development was up and running. But 
there was nothing modest about the public 
response to The Cloister in October 1928. 
Though Coffin had concerns about build- 
ing on a parcel of, land that even proud 
locals described as “swampy, mosquito- 
infested and of little economic value,” 
those concerns were quickly alleviated 
by the waves of pleasure-seeking guests 
who arrived immediately from up and 
down the eastern seaboard. 
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Lert: The solarium. Scalamandré 
love seat. Cowtan & Tout chintz on 
Hamilton wing chairs. Pillow fab- 
ric from Clarence House. Nobilis 
stripe. RicuT: The Spanish Lounge 
was re-created with original mate- 
rials and furnishings, such as the 
windows and the ceiling lanterns. 


BeLow: The carpet in the Georgian 
Room, one of two dining rooms, was 
handmade in Thailand. Weighing 
2,000 pounds, it features all of the 
flora and fauna of Sea Island. Old 
World Weavers dining chair cotton 
blend. Jim Thompson fabric on cus- 
tom-made O. Henry House sofa. 
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Thanks to the architecture of Addison 
Mizner, whose designs had already helped 
turn Palm Beach and Boca Raton into 
destinations for the well heeled, The Clois- 
ter transformed this hitherto sleepy slice 
of the South into a vacationer’s playground. 
Coffin’s business acumen helped the hotel 
survive the Great Depression, and it went 
on to enjoy many decades as a jewel fa- 
vored by celebrities, tycoons and heads of 
state (as well as regular folks who longed to 
live like them, if only for a weekend). 

Some three-quarters of a century later, 
the crowds were still coming. But a few 
years ago the hotel’s chief executive offi- 
cer, Bill Jones ILL, representing the fourth 
generation of family members to run it 


















(Coffin was a distant cousin, and Jones’s 
father and grandfather were at the helm 
before he took over), decided that the time 
had finally arrived to make The Cloister 
into the truly grand hotel that Coffin had 
always wanted it to be. After much painful 
deliberation, Jones acknowledged that the 
original building would have to go, to be 
replaced by a new one. But history had 
to be respected: Jones’s ancestors, not to 
mention the many guests who kept com- 
ing back, would never forgive him if he ran 
roughshod over their shared legacy. 
Throughout, Jones walked a fine line 
between reverence and realism. “I’m natu- 
rally the guy who would be the most emo- 
tional about tearing down the building, 
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Lerr: Among the main building’s 30 
suites is the Sea Island Suite, which 
includes a spacious living room. Lee 
Jofa sofa fabric. Bergamo pillow fab- 
ric. Julia Gray low table. O. Henry 
House green lounge chairs. Scala- 
mandré ottoman, near fireplace, and 
wing chair and drapery fabrics. 





Bretow Lert: The Sea Island Suite 
faces the Black Banks River. In one 
of its two bedrooms, the four-post- 
er, bench and night table are from 

Hamilton. Samuel & Sons pillow tas- 
sel. Brunschwig & Fils stand. Lee 

Jofa drapery fabric. Casa del Bianco 
bed linens. Schumacher floor lamp. 








because my grandfather built it,” he says. 
“But I didn’t have much of an emotional 
problem with it, for a couple of reasons. 
One, I didn’t feel like we had any choice. 
And two, I know it’s exactly what my 
grandfather would have done. He was a 
businessman, and he was always the first 
guy to say, ‘Don’t get emotionally attached 
to something that doesn’t make sense.’” 
‘To undertake this delicate enterprise, 


Jones enlisted architect Peter Capone, 


whose relationship with Sea Island and 
The Cloister goes back a dozen years. In 
that time, Capone says, he and his client 
have developed an enviable dynamic. “He 
tells me what he wants, then leaves me 
alone to deliver it,” Capone says of Jones. 
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“In other words, he’ll tell me if I’m there, 
but he never tells me how to get there.” 
The ghost of Mizner loomed large over 
the project. Though he lacked formal ar- 
chitectural training, this son of a United 
States envoy to Central America (and the 
brother and sometime accomplice of the 
famed scoundrel Wilson Mizner) never- 
theless became one of the most sought-af- 
ter society architects of the 1920s. Mizner 
“had an eclectic style that violated prin- 
ciples,” says Capone. “He cut corners all 
the time. But he was extremely clever.” 
Working closely with his longtime as- 
sociate, Michael L. Ramsey, Capone set 
about constructing a new hotel that would 
honor the spirit of Mizner’s design through 


a thoughtful distillation of his ideas b 
not fall under the category of slavis 
replication. For starters, Capone afi 
his team moved the main entrance fro 
its original site, facing the Black Ba 
River, to what used to be the rear of 
hotel. Now guests arrive under the po 
cochere and register in a modest vestibu 
before entering the Colonial Loung 
a multistory marvel in which guest suit 
are hidden behind the arcaded tiers 
the second and third floors. A topmo 
clerestory floods the space with light; vi 
ible outside the French doors, just beyon 
a shaded terrace where nightly cockta 
are served, is the river. 

continued on page 21 













AT THE DESIGNER’S SINGULAR 
MIAMI HOME, THE BEAUTY IS IN THE DETAILS 
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“uan Montoya is a man with strong E : » Le my) = “I didn’t want it to read like Flori- 
| ‘ay da,” designer Juan Montoya (left) 


| tele | | | My says of his pied-a-terre in Miami. 
do not siac Se ea reates an t 4. 4 “I wanted it to be reflective of me.” 
} environment for himself. Quite the — j oa) A = Opposite: He designed the book- 


ideas about design, and these ideas 


cases and the six-section low tables 
in the living room. The armchair 
cotton is from Brunschwig & Fils. 


|pposite, in fact. “Good design is all 
it detail,” he insists. “W hether it’s a 





-4-terre or a palace, you have to pay 
ition to every decision, every gesture. 
vhat makes a home sing.” 
(ontoya’s Florida home (he has others 
few York and Colombia) is a perfect 
Bople of how the attuned or clever 
Bil can set one Miami pied-a-terre 
@ t—miles apart, really—from its sib- 
a. Naturally, it helps to choose a suit- 
® building first. Miami, says Montoya, 
7 §ll of unsuitable and “enormously soul- 
edifices: Towering over the ocean, 
irfing the bay, they are out of scale with 
r environment, badly conceived and 


| pily put up. When work kept taking 
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Montoya, who explains that he is 
“not all that fond of open floor 
plans,” broke up the living room 
and kitchen with ebonized lattice 
panels. BeLow: In the entrance 
alcove, a 1930s concrete garden um 
stands in front of Montoya’s 1975 
painting Volume in Space II. 
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Evenin a relatively intimate 
space, he is about seductions, W 
Wy calls “the layers that draw y 
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The dining area doubles as a library. 
“Everywhere I go,” Montoya re- 
marks, “I accumulate books.” An 
array of the designer’s objects, in- 
cluding a millstone on a custom- 
made stand, line a table near the 
window. Brunschwig & Fils Roman 
shade cotton-and-linen blend. 


him to Florida, and he decided it made 
sense to have a place of his own in Miami, 
there was only one building in which he 
would consider living: the Helen Mar. 

“The Helen Mar is the most charming 
building in the whole of Miami Beach,” 
he says. “I used to drive by it all the time 
and think, If I ever have a home here, 
it has to be at the Helen Mar. The way it 
stands up on the canal, its Déco detailing, 
its modest proportions, its friendliness, its 
subtlety—this is the one for me.” 

After hearing that there was a long 
waiting list for apartments in the build- 
ing, Montoya asked a friend to keep an 
eye on it for him. A year went by before 
an available apartment materialized. Mon- 
toya flew down and bought it on the spot. 

The space had been converted from 
two studios, not beautifully but not badly 
either. Montoya easily saw through its 
most glaring architectural mistakes and 
set about correcting them. The kitchen, 
which was the hinge between the two stu- 
dios, had been expanded and opened up 
to the living area; Montoya closed it up 
again but instilled a feeling of transpar- 
ency by using dark lattice panels to define 
the space. One of them actually lifts open, 
like a hatch, conferring further flexibility 
still. Also in the kitchen, Montoya replaced 
some of the cabinets and changed mun- 
dane hardware. He redid both baths. In 
the living room and the kitchen, he laid 
down crisp, cool and graphic white-tile 
floors; and in the bedroom, he put down 
a sea-grass carpet. 

While these floorings would seem to 
speak directly to the Miami setting, Mon- 
toya was not overly concerned with cueing 
his interior to the beach. The building, 
which went up in 1936, has an inherent 
restrained elegance—10-foot-plus ceilings, 
fluted columns and stylized crown mold- 
ings. [he designer was as much influenced 
by the volume and these refined touche 
as he was by his location. 

Inevitably, there are easy white canvas 
slipcovers and sheer sun-shielding blinds, 

continued on page 274 
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From his studio in Brooklyn, New York, glass artisan ] 





Joseph Pagano (left) has created works of art for 

the home in the form of lighting, furniture and ac- 
cessories for designers such as John Barman and A) 
Campion Platt. Using traditional Italian glass-blow-| | 
ing techniques, Pagano custom-crafts glass sinks ‘ 


(below) in a variety of shapes and colors, elevating 





the status of the familiar fixture. 








Joseph Pagano, 914-907-5805; www.josephpagano.com 























Ne York’s O’Sullivan An- 
tiques, owned by Chantal 
O’Sullivan, whose Dublin shop 






has been around for nearly 15 






years, is a favorite of David 






Easton’s. The furniture is most- 






ly 18th- and early-19th-century 






Irish and English, explains as- 





sociate director Trevor O'Reilly, 





with some American pieces and 





the occasional Aesthetic Move- 








ment item, such as a gilt console 
table (above left). An 18th- 
century gilt pier glass (right) has 







laurel leaves surrounding the 





face of Apollo. 






O'Sullivan Antiques, 51 East 10th St. 
New York, NY 10003; 212-260-8985 
www.osullivanantiques.com 
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Holland & Sherry 


: valleyrand at Holland & Sherry (212-355- 

: 241) has a band of Neoclassical-style 

Hotton embroidery on a wool-sateen 
vackground. It is named for the wily 


‘rench diplomat who was a negotiator 


t the Congress of Vienna in 1814-15. 








c addition to the designs 

of shop founder Constance 
Leiter, Sharyn Blond now car- 
ries her original designs, created 
over the last 15 years at her 
eponymous linen shop in Kan- 
sas City, Kansas. Her custom- 
designed hand-embroidered 
tablecloths and placements play 
off the motifs of china patterns 
(below), while colorful and 
elegant imagery translates into 
whimsical hand towels (right) 





and personalized home décor. 





Sharyn Blond Linens 

2718 W. 53rd St., Fairway, KS 66205 
913-362-4420 
www.sharynblondlinens.com 























vin Macrae-Gibson 
MODERN INNOVATION INFORMS CANADIAN TRADITION 
IN THE ARGHITECT’S LAKESIDE QUEBEC RETREAT 





ritish-born, New Text by Mildred F Schmertz 
York City-based ar- Photography by Matt Wargo 
chitect Gavin Mac- 
rae-Gibson and his 
Anne Balcer, had inher- 
ited from her Canadian parents 
the family’s summer house on 
a splendid site on the shore of 
a 10-mile-long glacial lake in 
Quebec’s Laurentian Moun- 
tains north of Montreal. Since 
childhood Balcer had s 
vacations there, and Macrae- 
i) Gibson shared her love for the 
ij See! ee = area—its small islands and for- 
cc a tee @ ests of lofty dark fir trees, silver 
on 8 geen = birch, maples, ash and cedars. 
4 z. weeeeceers = The area’s properties are with- 
: out electricity, and summer ac- 
cess is by boat only. 
In setting out to create a 
remote retreat for themselves 
and two teenage sons, they 
knew they would eventually 
have to tear down the family 
home, because, like many of 
the other older vacation hous- 
es in the region, it had been 
constructed only for summer 
use and had not withstood the 
rava ges . oun nes s.A Teeth ie he din ormic aan 
new house, one designed and Hosea fanie stuichire lacie. 
built to meet the challenges — Gibson (above, on the eave-protect- 
that had led to the demise of ed deck) chose pine boards, each cut 
the old family retreat, would and joined with a dovetail notch to 


Peel is ee resemble square-hewn log construc- 
9€ Dut at the lake. tion. The log house look is achieved, 
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Ona lakefront site in Quebec, Can- 
ada, architéct Gavin Macrae-Gib- 
son created a retreat for himself and 
his family. His.designs for the main 
house and guesthouse—the build- 
ings are connected by a 60-foot-long 
suspension bridge—merge and mod- 
ernize the region’s vernaculars. 
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To begin, Macrae-Gibson _ but with larger windows. 
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AsovE: In the living area, an ash 
tree is part of the stair balustrade, 
while two maple trees stand by the 
cast-iron stove and cobblestone fire- 
place wall. The Douglas fir beams 
overhead are stained darker than the 
other wood surfaces so they appear 
to float dramatically. 


drew upon his understand- 
ing of three vernacular styles 
that had once appeared on the 
shores of Laurentian lakes to 
see if any of them had attri- 
butes that might influence the 
new house’s design and con- 
struction. Many of the original 
cottages, Macrae-Gibson says, 
first built around 1910 by An- 
glo-Canadians, were modeled 
on one-story English colonial 
bungalow types. These typi- 
cally had a large main room 
with a stone fireplace, a few 
small adjoining bedrooms 
and a wide screen porch fac- 
ing the lake. During the 1930s 





elements of the late Shingle 
Style, including free-flowing 
plans, irregularly placed win- 
dows, complex rooflines and 
grander screen porches, ap- 
peared in bigger houses of the 
region. Finally, by the 1990s, 
some larger houses began to be 
built, many for year-round use, 
that were in part modeled on 
the French Canadian manoir, a 
style that began in Canada in 
the early 1600s but originated 
with the stone farmhouses of 
northern France. One of their 
predominant characteristics 
is a steeply sloping roof with 
a deep overhanging curved 
eave to keep heavy slabs of 
snow from accumulating at the 
foundation. In Quebec, how- 
ever, there evolved the trend 
of using factory-preassembled 
materials. Besides reducing the 
expense of construction, the 
“prefab” process diminishes 
the need for local builders, who 
are always in short supply, in 
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what is a brief building season. 
According to Macrae-Gibson, 
the manoir type had not so far 
been adapted to include those 
features that made the Anglo- 
Canadian bungalow so ideally 
suited to the experience of 
summer living close to nature. 
In the design of his own resi- 
dence, he wanted to explore 
this possibility. 

The architect placed the 
5,000-square-foot house high 
on the land to give it views of 
the lake and forested shores. 
‘Two stories in all, with a 
sleeping loft above, it is, like 
the early bungalows, a wood- 
frame structure. Its use of ex- 
pansive windows and porches 
marks the provenance of the 
late Shingle Style, The exterior 
walls are faced with prefabri- 
cated log siding, which is at- 
tached to the wood frame, with 
each log joined at the corners 
with a dovetail notch. “What 
is conceptually interesting,” 











says the architect, “is that this 
building technique combines} 
the wood frame of the Anglo-+) 
Canadian bungalow and the} 
massive insulated wall of the 
French Canadian log farm 
house. This made it possible to 
open up the plan and to create 
large openings within it.” 

For the architect, the se+ 
quence of arriving was to be 
ceremonial. “You can’t just roll 





1 GUESTHOUSE 

2 BRIDGE 

3 BREAKFAST ROOM 
4 KITCHEN 

5 BATH 

6 LIVING AREA 

7 DINING AREA 


Asove: Another view of the living 
area illustrates its key relationship to 
the west-facing porch. A subject of 
deliberation was the windows, the 
overlapping grids of which create 
an abstract pattern. Watercolors by 
Ellen Hopkins Fountain hang on 
the wall. Lerr: The first-floor plan. 
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Asove: The dining area, with its 
French cherry farmhouse table ac- 
companied by Swedish Biedermeier 
chairs on one side and a Lutyens 
bench on the other, is contained in 
the same high-ceilinged space that 
holds the living area. Alisoun Mee- 
han’s Bread dominates the rear wall. 
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BELow: From the bed in the master 
bedroom there is an uninterrupted 
sight line to the south-facing terrace, 
which has a rustic balustrade made 
of branches and overlooks the lake. 
The knotty-pine interior is outfitted 
with a Biedermeier bed frame and a 
table with two Karl Johan chairs. 



















up in your SUV and take oul). 
the groceries,” he notes. Oné), 
docks at the private wharf}; 
then ascends by a winding); 
boardwalk through fields oj) 
fern and wild lupine to thd) 
guesthouse. From there a 60 
foot-long catenary footbridg 
spans a shallow ravine and leads 










Ekhe ae deck of the house. 
‘ie main door opens to the 
Iing and dining area. Ample 
\adows to the east and west 
éd a screen porch on either 
£e allow this room, like the 
teakfast room at the house’s 


posite side, to almost fully 


inabit the world of nature. 





The house, for all the intel- 
lectual rigor of its design, is 
comfortable and in some ways 
luxurious. Macrae-Gibson con- 
fesses that his love of nature is 
not without limits. “My family 
and I don’t want to spend time 
with our backpacks in some 
kind of bark lean-to in a wet 


woods. We want to be living 


in a dry house that speaks of 


wet wood. Even though it may 
appear somewhat primitive, 
part of the pleasure of being 
there is not just being a long 
way away but living well in a 
sophisticated place. For me it 
is our five-star shack.” 1 


A new house, one designed 
to meet the challenges that 
had led to the demise of 
the old family retreat, 
would be built at the lake. 


The terrace adjoining the master 
bedroom is tucked under the steeply 
pitched gable, providing expansive 
views of the water and the surround- 
ing hills as well as a private spot for 
reflection. Characteristic of Macra 
Gibson’s detail-driven work is hi: 
use of wide planks under the 
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IN THE HEART OE PARIS; 


A DUPLEX EMBODIES THE ESSENCE OF FRANCE 


or the last 36 years the French- 

born antiques dealer and interior 

designer Jean-Paul Beaujard has 

called New York City home. His 
decorating projects run the gamut from a 
traditional East Hampton country house 
(see Architectural Digest, December 2005) 
to a residence in Egypt inspired by what 
he calls “Asia Minor exotica.” But when 
it comes to style, you can’t take France 
out of the Frenchman: The designer’s 
urbanity, theatricality and refinement are 
quintessentially Gallic, and they inform 
everything he does. 

Beaujard maintains a secondary resi- 
dence in Paris to which he repairs fre- 
quently throughout the year. Situated on 
the top floor of a 1910 building in the heart 
of the seventh arrondissement, the airy 
duplex is as French as a chocolate éclair. 
“It is like an artist’s studio with big high 
ceilings and all the light and balconies ev- 
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erywhere,” says the designer. “Just in the 
middle of one of the balconies upstairs is 
a view of Notre Dame Cathedral, which 
is always very spectacular at night. On the 
other side is the Eiffel Tower.” 

When he first saw the apartment, it was 
a little rough around the edges. “It had 
not been touched for 40 years. It was in 
terrible shape. I did everything except re- 
move the rooms,” he says. After restoring 
its parquetry floors, ornate moldings and 
25-foot-high ceilings, Beaujard turned his 
attention to conjuring the appropriate at- 
mosphere. “When I do any house or apart- 
ment,” he explains, “I really try to create an 
ambience more than anything else. I use 
a lot of trompe l’oeil to make something 
sumptuous, romantic and chic.” 

In a nod to the main entrance of the 
apartment building, Beaujard applied a 
faux-limestone finish to the walls of his 
entrance hall, trimming them with faux- 


Text by Peter Haldeman 
Photography by Marina Faust 


Asove Lert: “This is what I love,” 
Jean-Paul Beaujard says of the mix of 
pieces in the entrance hall of his 
Paris apartment. Behind him are a 
Napoleon III ebony-and-bronze- 
doré chest with pietre dure, a pair of 
circa 1880 English candelabra and 

a gold-leafed Régence mirror. 


Axove: In front of a display of Old 
Paris plates in the entrance hall is a 
1940s mirrored lamp on an early- 
19th-century Italian table. OpposITE: 
An 18th-century coromandel screen 
opens to a small entrance area. Ona 
Jansen games table is a rock-crystal- 
and-bronze-doré candlestick. 





ey 


























—=—_ 
= 


Sse Sass 

> — es ee Se So se 
4, 
f 


oF} L Nees Un 





SyoalDRe “4 














i |). SS yin , ™ 
[‘ : 


—— 





as 
ee Me 





ne ——— 





= “oo ——— SS Se MESS ey —- == 
eS SOS SSS = SS, BESS = . = 
a: x = ——— = ~ as oo m a — = ——— __ 




















Thy tenviae ase 


im 


= Seach amtncton st at 
















_ SS 


AS eee 




















SL MEELES 


—~mnresroentnancnsgnttii saith 


ee 


sdciesinmmnrecheticmanemeneicestoteaiod tomes cain aies 


: 





















































marbre. He used an 18th-century coro- 
mandel screen to divide the space into an 
intimate entrance and a second room that 
he uses for entertaining. “It’s my dining 
room,” he notes. “When I have a dinner, 
I have folding tables, and I can seat 30 
people here.” Like every other room in the 
apartment, the entrance mingles periods 
and styles with worldly ease: an 18th-cen- 
tury Italian banquette flanks a Napoleon 
III chest of ebony and bronze-doré, on 
which stands a 19th-century French bronze 
bust; over it hangs a Régence mirror. 
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The lofty, trapezoidal living room is an- 
chored by a 1950s French chandelier and 
a blue-and-yellow-tinged rug that would 
not look out of place at the Fontainebleau 
in Florida. In fact, the designer picked up 
the rug years ago in Palm Beach. “I sent 
it to Paris, never opened it, and one day I 
decided I needed a rug here, and it fit per- 
fectly. You see how things come together.” 
Perhaps, but the match owes at least as 
much to an exacting eye as to serendipity. 
The room is symmetrically perfect, its 
elegant Jansen daybed bookended by 


Lert: Palms, such as the 18th-cen- My 
tury gold-leafed one on the balcony 

overlooking the living room, are a : Mf 
favorite of Beaujard’s. “They are ev- 

erywhere here,” he says. He bought ; My 

the circa 1880 bergére, called a ) 
confessional, at a Paris flea market. By 
The French desk is Second Empire. 


“T don’t like to do fashionable deco- 

rating,” remarks Beaujard. “I like | 
things where you can close the room ‘ 
and open it up 10 years later and it iN 
doesn’t look has-been.” Opposite: a \ 
A bronze bust of actor Jean Marais By 


by Jean Cocteau rests on a mahoga- 
ny Louis XVI desk in the library. : j 


pairs of 1940s sofas, gold-leafed Er 
glish mirrors and Bagues crystal scon¢é 

Tall French doors lead from the livin 
room to the library, a less grand but 
less dramatic space. Beaujard (with jewel 
designer Michelle Baschet) created a rock 
crystal chandelier for the room. A witt 
blue-and-green leopard-print rug (who Say 
a leopard can’t change its spots?), a leopard 
print fabric on the walls and a tortoiseshely, 
finish on the woodwork lend the lusciot 
textures Beaujard favors. There’s a co 
fireplace in the room, and when he want 
to host smaller dinner parties, the designéaiyy 
simply replaces the French borne in thi 
middle of the room with a table. - 

Upstairs, a wide balcony framed B 
a pair of 18th-century gold-leafed pa 
trees offers a regal perspective on the li 
ing room. Marble columns topped wit 
gilt-bronze cherub candelabra stand guat 
over a French desk and thronelike bergét 
known as a confessional, from the 1880 
“It was used in houses, but I suppos 
people felt they were in the confession 
sitting there,” Beaujard says of the silk 
brocade-covered piece. “It’s nice beca’ 
you feel very protected in it.” 

There are two bedrooms upstairs 
romantic guest room lined in a wallco 
ering from legendary decorator Madelein 
Castaing and the master bedroom, whidgm 
Beaujard deems “very, very plain.” Trugl 
it’s more sparely furnished than the othi 
rooms, but it does not stint on style: Th 
pristine white bed seems to float in a sea 
framed illustrations by Bernard Buffet f 
Jean Cocteau’s La Voix Humaine. Beside 
there’s enough going on outside. “The vié 
is the sky and the roofs and the Eiffel To 
er,” says the designer. “I lie down in beé 
and I’m in the clouds. There’s the dome 
in front of me and the whole boulevat 
below. It’s so Parisian, you know?” (1 
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New York, NY 10155 Syosset, NY 11791 
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Dealerships available - for inquiries please call 914.332.4440 


Kitchen Living 
Boston, MA 02210 
617.439.8800 


Unique Kitchens 
Doylestown, PA 18901 
215.348.4646 
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* LOS ANGELES * NEW YORK SAN FRANCISCO 


THER FINE SHOWROOMS AND RETAIL STORES * TEL.800.274.77 


TA * DALLAS 





The grace is in the details. The Royal Kashimar Collection is 
inspired by 17th century Persian designs. Woven of 100% 
semi-worsted New Zealand wool and glimmering with fine | 
silk-like highlights. Choose from two timeless carpet | 
designs—All Over Vase, available in four rich colors, and 
Antique Nain, available in two colors. You can finish the 
look with a coordinating border for a room worthy of royalty. 
Never settle for carpet when you can design with Couristan. 


Inspired by life. Designed by Couristan" 


[C|COURISTAN | 


800.223.6186 ext. 523 www.couristan.com 


AVAILABLE THROUGH THESE FINE AUTHORIZED COURISTAN DEALERS 
NEW YORK: G. FRIED CARPET AND DESIGN CENTER, WESTBURY 516.333.3900, HAUPPAUGE 631.231.0909 | VIRGINIA: CARPET ONE OF@ 
ALEXANDRIA, ALEXANDRIA 703.370.0000 | CARPET ONE TYSONS, FALLS CHURCH 703.790.3322 | PROSOURCE OF DULLES, DULLES 
703.673.4100 | PROSOURCE OF MANASSAS, MANASSAS 703.369.6659 | MARYLAND: GREENSPRING CARPET SOURCE (TO THE TRADE ONLY); 
TIMONIUM 410.561.9200 | KARPET KING, ROCKVILLE 301.770.4110 | MASSACHUSETTS: DOVER RUG CO., NATICK/HANOVER 800.368.3778 
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_ STYLE, SELECTION AND SERVICE, 
THE COMPLETE ENSEMBLE. 


ARTISTIC TIDE, 


LET US FASHION YOUR DREAMS | 


New York: Sth Avenue at 16th, The A&D Building, Artistic Tile a 
White Plains « Shrewsbury « Paramus 
And showrooms nationwide 1.877.528.5380 www.artistictile 












® 


TISCHLER YNO SOHN 


WINDOWS AND DOORS 


Tischler und Sohn (USA), Ltd. Windows and Doors Stamford, CT 06901 USA Telephone 203/674-0600. Telefax 203/674-060 | 
Design Center of the Americas 1855 Griflin Road Suite A-370 Dania Beach, FL 33004 Telephone 954/920-8800. Telefax 954/920-8U) 
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~FRESH COFFEE IN THE MORNING. 
DECAF CAPPUCCINO IN THE EVENING. 
DREAMS DO COME TRUE. 


ra 


of it as a 24-hour café that happens to be in your bedroom. Hand-made, hand-painted and 


raTabtclatere meen utataamsneresen ts ce) are refrigerator, microwave, coffee maker or sink. For more information 


find your nearest dealer, visit us on the web at habershamdesigns.com or call 1-800-HABERSHAM. 
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ANCIENT ARGISHRY 


Heriz, from the exquisite Soumak Collection. 





is handerafted with painstaking attention to 
color and construction that has been the 
hallmark of fine rug making throughout 
the centuries. Timeless beauty for today 


and beyond in 100% wool 
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THE 


CONTEMPORARY 
AND THE [TRADITIONAL 
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ARE BOTH 


Fine Plaster Cornices, Columns, Friezes, Rosettes, 


Domes, Ceiling and Wall Panels, Mantels, Niches 


Heap Orrice/SHOwROOM: 





Toronto, ONTARIO, CANADA 


SHowroom: West Patm Beacu, FiLoripa 4 





Tout Free: 1-866-745-5560 


www.classicmouldings.com 


Complimentary Brochure. 
Product Portfolio $25.00. 





Pure Architecture 


in our inspiring portfolio of individually 


designed, beautiful glass conservatories 
201 Heller Place Bellmawr NJ 0803! Tel: 856 9316336 Fax:.856.931 0040 
design@glasshouses.com www.glasshouses.com 
IDONSTIONE 


A member of the Haddonstone.group of companies Available through the trade 
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For.50 years Phyllis Morris Originals hasbeen designing and creating. ~ 
_ , custom handmade furniture for celebrities, dignitaries, bon vivants and people just like, Vielep 
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Los Angeles | Moscow | phyllismorris.com | 310.289.6868 














SAM.W EE -EREAT am 
for a life less ordinary 


WHAT IS IT THAT SETS SOME PEOPLE APART? 

IT'S THE WAY THEY ACT. AND INTERACT ONLY WITH 
THAT WHICH IS TRUE TO THEIR VALUES. LIKE INTEGRITY 
AND PROVENANCE. SUCH ARE THE FOUNDATIONS 
OF SAMUEL HEATH. WHETHER FOR CLASSIC OR 
MBONTEMPORARY COLLECTIONS. TAKE THE FIRST STEP. 

"4 DESIGN FOR A LIFETIME OF APPRECIATION. 


212 599 0575 or www.samuel-heath.com 
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PROMOTION 


Join AD Roundtable, 


TSADIC TWa LOALTHOAV 


Become a member of AD Roundtable 
at www.ADRoundtable.com/join 











EXTERIOR SHUTTERS & HARDWARE 


So, you want 
TO IMPROVE YOUR VIEW. 










When you choose handcrafted, solid cedar 
shutters and hand-forged period hardware 
from Timberlane’, you'll be placing your home, «7 2h 
in exalted company. Get used to being the > Sd 
center of attention. Call today for a free catalog. 


800.250.2221 EXT. 1334 
TIMBERLANE.COM/1334 










vww.charlesprogers.com/daybeds 








33x75” hand-forged iron Campaign daybed’$1299, Now $699 


et ONREY*) B.!l) ROE CT e OuReliGal) (NA IE HEADBOARDS ° BEDS ° SuSE Gr Bee Des ° Tine UsNED REE BEDS 
SAVES eID ESmemmOrAlNIONP Ys iBaEID Geen PaUIR Ee IBiRVAIS Se  TOPPS iGaRVAUIIN) (iE ATER IER e AMIE RIEGAN © HER RY ‘e 
pLID MAHOGANY ° HeAUN DEF OnR Gre DT liREO.N ° EXG aye CeirAN: iGiOnh iO nN ° EIUSREOT RIE sAY Ni SeeSisNGEsN 


\ > 
Ges P. Rogers & Company, Bed Makers Since 1855 — See our complete collection online @ charlesprogers.com or Call toll free 866-836-6505 for catalog and sale price ! 
$ wrooms open to public. New York: 55 West 17 Street (5-6 Aves) in Manhattan. New Jersey: 300 Rte 17 North, E. Rutherford. — Web/phone orders welcome. — We ship anywhert 


} 














VON MORRIS CORPORATION 
EXTRAORDINARY ARCHITECTURAL HARDWARE 


VON MORRIS 800-646-6888 Please contact your Local Interior Designer or Architect WWw.vonmorris.com 
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Conbeé NASt ART 
framed and matted prints 
www, condenastART.com 


Call 1-888-728-4021 
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THE BEST IN VEGAS’? 














( hoosing the best can be a difficult 
proposition, but one thing that these 
two world class hotels can agree on, 


is that SM /A\utomatic is the best 


ommhersy ols for motorizing draperies. 


EF very drapery, In every guest room and suite in both of these hotels, is motorized by SM Automatic. 
Some people just know how to pick a winner. 


Oh, the best hotel in | as Vegas? 
You can’t lose, by choosing either Wynn |_as Vegas or Bellagio. 
They vie not only for the Best in Vegas, but both are considered amongst the Best in the World. 


C “onsult with your |nterior Designer or check our web site for a local dealer. 


Available only through the trade 


: SITS a 


Motors, motorized systems, and controls, for: 


a 


draperies = cellular and fRKoman shades - sun control and room darkening roller shac cso metal anc wood horizontal blinc Ss 















0401 Jefferson Blvd ) Culver City, GN 90232 / www.smautomatic.com / e: sales@smautomatic.com / t: 310.559.6089 / f: 410.559 97 64+ 
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The original source 
of wide plank floors 
since 1966. Family, trust, 
quality. A wide variety 

of design options to fit 
any style of home and 
any budget. Call for 


your free portfolio. 


800-595-9663 


Yi 4 | @ 
Carlisle 
f Wide Plank Floors = 












f Finely crafted. Trusted for generations 


Bespoke Conservatories. Garden Rooms and Orangeries 


>) 
OAK LEAF CONSERVATORIES LTD * YORK * ENGLAND ‘f ey. 
Please contact us for a copy of our brochure ($10) OIC 
USA OFFICE 1-800-360-6283 ; 


www.oakleafconservatories.com SSORSERVATORIES OL YORES: § 9 : — ———- 


www wideplankflooring, com 
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JOHN BOONE, INC. 


1059 Third Avenue New York, NY 10021 212.758.0012 www.johnbooneinc.com 










Your towels — 
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Your bathrobe — 
Sure sith: Hs 


Your Sa prod li : 
French lavender : 
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ShowHouse® fi a» | ae, 





by Moen: =. SHOw [ (yn 


iP { House 


by (MOEN 


fA J We LW Hf ™ 
SADC LOONQAE IV UMM. rea 
Fe 
2006 ShowHouse by Moen. All Rights Reserved To see more ShowHouse designs, visit ShowHouse. Moen.com 





Our idea of business trips. 
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Take a friend or loved one for FREE every time you fly. 
Plus, earn 5,000 Mileage Plus bonus miles when you join Ameniti. 





Join Ameniti? the luxury travel club brought to you by United? and you'll experience the SN AIRLINES } bmi ANA# #VA 


very best value in luxury travel privileges and discounts. Plus, it's the best way to bring af Z 


4 
| someone special on every trip with 2-for-1 companion tickets for every qualifying full-fare WESTIN: inn) SuREGIs’ Luni Goo a 
| 


ticket, including first and business class. You'll also enjoy a host of exclusive benefits 





YD ye Ss Veyt 
from the top names in hotels, car rentals, cruise, entertainment and much more. Veeferred SHANGRI-LA Helo I 


| Join now, and for a limited time earn 5,000 Mileage Plus® bonus miles. 
| Visit www.ameniti.com/club or cali 1-877-AMENITI and use code ACLUB2-2594. 


AVE Nclerieeie = broug! iby BDUNITE 
Luxury Travel Club 


[ 1ed ; 1s program. Please allow 6-31 
siactivity tedt NMilesaatt AeeThe Nl legge Blue broarar luding.acerus vards and bonus miles offer ubject to change without notice. Taxes and fees related 10} 








{ ELISSA CULLMAN 
ued from page 211 

drama” to the entrance hall, she 
1 up her floral Aubusson in favor 
boldly geometric faux-inlaid floor 
ested by one she’d seen in a St. 
sburg palace. 

eanwhile the Cullmans had been ac- 
ing art that was determinedly more 
ern. And here, too, fusion rules. In the 
x room, the Cubist seated woman in 
952 Max Weber oil new to the apart- 
t has something to say—something 
ening—to the seated woman in the 
Edmund Tarbell portrait diagonally 
3s from her; and the latter lady’s high- 
xtured ball gown is then thrillingly 
ed up, as it were, by the rich brush- 
xes of the recently purchased Willem 
ooning oil-on-vellum nearby. Bought 
e same time, Adolph Gottlieb’s 1972 
ract painting The Green One took 
int root in the Indian floral pattern 
i-embroidered on a raw silk ground 
embowers both the walls and the cur- 
3 of Cullman’s study. Burnishing the 
ary is Kenneth Noland’s 1962 iconic 
et painting Warm Reverie, of which the 
ener remarks: “So many of the deci- 



































As for that thing called 
sion, its manifestations 
are everywhere. 





is [ have to make in my work are driven 
‘considerations of color that to live 


; of the medium is particularly mean- 
ful to me.” 

The colors in Elissa Cullman’s own 
rtment were achieved by such sleights 
aand of the decorating trade as glaz- 
, gilding, stenciling, Venetian-stucco- 
», and distempering. “Not one wall is 
‘in-painted,” she points out, unable to 
ist adding that in the 19th century plain 
nt was called dead paint. “The place 
w is much more a reflection of Ellie and 
“gar’s personalities,” a longtime friend 
the couple’s comments. “It’s fresher, 
hter, more energetic.” 

‘More energetic? And how! A live cur- 
i runs through it. 0 








sit ArchitecturalDigest.com to see Elissa 
man discussing her work and her prize 
F he 5 : 

~ this month’s Designers’ Own drawing. 





h a picture by one of the great mas- | 





ANDREI DMITRIEV 


continued from page 221 
to the kitchen into a pantry hung with 
old white plates. I created theatrical sce- 


narios, draping curtains in the bath. I | 


balanced opposites, to avoid becoming 
boring or kitschy.” 

For example, to offset the bourgeois 
quality of the bed (a 19th-century prop 
from the 1996 film version of Anna Kare- 
nina), he stripped the wall, bohemian style, 
to the raw brick and then hung a banner 


“I created theatrical 
scenarios, draping curtains 
in the bath,” Dmitriev says. 

“| balanced opposites to 
avoid becoming boring 
or kitschy.” 


emblazoned with the czarist double eagle. 
“[m not a monarchist,” he says. “Some- 
umes I like to joke. I like to combine misery 
and luxury, poor and rich, modern and an- 
tique. I’m not really Russian in my point of 
view. I travel a lot and combine styles. Few 


people in Russia appreciate this approach, 
| because they’ve never seen it before.” 


If in the first apartment he strove for au- 
thenticity, in the second he invented new 
combinations of old materials. Instead of 
gilding painted doors, he left pine doors 
natural and silvered the edges. He opened 
a wall between the bed area and the bath, 
so that while bathing in the antique marble 
tub, he could see beyond the bed and out 


| a window to a nearby tree. He built a fire- 


place in the bath, luxuriously and deca- 
dently near the tub, and another in the 
kitchen, and both fireplaces can be seen 
roaring at the same time from the living 
area, where, interestingly, he did not cre- 
ate a fireplace. He upholstered the side 
of a wing chair in one fabric and left the 
rest untouched. 

“Tm not really an eccentric,” he says, 


protesting too much. “But it’s boring to | 
do what’s already been done, and that’s | 


why I sometimes like to be eccentric. If 
I surprise myself, I know I’m surprising 
other people. My dream interior would 
~ be decorating a ruin with rich fabrics and 
some extraordinary pieces of furniture. 
That’s really me. I may be the last Rus- 
sian romantic.” C1 
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You’re Wanted on Set 


THE CLEOISTER 


continued from page 250 

Of the original Cloister, Jones asked 
Capone to maintain a beloved front parlor 
known as the Spanish Lounge. Another 
architect might have settled for a fac- 
simile; Capone went further and actually 
re-created the room using the original 


JUAN MONTOYA — 


continued from page 255 

but a lot of nuance and well-reasoned | 
ic—a lot of personality, too—offset th 
neutralizing gestures. Thoroughly und 
standing how he wanted the apartment 
function, Montoya chose a sofa welco 
ing enough to accommodate overnig 


materials, down to the timber beams and 


TUR 


guests. He elected to have a dining ar 


Cs) ‘oe roof decking, that were used in 1928. Ex- | that could serve as a library as well, and 
ea | cept for a few pieces of wood that needed | underlined the library theme by surroun, 
= D to be replaced, this is the same room that | ing one window with bookshelves, who 
aime Mizner imagined and erected. | edges are subtly finished with buttonli 
es Designer Pamela Hughes’s mandate | wood turnings. 

re from Jones was as daunting as it was | “What sets one architect or design 
— | simple: “Every little corner needed to | apart from another?” Montoya wonde 


have some sort of special element,” she | “It’s how you layer in the small things. I 





4 





seen the fashion 
spreads in Fashion Rocks™, 


now see how it was done. 


You’ve 


Get behind the scenes at the 
Fashion Rocks photo shoots at 
While 


you're there, check out some 


fashionrocks06.com. 


hottest music, 


»f Chevrolet. 


of today’s 


courtesy) 
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says. “In every place your eye might rest, 
something of interest or beauty.” To fulfill 
her mission, she used elements of widely 
disparate origin. Many of the hotel’s trims 
were custom-designed and crafted in Por- 
tugal or England. Most of the fabrics were 
imported. And under the auspices of her 
friend, rug specialist George Jevremovic, 
more than 650 area rugs were custom-de- 
signed and woven in villages throughout 
Turkey. “Nowhere in the world will you 
see a collection like this,” she says, adding 
that it seemed as if “all of Turkey knew 
about [he Cloister.” 

Always guiding them, say both designer 
and architect, were the many preferences 
and passions that visitors had made clear to 


_ Jones, his father and his grandfather. “Bill 


knows exactly how his guests like to live 
when they’re at The Cloister,” says Hughes. 
“He’d walk into the solarium while we 
were working and say: ‘OK, they'll want 
to sit here in the morning, in this spot, at 
this angle, while they have their coffee.’ He 
just knew. And he was exactly right.” 

For Peter Capone, who had to answer 
not only to his client but to eagle-eyed 
guests and the watchful spirit of Addison 
Mizner, the finished hotel is the kind of tri- 
umph every architect dreams of: a building 
that offers visitors instant, ineffable plea- 
sure upon entering. “People don’t need 
to know why they feel good in a build- 
ing; they just need to feel good,” he says. 
“Tt’s the architect’s job to know why.” 














The Cloister 


i 


at Sea Island 











how you treat scale, color, form, compos 
tion. That’s what we’re all about.” 

In Miami, Montoya is about maki 
whimsical choices: turning barrels i 
tended to hold grain into chunky lamp 
He is about establishing a varied rhyth 


He was not overly 
concerned with cueing his 
interior to the beach. 


He likes to juxtapose one overscale piec 
of furniture (a cabinet, a chest, a larg 
white table) with a smaller one (a table t 
hold a book and a pair of reading glasses 
an extra side chair). He is about flexibil 
ity: The low table in the living room, 
Montoya design, is a cluster of egg-shaped 
pieces that can also function as ottomans. 
He is about tactility: fabrics with texture, 
artifacts that look like sculpture. And even 
in a relatively intimate space, he is about 
seductions, what he describes as “the lay- 
ers that draw you in”: an entrance alcove 
where a well-placed urn stands before an 
abstract painting (his own); a bedroom 
painted a deep, smoky, relaxing brown, 
counterbalanced by white upholstery and 
fabric, white lamps, largely white abstract 
works on paper—and one vivid red image, 
a photograph of a seascape at sunset. 

In an elegant cocoon of brown and 
white, the splash of red “is that one key 
punctuation,” Montoya says. “That’s what 
it takes to make a room come to life.” 0 


Visit Architectural Digest.com to watch a video 


| of Juan Montoya discussing the design of his 


home and his prize for this month’s Designers’ 
Own drawing. 
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Pivoting WaterTilem bodysprays 
with a flat, clean design for ceiling 
and walls. Nature’s competition. 


1-800-4-KOHLER, ext. FA9 
kohler.com/watertile 





STHE BOLD LOCK - 


Kohler Co 





aes 
Peg Nett 




































ae 
A EUR GARE ed Me et 
fas gtk ies tact ns san NAN ral Aad FATA AG 
eee Srrrrertirtiree tn enn 
a suiettaes cArtanent 
- a saAY 
Vea tares 


eh 


eee 
e 
wena Sake Uhre tantean date 
\ Aeon te Yat, 8 
Harninen neh 
aye 


